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Abstract. Every independent state has symbols that embody its
existence, sovereignty and national identity. State symbols — the flag, the
national emblem and the anthem are of special importance among these
symbols. They are not just formal attributes, but also a living manifestation
of the historical memory, values and hopes of the people for the future.
State symbols, including the National Anthem, play an important role in the
formation of national ideology.

The article deals with the National Anthem of the Republic of Azerbaijan
in the context of historical inheritance. The article considers important aspects
such as the historical context of the anthem, its functions and its significance
for society and culture. The semantic content of the music and lyrics of the
National Anthem, music of which belongs to the genius Uzeyir Hajibeyli and
lyrics to the poet of independence Ahmad Javad, as well as the peculiarities
of the musical language and music-lyrics relationships are analyzed here.
The analysis concludes that the melody of the anthem, which is a living
embodiment of the history, values and wishes of the nation, is a generalized
musical expression of the image range and general mood of its lyrics.

Key words: Azerbaijan, state symbols, anthem, Uzeyir Hajibeyli, Ahmad
Javad.
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Introduction. The year 2025 has been declared the “Year of Constitution
and Sovereignty” by the decree of the President of the Republic of Azerbaijan,
Mr. Ilham Aliyev. Despite external interventions and deprivations at various
stages of history, our people have preserved their national identity and fighting
spirit, always remained faithful to their ideals and restored state independence
at the late 20™ century...

The first Constitution of the Republic of Azerbaijan, prepared under
the direct leadership of the National Leader Heydar Aliyev, who returned
to power in 1993 at the request of the people, and adopted on November
12, 1995, laid the foundation for large-scale legislative reforms in our
country.

Article 23 of the Constitution of the Republic of Azerbaijan states: The
State Flag, the State Emblem and the State Anthem are the State symbols of
the Republic of Azerbaijan.

The Milli Majlis (National Assembly) of the Republic of Azerbaijan
approved the Constitutional Law on the approval of the music and lyrics of
the National Anthem in accordance with Article 23 of the Constitution. This
law was later approved by Mr. President [Tham Aliyev as Constitutional Law
No. 1333-VKQ dated November 2, 2018:

The “Azerbaijani March”, music of which belongs to Uzeyir Hajibeyli
and lyrics to Ahmad Javad, to be approved as the National Anthem of the
Republic of Azerbaijan. President of the Republic of Azerbaijan Ilham
Aliyev.

The interpretation of the main material. Actually, our National Anthem
has a very interesting history of creation and succession. Let’s take a look at
the history of our anthem...

The Government of the Azerbaijan Democratic Republic adopted a
decision to prepare designs of the military order, national anthem, national
emblem and seal of the Azerbaijan Republic on January 30, 1920, and the
Ministry of Public Education announced a competition for the preparation
of the designs, and the conditions of which were repeatedly announced
in the “Azerbaijan” newspaper. The competitioners had to submit their
projects by May 1 of the same year, and the results were to be announced
by May 28, i.e. by the second anniversary of Azerbaijan’s Independence.
However, the collapse of the Democratic Republic as a result of the
occupation of Azerbaijan by Soviet Russia on April 27, 1920 prevented
the adoption of a national anthem. Only 72 years later, the Parliament
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of the independent Republic of Azerbaijan, which regained its state
independence in 1991 and continued the glorious traditions of the ADR
and was the legal successor, adopted the Law “On the National Anthem
of the Republic of Azerbaijan” on May 27, 1992. According to the law,
the “Azerbaijani March”, written by composer Uzeyir Hajibeyli and poet
Ahmad Javad in 1919, was approved as the State Anthem of the Republic
of Azerbaijan.

Although different opinions and considerations expressed on the issue
of the preparation and adoption of the national and state anthem after the
independence of the Republic of Azerbaijan, the adoption of the “Azerbaijani
March”, created during the Azerbaijan Democratic Republic as the state
anthem was an important step from the point of view of restoring historical
memory. At the same time, this decision should be assessed as an expression
of the great importance attached to the personality of the great Uzeyir bey
Hajibeyli and a logical consequence of his selfless work to create state
anthem.

There have been cases of changing anthems or adopting new ones in
different countries throughout history. Such changes are usually associated
with fundamental changes in the country’s political regime, social values
or state ideology. For example, revolutions, gaining independence or
determining a new political course may lead to a change in the anthem.
Each new anthem, in most cases, reflects a new phase or changing priorities
of the state.

The replacement of the National Anthem with a new one in Azerbaijan
was also associated with important events and radical changes in the socio-
political life of the country. It should be stated that the author of the National
Anthem of the Azerbaijan SSR was also Uzeyir Hajibeyli. However, the role
of this anthem ended its historical period in October 1991 and the need to adopt
a new anthem for independent Azerbaijan. Although there were initiatives to
create a new anthem at that time, it was unanimously recognized that the
“Azerbaijani March” composed by Uzeyir Hajibeyli during the Azerbaijan
Democratic Republic was an irreplaceable work of art in terms of its national
and artistic value. History and time have confirmed the correctness of adopting
this march as an anthem.

Great leader Heydar Aliyev said proudly about our National
Anthem: “The great Uzeyir Hajibeyov created the Independence March
— the National Anthem of the independent Republic of Azerbaijan in




Vol.19 Ne2  ISSN 2310-5399  incasonat vo modoniyyat problemlori / Problems of Arts and Culture / ITpo6eMbl KICKYCCTBA M KyJIbTYpbI

1919, which we listen gladly to every time today. Uzeyir Hajibeyov
understood at that time that the people needed this. Today, taking this
opportunity, I would like to say that despite the difficulties of that time
and the fact that Uzeyir Hajibeyov was relatively young, he created a
very beautiful, magnificent national anthem. Now, when we establish
relations with other countries, we also listen to their anthems carefully
and respectfully. Every time I hear the anthem created to the music by
Uzeyir Hajibeyov being played in different countries, I feel proud. Not
only because the National Anthem of independent Azerbaijan is played
and the national flag of Azerbaijan is raised in many countries of the
world. It is also because the music of the anthem is really very attractive
and beautiful” [1].

A little about the history of the writing of the “Azerbaijani March” by
the great Uzeyir Bey... U.Hajibeyli wrote two marches during Azerbaijan
Democratic Republic. Both of them were first published by Turkish
musicologist Etem Ungor in the book “Turkic Marches” in Ankara in

, 1966 [8].
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National March” was awarded the first prize in the competition announced by
the ADR in 1919. The lyrics and music of this march belong to U. Hajibeyli.
As you know, the immortal musician wrote the lyrics of most of his musical
works. The manuscript of this anthem is currently preserved in the main
collection of the House-Museum. The composer wrote with his own pen in
that manuscript: lyrics and music by U. Hajibeyov.

As a result of long searches, the first director of the House-Museum
of U. Hajibeyli and his relative, the late Ramazan Khalilov managed to
find the original piano version of the march and orchestral parts. S. Farajov
developed a new score for the work for a 4-part choir and a large orchestra
based on these manuscripts. The work was recorded on tape by a large
orchestra and choir.

Regarding the second march — “Azerbaijani March”, the Turkish
publisher gave the following information: “This march was performed
in the morning before classes at military schools in the years before
Azerbaijan lost its independence (considered April 28, 1920)”. Only
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Farajov, writer-journalist [lham Abbas [5], Ph.D. Aybeniz Aliyeva and
other scientists expressed their opinions on this regard in their articles in
the 1990s. The lyrics of the march was first published in the book “National
Songs” [6], collected by translator and publisher Agha Hasan Mirzazadeh
in 1919. The lyrics were signed by Jamo bey. There was an assumption
that this signature belonged to the famous educator and pedagogue Jamo
bey Jabrayilbeyli. This idea was presented in their researches by famous
literary scientists such as Professor Asif Rustamli [7], Ph.D., Associate
Professor Safura Guliyeva. Our scientists, such as academician Rafael
Huseynov [4], critic and publicist Azer Turan [2] stated that the lyrics of
the anthem belong to Ahmad Javad. So, scientists interpret the signature
“Jamo Bey” as Javad Ahmad Mahammadali oglu. However, the National
Leader Heydar Aliyev put an end to these disagreements after long
discussions, and declared the poet of independence Ahmad Javad as the
author of the lyrics of the Anthem.

The national anthem is a kind of monumental structure formed
through music. Its melodic, harmonic and rhythmic peculiarities, style
and musical language are the main factors determining the image of
the country. Anthems of different countries are known and accepted not
only within the country, but also internationally. An anthem is a musical
work that can keep up with the times and has the ability to spread widely
across geographical borders due to its genre. That is why the discussions
around the national anthem and the historical and cultural context to
which the chosen melody belongs are always in the center of attention
of society. The National Anthem of the Republic of Azerbaijan also has
a special significance in this context. Its melodic structure, rhythmic
organization and general style reflect the musical traditions of the
Azerbaijani people, as well as express the national spirit and image, the
ideology of statehood.

These considerations show that the anthem is not just an official attribute,
but also an integral part of the spiritual and cultural existence of the people.
The National Anthem of Azerbaijan is one of the powerful state symbols
promoting national ideology and cultural heritage.

It is known from the history of world music that the key of most national
anthems was major, and they had a lighter, brighter, more optimistic mood
of music. However, the slightly sad, mournful melody of the Anthem of the
Republic of Azerbaijan is written in a minor key. This is one of its unique

8
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features and has a special significance in terms of musical emotionality.
The shades of the minor key give the anthem a spirit of power, strong will
and struggle for the homeland mixed with sadness. According to some
of our musical figures, certain intonation features of the Bayati-Shiraz
maqam are also felt in the music of the anthem. If we pay attention to the
key basis of the work, we will see that the composer achieved a synthesis
of the classical key system and the national key system. The composer
based on the theory of national keys and adhered to strict regularities
in this work. U.Hajibeyli’s true genius is that he created a musical work
with a good mood, boundless faith, strong patriotic feelings through the
gloomy and sad intonations of the minor. This once again emphasizes the
uniqueness of our anthem and gives it special grandeur. The main themes
of his time — the difficulties of 1918-1920, the struggle for freedom,
heroic ideas find their embodiment in the composer’s work. The music
of the anthem tells about the difficult historical path that the Azerbaijani
people have passed, the injustices and betrayals they have faced on this
path. However, the triumph and elevation of the national spirit are felt in
this music. Despite the painful periods experienced by the Azerbaijani
people, the work reflects the feeling of faith and hope for a bright future
brightly. The composer created a fighting image of the Azerbaijani people,
as if not bowing down to the historical crimes committed against their
people, confidently marching towards a bright future. This peculiarity of
the anthem melody expresses the range of images and the general mood
of its lyrics.

The poet ended each line of the lyrics with an exclamatory intonation, as
if he was insisting on each thought, confirming it again and again. In music,
this exclamatory intonation is sometimes expressed by the upward movement
of the melody, and sometimes by giving a longer note in the accented part of
the musical scale after minor notes.

Conclusion. Undoubtedly, time changes the perception of a work of art,
and this is an undeniable fact. History changes, our Azerbaijan changes, we
change, but Uzeyir Hajibeyli’s magnificent music continues to be a solemn
bridge stretching from the 20s of the 20™ century to the 20s of the 21% century.
If when we sang and listened to our anthem, tears of bitter sadness glistened in
our eyes in the 90s, today this music swells the chest of the heroic Azerbaijani
people with feelings of pride. We are proud to be Azerbaijani people with
a rich and ancient history. We are the only country to have won a war in
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the 21* century. When we listen to this magnificent music — our anthem, the
unshakable image of our heroic people and their historical achievements
come alive before our eyes.

The National Anthem of Azerbaijan is not only an official musical
work, but also a magnificent work of art that embodying the cultural and
historical heritage of the country and glorifying its spiritual values. It
is not just a symbol to be sung at official events, it expresses the unity,
national spirit and sense of pride of our people. Being an integral part
of our statehood traditions, our anthem introduces Azerbaijan in the
international arena, represents our country and becomes an unshakable
indicator of our national identity. The National Anthem, being a vivid
expression of feelings of loyalty and respect for the Motherland, glorifies
the ideals of Azerbaijan — such high concepts as independence, freedom
and unity. So, the National Anthem of Azerbaijan is a symbol of our
national existence, a keeper of our historical memory and a vivid carrier
of cultural heritage.
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Rona Abdullayeva, Ulkar Tahbzado (4zarbaycan)

AZDRBAYCAN RESPUBLIKASININ DOVLOT HIMNI -

TARIXI VARISLIK

Hor bir miistaqil dévlstin varligini, suverenliyini vo milli kimliyini
tocossiim etdiron romzlori var. Bu romzlor arasinda dovlot romzlori —
bayraq, gerb vo himn xiisusi ohomiyyoto malikdir. Onlar sadoco formal
atributlar deyil, eyni zamanda xalqin tarixi yaddasinin, dayarlerinin vo
golocoyo dair iimidlarinin canli tozahiirtidiir. Dévlat romzlori, o cimlodon
do Dovlat himni milli mafkuronin formalagsmasinda miihiim rol oynayir.
Mogalado Azorbaycan Respublikasinin Dovlot Himni tarixi varislik
kontekstindo aragdirilir. Yazida himnin tarixi konteksti, onun funksiyalari,
comiyyat vo madoniyyat li¢iin chomiyyati kimi 6nomli aspektlor nozordon
kegirilir. Musiqisi dahi Uzeyir Haciboyliys, sdzlori istiglal sairi ©hmod
Cavada aid olan Dovlat himninin musiqisi vo motninin semantik tutumu,
musiqi dilinin 6zal xiisusiyyatlori, musiqi-motn alagolori tohlil edilir.
Aparilan tohlil naticosinda bela bir noaticoya golinir ki, millatin tarixinin,
doyorlorinin vo arzularinin canli tocessimii olan himnin melodiyast
onun matninin obraz dairasini vo imumi shval-ruhiyyosini imumilogmis
musiqili ifadasidir.

Acar sozlor: Azorbaycan, dovlot romzlori, himn, Uzeyir Haciboyli,
Ohmad Cavad.

Pena AonyanaeBa, Yabksap Tanwi03aae (Azepoaitorcan)

T'OCYIAPCTBEHHBII T'MMH A3EPBANI)KAHCKOM

PECITYBJIUKHU - UCTOPUYECKASA IPEEMCTBEHHOCTD

VY Ka/10r0 HE3aBUCUMOTO TOCYapCTBa €CTh CUMBOJIBI, OTPaKAIOLIHE
€ro CyIIHOCTb, CYBEPEHUTET U HALMOHAIBHYIO MIAEHTUYHOCTh. Cpenu
3TUX CHUMBOJIOB 0c000€ 3HaYE€HHE UMEIOT TOCYAapCTBEHHBIE CUMBOJIBI —
¢nar, rep6 u rumH. OHM SABIAIOTCA HE MPOCTO (popMaNbHBIMH aTpPUOY-
TaMH, HO U )KUBBIM IPOSIBICHUEM HCTOPUYECKON NaMITH, IECHHOCTEH H
HaJleK] Hapoaa Ha Oynaymiee. ['ocynapcTBeHHBIE CUMBOJIBI, B TOM YHCIIE
roCyapCTBEHHBIM TMMH, UT'PAIOT BaXXHYIO POJib B (HOPMUPOBAHUM HALU-
OHAJIBHOM maeosiornu. B craree uccieayercs rocyaapCTBEHHBINM TMMH
Azepbaiikanckoid PecryOnuMKHM B KOHTEKCTE HCTOPMYECKOM MpeeM-
CTBEHHOCTH, a TAaKX€ PacCMaTPUBAIOTCA TaKUE€ BaXKHbIE ACIEKThI, KaK
UCTOPUYECKUN KOHTEKCT T'MMHA, €T0 (YHKLIHMH W 3HAUYCHHE s 00Ie-
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CTBa M KyJnbTyphl. B My3bike ['0ocynapcTBEHHOTO TMMHA, aBTOPCTBO KO-
TOPOM MpUHAIJICKHUT Benukomy Yzeupy [amkubeitnu, a cioBa — mo3Ty
He3aBucuMoOcTU AxMmeny JlxkaBaay, aHaJU3UPYETCS CMBICIOBOE COJNEp-
KaHWE MY3BIKH U TEKCTa, 0COOCHHOCTH MY3BIKAJIBHOTO SI3bIKA, a TAKKe
B3aMMOOTHOIIIEHNE MY3bIKU U TE€KCTa. B pe3ynbpTaTre MpoBEIEHHOTO aHa-
Ju3a JeIaeTcsl BBIBOJ O TOM, YTO MEJIOIUS TUMHA, SIBISIOMIAsCS KUBBIM
BOIUIONCHUEM HMCTOPHUHU, LEHHOCTEH W CTPEMJICHHH HAlWU, SBISETCS
0000IIEHHBIM MY3BIKaJIbHBIM BBIpAXEHHUEM OOPa3HOTro psiga M OOIIEero
HAaCTPOCHMS €ro TEKCTa.

Knrwouesvie cnosa: AzepbaiijxaH, rocylapCTBEHHbIE CHUMBOJbBI, 'MMH,
V3eup Namxubeiinu, Axmen J>xaBan.
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Abstract. In the article, the task was set to determine the expression of
the theme of nature in music. The study was conducted on the basis of a
comparative analysis of samples of Azerbaijani, Russian and European music.
Based on the research, it was determined that the expression of the theme of
nature in music is universal — it is reflected in all national musical cultures,
has genre universality — has found its expression in different musical genres,
is multifaceted — expresses different angles of objective life.

Key words: nature, music, universal, conceptual, syncretism.

Introduction. Art is a sphere of culture that reflects the objective world in
various artistic and aesthetic forms and images. Music is an art form reflecting
the objective world in sounds. In this regard, painting reflects the world in
colors, dance in gestures, etc. The purpose of this article is to explore the
theme of nature, which is one of the classic themes in art and music. As noted
by the Dutch post-impressionist artist Vincent Van Gogh: «Art is man plus
nature» [1].

The theme of nature in Azerbaijani music. The theme of nature in
Azerbaijani musical culture has found its expression in a variety of musical
genres. The majestic chorus «Channibel» sounds in the opera «Korogly»
by U.Hajibeyli. Channibel is the place where the national hero Koroglu
hid and gathered the people’s militia against the unjust Hasan Khan. Here,
nature appears as a place of protection for the people’s militia. In general,
this theme, which has numerous historical analogies, is reflected in all
world art, literature, etc. In particular, nature as a refuge for the people’s
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militia appears on the example of Sherwood Forest, where Robin Hood
was hiding.

Another vivid example of the theme of nature in music is expressed
in the work of F. Amirov. In the musical theme «morningy, from the
feature film «Morning», Amirov expressed the rising of the morning sun
in his charming musical handwriting, as it rises on the horizon tearing
the darkness. This musical theme forms an allegorical parallel with the
storyline of the painting, showing hope for tomorrow. In this musical theme,
as in all of Amirov’s work, along with the development of the musical
dramaturgy itself, the internal dynamism inherent in Amirov’s music is
clearly presented: external (extroverted) dynamism is an expression of the
musical dramaturgy itself, internal (introverted) dynamism is Amirov’s
characteristic creative style.

The theme of nature has found its wide expression in classical Azerbaijani
songs. In this regard, the work of E. Sabitogly is a striking example. His
famous “Valleys”, written to the verses of N. Khazri, in the incomparable
performance of Sh. Alekperova, definitely bring the Azerbaijani valleys to
life before the eyes of the listener.

The theme of nature has also found its broad expression in pop music.
Here, undoubtedly, one of the first to remember the famous «Pier», which
is the brightest creative fruit of composer Rashid Nasibogly to the words
of Adil Rasul, and, of course, in the unforgettable performance of Mirza
Babayev.

The theme of nature is widely expressed in Azerbaijani folk songs. One of
the striking examples is the «Karabakh Maral», now known as the «Azerbaijani
Maral», the music and lyrics of which belong to Iskender Novruzlu. The song
is dedicated to the actress of the Shusha Theater Sugra Bagirova, the mother
of the popular singer Zohra Abdullayeva. For the first time in 1951, it was
performed by the Shusha khanend Isa Rahimov (grandfather of the current
artistic director and chief conductor of the Azerbaijan State Symphony
Orchestra Fuad Ibrahimov). The song lists toponyms and sights of Karabakh:
Shusha, Isa-bulag, Tursh-su, Girkhgyz, etc. [2].

The theme of nature in Russian music. As a vivid example of the
expression of the theme of nature in Russian classical music, one can
name the world-famous «Waltz of Flowersy, from the immortal ballet of
P.I. Tchaikovsky «The Nutcracker». Special mention should be made of
the marine composer N.A. Rimsky-Rorsakov, in whose work the theme
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of the sea has found its amazing expression. An example of this is his
opera Sadko.

The theme of nature has found wide expression in classical Russian
waltzes: «On the hills of Manchuria» by I.A. Shatrov — military bandmaster
of the 214™ Reserve Moksha Infantry Regiment. The author wrote this
waltz dedicated to the heroic wars that died in the Russian-Japanese war in
Manchuria. In this work, nature appears as a context. “Amur Waves”, written
by another military bandmaster — M.A. Kyuss. In this waltz, the theme of
love is intertwined against the background of the great river. Waltz from the
film «Blizzard» by G. Sviridov, based on the novel of the same name by A.S.
Pushkin. In this music, the rhythm of the waltz is allegorically identified with
the swirling Russian snowstorm.

Each of these waltzes is a living picture. In this regard, these works can be
compared with the canvases «Morning in the Pine Forest» by I. Shishkin and
K. Savitsky, «The Last Day of Pompeii» by K. Bryulov, «The Ninth Shaft»
by I. Aivazovsky, etc.

Traditionally, it is considered that the syncretic art is theater. At the same
time, other types of art can also be classified as syncretic. In particular,
music. Music has a structure of dramatic development, has a synthesis with
poetry, choreography. Special mention should be made of color hearing —
musical-color synesthesia, in which musical sounds cause color associations
in humans. Among the composers who possessed color hearing and reflected
this wonderful gift in their works, one can name N.A. Rimsky-Korsakov,
A. Scriabin, etc.

The theme of nature in European music. A striking example of'this is the
waltz «Tales of the Viennese Forest» by the Austrian composer, recognized
as the «king of the waltz» — Johann Strauss. In the American musical film
by Julien Duvivier «The Big Waltz» there is a wonderful fragment of how
Maestro Strauss composes this waltz while riding a carriage through the
forest. Or we can name another equally popular waltz by Maestro Strauss —
«On the Blue Danubey.

The theme of nature has not bypassed the work of the brilliant German
composer L.V. Beethoven. The clearest example of this theme is expressed
in his Piano Sonata No. 14 in C Sharp Minor, Op. 27, No. 2, better known as
the «Moonlight Sonata». The themes of love and lunar gravity are intertwined
in this ingenious work. In general, we can say that Beethoven’s work, like
nothing else, clearly defines the words of the great Russian writer L.S.
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Turgenev said about the creative genius of F.M. Dostoevsky: «We all write,
but Dostoevsky creates».

The theme of nature found its broad expression in the work of the great
Venetian composer A. Vivaldi. His famous cycle of concerts «The Seasons»
is dedicated to the seasons from different angles. One of the brightest parts of
this work is the theme «Summer Thunderstorm», in which the author reflects
the irrationality and inconsistency of nature.

In this sense, this work can be compared with the famous «The
Snows of Kilimanjaro» by the great American writer, Nobel Prize winner
E.Hemingway, which he begins with an epigraph: «Kilimanjaro is a
mountain range covered with eternal snow with a height of 1,910 feet, said
to be the highest point in Africa. The Maasai tribe calls its western peak
«Ngaye-Ngaya», which means «House of God». Almost at the very top of
the western peak lies the withered frozen corpse of a leopard. No one can
explain what the leopard needed at such a height.» The main character of
the story is writer Harry Smith in search of the meaning of life. The author,
drawing this allegorical parallel, reflects in it the life of the main character,
who lost his way in life.

Conclusion. Based on all of the above, the following conclusions can be
drawn:

1) The theme of expressing nature in music, as in art in general, is universal:

— it is reflected in all national musical cultures.

— it has found expression in various musical genres.

2) The theme of expressing nature in art is multifaceted — it reflects objective
life from different angles.

REFERNCES:
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Bobir Zeynal (Azarbaycan)

MUSIQIDO TOBIOoT MOVZUSU UNIVERSALLIQ

KONTEKSTINDO

Mogalado qarsiya qoyulan mogsad tobiot mdvzusunun musiqido
ifadasini miioyyan etmok olub. Tadqiqat Azarbaycan, rus vo Avropa musiqi
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niimunalorinin miiqayisali tohlili osasinda aparilib. Totqigat noticosindo
miioyyan olunub ki, tobist mévzusunun musiqidos ifadasi universaldir — biitiin
milli musiqi madoniyyatlorindo mdévcuddur, janr universalligina malikdir —
miixtolif musiqi janrlarinda oz ifadssini tapir, ¢oxsadli formaya malikdir —
obyektiv hayatin miixtolif rakurslarini oks etdirir.

Acar sozlar: tobiot, musiqi, universalliq, konseptualliq, sinkretizm.

baoup 3eiinaa (4zepoaitorcan)

TEMA ITPUPO/IbI B MY3BIKE B KOHTEKCTE

YHUBEPCAJIBHOT'O

B crarbe nocrasieHa 3a7a4a ONpPEACIIUTh BBIPAXKEHUE TEMBI IIPUPO/IbI B
My3bIke. MccnenoBanue 0110 MPOBEIEHO HA OCHOBE CPAaBHUTEIHHOTO aHAIH-
3a 00pa3IoB azepOaiiHKaHCKOM, pyCCKOH 1 eBpoIeiickoi My3biki. Ha ocHOBe
HCCIIeI0BaHUS OBLIIO OMPEAETICHO, YTO BBIPAXKEHNE TEMbI IPUPOBI B MY3bIKE
ABJIACTCSA YHHBCpcaHBHOfI — OHa OTpaXCHa BO BCCX HAIIMOHAJIbHO-MY3bIKAJIb-
HBIX KYJIbTypax, IMEET )KaHPOBYIO YHUBEPCAIbHOCTD — HAIIlJIa CBOE BBIpaKe-
HUE B Pa3HBIX MY3bIKaJIbHBIX JKaHpaX, SABISETCS MHOTOTPAHHON — BhIpaXKaeT
pasHbIe paKypchl OObEKTUBHOM JKU3HH.

KuroueBble ciioBa: mnpupona, My3blka, YHUBEpPCAIbHOE, KOHIICTITYallb-
HOE, CHHKPETH3M.
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NIYAZABAD SOHORININ TARIXI VO LOKALIZASINO DAIR
BOZi YENI MULAHIZOLOR
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Giris. Qodim vo orta osr manbolorinda, ofsans vo nagillarda adi ¢okilon,
lakin bu giinadok yeri vo doqiq koordinatlar1 bolli olmayan nego-neco
qalalarimiz, yasayis montagolorimiz, o ciimlodon Azarbaycanin iqtisa-
di vo modoni hoyatinda xiisusi yeri olan sohorlorimiz olub. Hanst ki, lap
yaxin ke¢misimizadok elo qodim Qabalo, Beylogan vo Mehrovan kimi iri
soharlorimizin do yeri vo doqiq koordinatlar1 elm alomina balli deyildi.
Elo Institutun 6ziindo do doqiq yerini bilmodiyimiz nego-ne¢o qodim vo
orta asr goharlorimiz var. Bir ¢ox yazili qaynaqlarda adlar1 ¢okilon Yunan,
Paytakaran, Sirvan, Sodun, Qustosfi, Mahmudabad soharlori bu gobildon
olan Azaorbaycan sohorloridir.[Cabiyev Q.C,2005, 243-245] Doqiq yeri
bilinmoyon belo tarixi iinvanlardan birisi do XVI-XIX osrlords 6lkonin
igtisadi vo modoni hoyatinda, xiisuson do Xozor donizi vasitosilo hoyata
kecirilon beynolxalq ticarat olagolorindo xiisusi yeri olan Niyazabaddir.
Xozor donizi sahilinds oldugundan Niyazabad daha ¢ox mohz liman sohor
kimi tarixo diislib. [Cobiyev Q.C,2024]

Orada ag1q donizdo horokot edon gomilorin yan almasi {i¢iin olverisli
buxta var idi. Hostorxan vo Irandan golon gomilor oraya yan alir,
gotirdiklori yiiklori tohvil verir, yeni yiiklor qobil edirdilor. Xatirladaq ki,
orta osrlorindo, daha doqiq desok XVI-XIX osrlordo Xozorin simal-sorq
sahillorindo Niyazabaddan basqa limanlar da olub. Bu siradan Sabran
vo Valvale ¢aylarinin maxsabinds gomi Xazors tokiildiiyii yerlords Sab-
ran vo Volval limanlar1 da foaliyyot gostorib. Hansi ki, bir sira strateji
yiklor at, dova, 0kiiz vo ulaqglarla homin limanlardan birbasa Samaxiya,
yaxud da Samaxidan oraya dasinirdi. Lakin bir-birindon toqribon 10 km
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moasafods olan homin limandan Niyazabada qodor moashurlasa bilmoyib.
[Cabiyev Q.C,2024]
Acar sozlor: sohar, ticarat, karvansara, Niyazabad, sikkae.

Isas materialin sorhi. Niyazabad barado halalik ancaq Avropa soy-
yahlarinin yol qeydlori, Rusiyada olan diplomat vo horb xadimlorinin
tortib etmis olduqglar1 giindsliklor, onlarin rus ¢arina, Sofovi hokmdarina
vo Samaxi xanlig1 rosmlorino olan yazigmalari asasinda miioyyon fikirlor
sOylomok miimkiindiir [Mustafayev T.T, 2018, s-87-88; yeno onun, 2020,
s.28-30].

Vaxt1 ilo Almaniya vo Danimarka orazilorinin bir hissosini shato edon
Holsteyn-Ottorp dovlotinin hokmdart III Fridrix (1616-1659) Avropada
ipak ticaroatino nozaroti olo kegirmok mogsadilo Misir vo Sofovi dovlatlorine
elcilor gondorir. Oslon Yuxar1 Saksoniyadan olan Adam Oleari iso sofirliyin
katibi vozifosini icra edirdi. Adam Olearinin yazdigina gora 1635-ci ilin no-
yabrinda sofirlik amokdaslarini gatiron gomi Darbond yaxinliginda firtinaya
diistir. Firtinadan qurtuldugdan xonra onlar1 Niyazabada gatirirlor. Onlari
garsilamaq moqsodilo Samaxidan gondorilon torclimogi vo mehmandarlar
golonoadok avropali elgilor 5 hofto orzindo Niyazabadda galmali olublar [Ole-
ari A.1635,s.3-5].

Olearinin yazdigina goro o vaxt Niyazabad 16-17 evdon ibarat bir yasayis
montoqgoasi olub. Miiskiir mahalina aid olan bu evlorin damlari diizdiir vo ora-
da ot bitir. Sakinlor bu evlorin iistlindo yemok yeyir vo hotta orada yatirlar da.
Miiskiir kondlorindo ohali daha ¢ox camisgiliq tosorriifatina iistiinliik verir,
pendiri inak siidiindon deyil, qoyun siidiindon tutur vo daha cox okingiliklo
mosgul olurlar.

Bes hofto sonra sofirlik amokdaslart Samaxi Xanin mehmandarlarinin
boaladgiliyi ilo Olearinin “connatmokan” adlandiridigi Niyazabadi tork edorok
Altiagac istiqgamatindo yola ¢ixirlar...

XVII osrdo Azorbaycanda sayahotdo olmus tiirk soyyahi1 Ovliya Colobinin
yazdigina gora, Niyazabadi bina edon sah Yezdiqurd olub.Onu dagidaraq
yerlo yeksan edon iso Xarozmsah olub [E.Calobi, 2012, s.97-98]. Olbatto
ki, tiirk soyyahinin bu qgeydlori he¢ do ciddi elmi dolillors asaslanmir. Bi-
rincisi, Niyazabad sah Yezdiqurdun yasadigi dévrdon toqribon min il son-
ranin sohoridir. Lap elo Xarozmsahin Azaorbaycana yiiriisii dovriinds do
Niyazabadin bir liman-gohor oldugu barads hoals ki, alimizds hansisa bir
dolil-siibut yoxdur. Ovliya Colobi yazir ki, Niyazabad Dagistanla Sirvan
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arasindadir. Qodim zamanlarin yadigar1 olan bu sohorin binalar1 halo do bir
vaxtlarin ehtisamindan xabar verir.40 mehrabi, 40 mohallasi olan Niyaza-
badin camelori, hamamlari, sah bazarlar1 vardir. Mogollar, sonra da dagis-
tanlt qumugq, gaytaq vo s. tayfalar buraya hiicum edib toxrib etmisdirlor.
Evliys Colobinin yazdigina gors, “Sultan III Muradin boyiik komandani
Qara Forhad pasa bu sohordo qislamis vo Niyazabad qalasini tomir etdirmis-
di... Sshordo qirx mohalls, qirx minars, clima camesi, karvansara, hamam
vo bazar var” [E.Calobi, 2012, s.98].

Evliya Calobinin geydlorindo Niyazabadin hotta ayrica sultanliq oldugu,
min noforo qodor osgari vo iki hakimi oldugu bildirilir. Ssharin kelontarinin
tiirk soyyaha bildirildiyino goro orada 6000 bag-bagcali evi olub [E.Calabi,
2012, s.98].

Evliys Calobinin Niyazabadla bagli geydlorindo daha bir maraqli molumat
da var. O yazir: “Niyazabadda xaco ©hmad Yasovinin noslindon olan Ofsar
babanin tlirbasi var... Buradaki tokyado yiizdon ¢ox fligora var. Tokyodo
golon-gedona yemak verirlor va s.”

XVII asrin avvallarinds Qafqazi tadqiq eden rus alimlorindon olan Oslon
alman olan 1.Q.Qerber hom do Rusiyanin taninmis harb xadimlorindan olub.
Ixtisasca artilerist olsa da, o cografiya va etnoqrafiya elmlorina do boyiik ma-
raq gostorib.

O yazird1 ki, Niyazabad limaninda daha ¢ox mohz Rusiyaya moxsus
gamilor yer alirdi. Avropa vo Sorqdan olan tacirlor orada qizgin alver edirdilar.
Homin ticarot omoliyyatlarindan Samax1 xanina boyiik moblogdo riisum daxil
olurdu [Haciyev V, 1979, s.210, Mustafayev T, 2020, s.29].

Samaxidan 6 agac (1 agac toqribon 7 kimidir), yoni toqribon 42 km
simali-sorqdo olan Niyazabad liman-sohori barodo rus miolliflorinin
asarlarinda va yol geydlerinds kifayat qadar shatali melumatlar yer alib.
Homin molumatlardan balli olur ki, Xozorin Niyazabad sahili basdan-
basa qumsal orazilordon ibaratdir. Orada Baki buxtasinda oldugu kimi
mohkom dash siixurlardan ibarat qayaliqlar yoxdur. Bu sobabdon do
homin sahado gomilarin sahilo yan almasi ilo bagl tez-tez problomlor
yaranarmis. Yoni, bu orazide doniz nisbaton dayaz oldugundan iri
gomilor bazon sadoco oraya yan ala bilmoyork lilo otururdu. Yalniz giic-
li sorq kiiloklori baslayarkon homin gomiloari oturdugu yerdon horokoto
gotirmok miimkiin olurdu. Kiilok qoruyucu qaya, topo vo yiiksoklikler
olmadigindan kiilok Abseronun doniz sahili arazilorin qumunu da donizo
dasiyirdi. Bundan olava giiclii kiiloklor vo ¢ovgun olanda sahildoki lima-
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na aid yiingiil konstruksiyalardan ibarot qurgular vo ticarat montogolori
do gbyo sovrulurdu [Oliyev F.M, 1979].

Gomilor limani tork etmok istoyarlon iso qorb kiiloyini gézlomali olurdu-
lar. Niyazabad limaninda acnabi tacirlorin xidmatinds olan xeyli sayda kar-
vansaralar var idi. Avropali soyyahlarin geydlsrindon o da molum olur ki,
Sirvanda, o ciimlodon Miiskiir mahalinda iisyan vo ixtisaslar bas verarokon
dofalorls hamin karvansaralar dagidilib. Lakin 1726-c1 ilds Niyazabad lima-
ninin Rusiya tabeliyino ke¢masilo orada yenidon foal gomigilik {i¢lin miivafiq
todbirlor goriiliib.

XVII asrin avvallorinde Azerbaycanda olan rus taciri Fedot Kotov 6z
geydlorindo Samaxiya Bakidan deyil, Niyazabaddan getmok {i¢iin araba
yolu olmadigini bildirir. O yazir ki, yliksak dagliq srazilorden kegon bu yolla
yiiklori at, dove, 0kiiz vo ulaglarin belinds dasiyiridilar. Bu yolun tlizerindo
ruslarin, “qonaq evi” adlandirdig: ti¢ karvansara movcud idi. Kotov onu da
yazir ki, Niyazabaddan Samaxiya Bormok mahalindan kegon Altiagac yolu
ilo do getmok miimkiindiir [Kotor, 1958, s.32-33].

“Altiagac” ise burada hom do uzunluq 6l¢iisii menasini ifads edir. Bir aga-
cin 7 km oldugunu vo oradan Samaxiya 6 agac oldugunu nozors alsaq, onda
demoli Altiagacdan Samaxiya olan mosafo 42 km-dir. Rus sorgsilinas alimi
[.N.Berezin do Niyazabaddan Samaxiya gedon yolun iizorindo 2 karvansaray
oldugunu yazir [Berezin, 1850, s.128-130].

Hans1 ki, onlardan biri Gilgilgayin sag sahilinds, digeri iso Altiagac
otrafinda olub. Niyazabaddan Samaxiya gedon yolun iistiindo karvansaralar-
dan olava bir ne¢o yerdo korpii vo qalalar oldugu barodo do molumatlar var
[Dadasova S.U, 1977, s.82].

Niyazabadla bagli nisboton daha otrafli molumatlara iso rus c¢ar1 I Pyotr
30 may 1715-ci ildo Safavi dovlating sofir gondormis oldugu A.P. Volinskinin
yazismalarinda rast golirik [Oliyev F.M, 1979].

Sofira verilon moxfi Osasnamonin 7-ci bonding asason o Azorbaycanda is-
tehsal olunan xam ipayin Gilan vo Sirvandan kegirilorok Rusiyanin Peterburq
limanina ¢atdirilmasi ilo bagli masoalalori tonzimlomali idi. O, Sofovi sahim
inandirmalr idi ki, bu baximdan xivelilor kimi onlar ii¢lin ds iri gomilarin
yan ola bilocoyi Niyazabad limaninin imkanlarindan istifado olunmasi daha
sorfoli ola bilor [Oliyev F.M, 1979, s.21].

A.P.Volinskinin 72 nafordon ibarat komandas1 29 avqust 1716-c1 il tarixdo
Niyazabad limanina yan alir. Volinski Sirvan boylorboyinin yanina elgi
gondorarak goldiyini bildirir vo xahis edir ki, onlarin agyalarini Niyazabaddan

21



Vol.19 Ne2  ISSN 2310-5399  incasonat vo modoniyyat problemlori / Problems of Arts and Culture / ITpo6eMbl KICKYCCTBA M KyJIbTYpbI

Samaxiya gotirmok {i¢iin at vo dovalor gondarsin. Ertosi glin Sirvan canisinin
tapsirigi ilo iki zabit-yiizbaginin rohbarliyi etdiyi 30 naforlik heyat onlar1 qar-
silayaraq vo ogyalar1 Niyazabad limanindaki xiisusi ¢adirlarda vo binalarda
yerlogdirib [Oliyev F.M, 1979, s.21-22].

Volinskinin heyati sentyabrin 18-dok Niyazabad vo ona bitisik yasayis
montaqasinda qalaraq dincalib. Bu miiddst orzinds onlar Hostorxan vo Sa-
max1 ilo intensiv tomaslar quraraq golocak faaliyyst planlarinin detallarini
hazirlamaqda idilor. Hans1 ki, biitiin bunlar barads Volinskinin giindsliyindo
tofsilati ilo bohs olunur.

Arxiv materiallarinda A.P.Volinskinin Sirvan boylorboyi Key Xosrova
olan etiraz moktubunda Samaxida vo Niyazabad limaninda rus tacirlorino
miinasibatindon do bahs olunur. Yiiklorin gabulu, yerlosdirilmasi va novbati
linvana yola salinmasi zamani rus tacirlorinin tez-tez maddi itkilorlo moruz
qaldiglari, onlardan rosmi sonadlords nozords tutuldugundan olave riisumlar
toplandig: bildirilir va s. [Oliyev F.M, 1979, 5.36-39].

Xatirladaq ki, Avropa vo rus mislliflorinin Niyazabadla bagh geyd va
yazigsmalari ilk dofo gorkomli Azarbaycan tarixgilori professor Fuad Oliyev
vo Tofiq Mustafazado torofindon dyronolorok milli tarixsiinashigimza daxil
edilib. Gorkomli tarixgi-alim, professor Vaqif Piriyevin “Azorbaycanin Ta-
rixi-Siyasi Cografiyas1” osorindo deyilir: “Niyazabad Xa¢maz sohorindon
14 km sorqdo, Xozaor donizinin gorb sahillorindaki on miihiim limanlardan
biri olaraq 6lkomizin doniz ticarstindo ¢ox miihiim rolu olub”. Tarixg¢i-alim
S.U.Dadasova iso Niyazabad-Altiagac-Samaxi1 karvan yolunun dyronilmosino
dair xiisusi moaqalo isloyib. Lakin biitiin bunlarla yanasi onu da etiraf etmoliyik
ki, bali, Azarbaycanin orta asrlor dovriiniin ¢ox miihiim liman goharlori olaraq
Niyazabadin tarixi hals ki, yetarinco aragdirilmayib.

Niyazabadin tarixi ilo baglh elmimiz ii¢iin qaranliq olan masalalordon
on birincisi bu sohorin yerinin vo doqiq cografi koordinarlarinin
mioyyonsdirilmasidir. Hesab edirik ki, yazili qaynaqlardan balli olan bozi
oriyentirlor vo arazido mdvcud olan tarixi-cografi toponimlar bu vozifonin
icras1 yolunda todqiqatcilara ip ucu ola bilor. ©limizds olan homin ilkin
molumatlarda Niyazabadin Miiskiir mahalinda, Altiagac istiqatmorinda
— Xozor donizi sahilindo oldugu bildirilir. Xagmaz rayonunun inzibati
orazisino daxil olan Nizoba kondi do mohz oradadir. Demali, Niyazabad
sohorinin qaliglarin1 da elo indiki Nizoba kondi vo ona yaxin cografiya-
da axtarmaq lazimdir. Bunun {i¢linso homin arazilordo miitloqdir ki, ilkin
addim olaraq kosfiyyat xarakterli arxeoloji axtariglara baglanilsin. Etiraf
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edok ki, bu vaxtadok bu istiqgamotdo Azorbaycan Milli Elmlor Akade-
miyasit torofindon heg bir omoli addim atilmayib. Dogrudur, bir miiddat
onco mon 0z soxsi tosobbiisiimlo Niyazabadin oldugu giiman edilon
orazilori gozorok orada miisahidolor apardim, xeyli miqdar yeriistii maddi
modaniyyaot niimunalari vo etnoqrafik malumat topladim vo biitiin bunla-
rin 9sasinda orazido arxeoloji kosfiyyat islori aparmagqla bagli mosalo qal-
dirdim, amma toassiif ki, reaksiya miisbot olmadi. Onu da xatirladim ki,
uzun illordir ki, Niyazoba kondi vo otraf orazido sakinlor torafindon tikinti
vo tosorriifat islori goriilorkon miixtolif ¢esidli coxsayli maddi madoniyyot
qaliglart iizo ¢ixib. Teassiiflor olsun ki, homin tapintilardan yalniz bozi
niimunoalor Xa¢maz rayon tarix diyarsiinasliq muzeyino tohvil verilib.
Oksar tapintilar ise diqqatsizlik ve nazaratsizlik ucbatindan ya dagidila-
raq mohv edilib, yaxud da oldon-olo kegorok itbad olub. Yeri golmiskon,
bu giin Xazmaz rayon tarix diyarsiinasliq muzeyinin fonunda olan numiz-
matik tapintilarn oshomiyyatli bir hissasi rayonun Obilyatagi kond sakini,
hovaskar kolleksiya¢t Comil Olonurov torsfindan oraya tohvil verilib. Xa-
tiqladaq ki, Obilyatagi kondi do Niyazabad liman soharin oldugu ehtimal
edilon orazido yerlosir. indiki halda Comilin soxsi soxsi kolleksiyasinda
100-don ¢ox miixtalif ayyarl sikkolor ¢oki daslari, bizlor, ¢esidli formada
olan diiymoler, digor sonat vo moisat asyalar1 var. Niyazabad sikkolorinin
do on boyiik bir qismi Rusiya pullaridir. Bu da ondan xobor verir ki, Ni-
yazabadda hayata kegirilon ticarat omosliyyatlarinda rus pullarindan daha
genis istifado olunub. Milli Azorbaycan Tarixi muzeyinin amokdasi, nu-
mizmat-alim Aygiin Mommadovanin fikrimco oksariyyotinin ¢okisi 8
qramdan artiq olan homin pullar XVIII asro aid mis qazibayi sikkolordir.
Cokisi 8 qramdan az olan sikkolor iso mis yarimqaziboyidir. [Cabiyev
Q.C.2024] Hans1 ki, bu hallar Azorbaycan xanliqlarina aid bazarlarda foal
dovriyyado olub. Comilin kolleksiyasinda forqli zorbxanalarda zarb olun-
mus vo forqli dovrlors aid xeyli sayda giimiis sikkolor do vardir. Ofsuslar
olsun ki, bu giinadok ns Xa¢gmaz rayon tarix diyarsiinasliq muzeyindaki, no
do hovaskar kolleksiyagi Comil ©lonurova maxsus kolleksiyada saxlanil-
maqda olan Niyazabad pullar1 elmi cohatdon dyranilarak tayin edilmayib.
Cox ola bilsin ki, homin sikkalorin i¢arisinds elo Niyazabadda zorb olun-
mus sikkolor do olsun.

Kolleksioner C.Olonurovla sohbot zamani o bildirdi ki, orazide
sikko niimunolorino adoton kiilokli vaxtlarda, yaxud da qum todariikii
moqsadila qazinti aparilarken daha tez-tez rast golinir. Orazide sakinlor
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torofindon arx, kanal vo ya biindvro yerlori qazilarkon iso modon dasi
vo ya bismis karpicls insa edilmis tikinti qaliqlarina rast galinir. Niya-
zabadin i¢orisindon kegorok Xozoro axan Qudyalgayin omolo gotirdiyi
yarganlarda da zaman-zaman bu ciir qaliglar iizo ¢ixdig: bildirilir. Bu
1so o demokdir ki, togribon iki asrdon ¢ox mdvcud olmus Nuyazadad
liman sohori tobii tosirlor noticosindo azi1 1-1,5 m qalinliginda olan
qum Ortiiyli altinda qalib. Hans1 ki, orazids arxeoloji axtariglar apar-
maqla Azorbaycanin XVI-XVIII osrlor tarixindo miithiim yeri olmus
liman gohorimizin iz ¢ixarilmas: vo onun doqiq kkordinarlarinin
miloyyonlosdirilmasi miimkiindiir.

Fikrimizco, Niyazabadin tarixi ilo bagli arasdirilmasi vacib olan
mosalalorden birisi do bu toponimin etimologiyas: ilo baghdir. Yazi-
l1 gaynaqglarda bu liman-gohorin adi “Nizova”, “Nizoba”, “Nizovoya”,
“Nisabat” vo Niyazabad” kimi ¢okilir. Bunlarin hansi ilk, hansi sonra-
dan yaranib? Molumat {i¢iin bildirak ki, indiki halda Xagmaz rayonunda-
k1 147 yasayis montogoasindon 46-nin adi “oba” sonlugu ilo bitir. Homin
kondlor asagidakilardir: Agarohimoba, Agasirinoba, Agaverdioba, Asla-
noba, Asagioba, Bayoba, Cuxuroba, Digahoba, Diiztahiroba, ©hmodoba,
Forzolioba, Haciobdiirohimoba, Haciohmoadoba, Haciisaoba, Haciqurba-
noba, Hacimommodoba, Xanliqoba, Xanoba, Xaspoladoba, Idrisoba, Qa-
dasoba, Manafoba, Masioba, Mec¢itoba, Mongoroba, Moruqoba, Miirsii-
doba, Miizofforoba, Nagioba, Niyazoba, Ortaoba, Palgiqoba, Pirquluoba,
Rohimoba, Sabiroba, Solimoba, Sibiroba, Sorifoba,Tagaroba, Tikanoba,
Ukuroba, Uzunoba, Uryanoba, Yaquboba, Yataqoba, Zuxuroba. Hesab edi-
rik ki, ilkin ddnomdo Niyazabad da homin obalardan birisi olub. Etnoqra-
fik miisahids va tohlillor gostarir ki, Xazar sahili obalarin sakinlori asason
Miiskiir vo Barmak mahallarinin dagliq srazilorindan kdg¢ib galon insanlar
olub. Onlar1 bu oraziloro calb edon iso genis okin vo otlaq saholorinin
olmasl, alverigli suvarma imkanlar1 vo nohayat, donizin baliq ehtiyatlari
olub. Kim harada ilkin olaraq oba qurub, moskon salibsa homin yer son-
radan elo onun obas1 kimi taninib. Fikrimizcs, Niyazobanin da ilk sakini
mohz Niyaz adli soxs olub. Zaman keg¢dikco Niyazoba adinin ilkin for-
mas1 miloyyon doyisiklikloro moruz qalib. Ruslar buraya “Nizova”, yani,
Dorbondlo miigayisodo asagi montogo adi veriblor. Doqiq molum olan
1so odur ki, Adam Oleari Tardu universitetinin kitabxanasina saxlanilan
1635-ci ilo aid geydlorindo bes yerds Niyazabadin adi “Niasabatb” forma-

(1))

sinda igladilib. Bildiyiniz kimi fransiz dilinds “iy” harf birlogsmasi “y” sasi
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yaradir, soziin sonlugundada “tb” horf birlogsmosi iso oxunmur. Belaliklo,
Olearinin matnindo liman — gaharin ad1 “Niyafaba” kimi saslonir. Buradan
da beloa noticoyo golo bilorik ki, bu toponimin rus monbalorinds “Nizova”
kimi igladildiyi vaxtdan toqribon bir asr 6nco onun adinda (“aba”, “oba”)
sonlugu var imis. Goriinlir ondan daha 6nco bu liman otrafdak: digor ya-
say1s montogolori kimi orada ilkin olaraq moskon salmis Niyaz adl1 soxsin
ad1 ilo “Niyazoba” adlanirmis. Belosliklo, Xozorin sahilindo — Xa¢maz ra-
yonunun Niyazabad kondi vo onun otrafinda lokalizo etdiyimiz orta osr
liman gohorimizin adi zaman-zaman doyisorok “Niyazoba”, “Nizova”,
“Nizoba” vo nohayot “Niyazabad” formasina zomanomizo galib ¢ixmigdir.
Maraqli, daha dogrusu toacciib doguran haldir ki, bu giiniin 6ziinds, hom
ds lap elo Xa¢maz rayonunu 6ziinds hatta rosmi saviyyada belo bu tarixi
liman sohorimizin adi forqli formatlarda togdim olunur. Masolon, Xaz-
maz sohorindon ¢ixisdaki tagli gapinin iizorinds vo kond orta moktabinin
sonadlorinds “Niyazabad” kimi, kond icra niimayondsliyi vo boladiyyo
sonadlarinds “Niyazoba” sonadlorinds iso “Niyazoba” kimi gostarilir.

Noticd. Yuxarida sadalananlart itimumilosdirarak belo bir qonaato
golo bilorik ki, boli, Azorbaycan XVI-XVIII asrlor tarixinin yadigari
olan, 6lkomizin diinyanin ayri-ayr1 6lkalori vo gohorlori ilo doniz ticaroti
olagalorinin reallagdirilmasinda xiisusi yeri olan liman gohorimiz Niya-
zabadin hals ds torpaq vo deniz sular altinda uyumaqda olan tarixinin
aragdirilmasi, Oyrenilmesi, yazilaraq elmi ictimaiyyoto taqdim olunmasi
istigamatindos gec do olsa omoli addimlar atilmasi1 gorokdir.
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Gafar Jabiyev (Azerbaijan)

SOME NEW CONSIDERATIONS ON THE HISTORY AND

LOCATION OF THE CITY OF NIYAZABAD

We have many fortresses, settlements, and cities that had a special
place in the economic and cultural life of Azerbaijan, mentioned in anci-
ent and medieval sources, legends, and fairy tales, but of whic location
and exact coordinates are still unknown. The cities of Yunan, Paytaka-
ran, Shirvan, Sadun, Gushtasfi, and Mahmudabad, which are mentioned
in many written sources, are some of these Azerbaijani cities. One of such
historical addresses whose exact location is unknown is Niyazabad, which
had a special place in the economic and cultural life of the country in the
16"—19" centuries, especially in international trade relations carried out
through the Caspian Sea.

For the time being, it is possible to make certain assumptions about
Niyazabad only based on the travel notes of European travelers, the diaries
compiled by diplomats and military figures in Russia, their correspondences
with the Russian tsar, the Safavid ruler, and the officials of the Shamakhi
Khanate.
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The first of the issues that remain unclear to our science regarding the
history of Niyazabad is the determination of the location and exact geograp-
hical coordinates of this city. We believe that some landmarks known from
written sources and historical and geographical toponyms existing in the
area can be a clue for researchers in achieving this task. The initial informa-
tion we have indicates that Niyazabad is located in the Muskur district, in
the Altiagaj district — on the coast of the Caspian Sea. The village of Nizoba,
which is included in the administrative territory of the Khachmaz region, is
also located there. Therefore, the remains of the city of Niyazabad should
be sought in the current village of Nizoba and the geography close to it. For
this, it is imperative that archaeological searches be started in those areas
as a first step.

Key words: city, trade, caravanserai, Niyazabad, coin.

Tl'agap d:xadueB (A3zepOaiigxan)

HEKOTOPBIE HOBBIE COOBPA’KEHUS OTHOCUTEJBHO

NCTOPHUHU U PACITIOJNIOKEHUSA 'OPOJA HUA3ABAL

VY Hac ecTb MHOIO KpEnocTeH, NOCEIEHUNH U TOPOJ0B, KOTOPBIE 3aHU-
Mali 0co00e MECTO B SKOHOMHYECKON W KyIbTypHOU XU3HU A3zepOaii-
JKaHa, YIOMSIHYTBIX B JPEBHUX U CPEHEBEKOBBIX UCTOYHHUKAX, JIEreHAaX
U CKa3KaX, OJIHAKO UX pAaCIIOJIO0KEHUE U TOYHBIE KOOPAMHATHI A0 CHUX IIOP
HeusBecTHBI. ['opona FOnan, [Taiitakapan, [llupean, Caayn, ['ymrachu u
Maxmynabaj, ymOMHUHAIONIUECs B MHOTOYUCICHHBIX MTUChMEHHBIX UCTOY-
HUKaX, SBISIOTCS MpUMEpaMU TaKUX azepOailpkaHcKux roponoB. OgHuM
13 TaKUX UCTOPUUYECKUX aPECOB, TOUHOE PACIIOIOKEHUE KOTOPOTO JI0 CUX
MOp HEU3BECTHO, siBisieTcst Huszabaa, KOTOPHI Urpaj BaKHYIO pOJib B 9KO-
HOMHYECKON U KyJIbTypHOU ku3HU cTpaHbl B XVI-XIX Bekax, ocobeHHO
B MEXKIyHAapOJIHBIX TOPTOBBIX OTHOLIEHUSX, OCYIECTBIsAEMbIX uepe3 Ka-
CIIUICKOE MOPE.

Ha naHHBIE MOMEHT BO3MOYKHO CHENarTh OINPEACICHHBIE MPEANOIokKe-
Hus o Husi3abaze nuis Ha OCHOBE 3amKceill MyTelecTBEeHHUKOB 13 EBporibl,
JTHEBHHUKOB, COCTABJIEHHBIX JUILNIOMAaTaMH U BOEHHBIMU JearensiMu Poccun,
WX TIEPENHCKH C PyCCKUM I1apeMm, paButenem CedeBuaoB 1 opunanbHbIMUA
muuamu [llamaxuHCKOTO XaHCTBA.

[lepBBIM U3 BOIIPOCOB, KOTOPHIE OCTAIOTCSl HESICHBIMU Ul Halllel HayKu
OTHOCUTENBbHO uctopun Husizabana, siBisieTcs onpeesieHue MeCTOIO0Ke-
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HUS U TOYHBIX TeorpaduuecKux KOOPAUHAT ATOTO roposa. MbI cuuTaem, uTo
HEKOTOPbIE OPUEHTHUPBI, U3BECTHBIE U3 MUCHbMEHHBIX UCTOYHUKOB, & TAKKE
UCTOPHUKO-TeorpaduuecKkue TOMOHUMBI, CYIIECTBYIOILIUE B 3TOM paiioHe, MO-
TyT CTaTh MOJACKA3KOM I UCCIIEIOBATEINECH B pEIIEHUH 3ToM 3a1aun. [lepso-
HayaJbHBIE IaHHBbIE, KOTOPhIE MBI UMEEM, YKa3bIBalOT Ha TO, 4To Husizaban
pacroyioxeH B ooiactu Myckyp, B HanpaBiieHnH AJITblarad — Ha ooepexne
Kacrnuiickoro mopsi. Tam Takxke Haxomutcst ceno Huszo0a, KOTopoe BXOIUT
B aJIMUHHUCTPAaTUBHYIO TEPPUTOPHUIO0 XauMa3CKoro paiioHa. CieqoBarenbHo,
octarku ropoaa Husizabax ciemyer uckarh B HelHENTHEM cene Hus300a u ero
OKpecTHOCTSX. JJis 3TOro KpaifHe Ba)KHO, 4YTOOBI B KQUYECTBE MEPBOTO I1ara B
ATUX paiioHaX ObUIM HAYaThl apXEOJTOTUUECKUE TTIOMCKH.
KuroueBble cjioBa: ropofi, TOproBis KapaBaHcapaii, Huszaban, monera.

SOKILLOR

Sakil 1. Niyazabad sohari (xaritd)
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Sakil 3. Niyazabadin XVII asrs aid sirli keramika niimunalori

29



Vol. 19 Ne2  ISSN 2310-5399  incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6sieMbl HCKYCCTBA H KYJIBTYphbI

Sakil 4. Niyazabad sikkalari (C.9lonurovun saxsi kolleksiyasindan)
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NAXCIVANIN ORTA ENEOLIT DOVRU BOYALI VO
QABARTMA BOZOMOLI QABLARI

https://doi.org/10.59849/2310-5399.2025.2.31

Xiilasa. Naxg¢ivanin Orta Eneolit dovrii abidslorindon askar olunmus
boyali vo gabartma bozomsli gablarin todqiqi gostorir ki, onlar 6ziindon
ovvolki dovrdo formalasan sonotkarliq ononolori osasinda inkisaf etmis vo
Ozlinomoxsus yeni ¢alarlar1 ilo se¢ilmisdir. Bu dovrde boyali vo gabatma
boazomoli gablar hom sayca artmis, hom dos badii cohatdon yiiksok zovqls ha-
zirlanmigdir. Gil gablar maisotin bir hissesi olmaqla barabar insanlarin ide-
oloji goriiglorini do oks etdirmis, bir cox hallarda hom do qoruyucu funksi-
ya dagimisdir. Naxg¢ivanin boyali vo gabartma bazomali gil qablarinin badii
xiisusiyyatlorinin Conubi Azorbaycanin homdovr ogyalari ilo banzor olmasi
bu abidolor arasinda modoni slagoalorin oldugunu vo eyni etnoslar torafindon
yaradildigini tesdiq edir.

Acar sozlor: Nax¢ivan, Orta Eneolit, boyal1 qablar, keramika, naxis.

Giris. Naxc¢ivanin Orta Eneolit dovrii dekorativ-totbiqi sonot
niimunalori osason Naxc¢ivantopo, Xoloc, Ugan Agil, Uzun Oba yasa-
y1s yerlorindon askar olunmusdur. Bu dovriin do dekorativ-totbiqi sonot
niimunolori baslica olaraq keramikadan ibarotdir. Dekorativ-totbiqi sonot
niimunalori tizorindoki naxiglar icra olunma texnikasina gore miixtolif
gruplara boliino bilor. Sonot niimunslori osason gabartma, basma, cizma
iisulu vo boya ilo boazodilmisdir.

Nax¢ivanin Orta Eneolit yasayis yerlorindon tapilmis boyali kera-
mika niimunslori adoton xarici sothi narinci, qirmizi vo gohvoyi rongo
boyanmig qablarin {izorino ¢okilmisdir. Naxislar monoxrom olub agiq,
tiind ronglorino gora forqlonirlor. Qablarin sothindoki gara rongli naxis-
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lar miixtolif diiziiliislii diiz xotlordon ibarat olub miioyyon kompozisiyada
¢okilmisdir. Qablarin boyanmasinda, naxislarin ¢okilmasinds istifads olu-
nan ronglorin Mesopotamiyanin homdovr sonot asarlori tizorindoki ronglor
ilo banzorlik toskil etmasi Yaxin Sorq ilo yaxin madoni alagolorin oldugu-
nu gostarir.

Orta Eneolit dovriinds rast golinon asas qabartma naxislar qulpsokilli,
momaciksakilli ¢ixintilar, komorsokilli gqabartmalardir. Nax¢ivan orazisindo
gabartma naxislarin on godim niimunslorins I Kiiltopanin Neolit tobagosindon
tapilmis gil gablarin {izerinds rast golinmisdir. Orta Eneolit dovriiniin qab-
larinda olan gabartma naxiglar1 Neolit dovriinde formalagmis lislubun da-
vami hesab etmok olar. Todqiqatlar gostorir ki, Orta Eneolit dovriino aid
momaciksakilli gqabartma naxiglar Uzun Oba Xoloc, Naxcivantope yasayis
yerlorindo rast golinmisdir [4, s. 119].

Osas materialin sarhi. Orta Eneolit dovrii boyali naxisl gil gablarinin
bir qrupu Naxc¢ivantopadon askar olunmusdur. Bu dévre aid boyali gablar
Erkon Eneolit dovrii ilo miiqayisodo daha ¢oxdur. Bu da onu gostorir ki,
Naxgivantapa yasayis yerinin godim sakinlori boyali bazamali gil qablara {is-
tiinliik vermisdilor.

Naxc¢ivantaps keramikasinin Uistli vo i¢orisi qirmizi rongs boyandigi hal-
da kesikdo qara ranglidir. Bu tip qablarin xarici sothi qirmizi rong lizerindon
gara ronglo hondasi motivdo naxislanmisdir. Qara ronglo ¢okilmis naxisla-
ra saritya boyanmis vo boyaqsiz qablarda da rast golinir. Naxislar olduqgca
miixtolifdir. Naxislarin arasinda diiz xatlor, bir-birinin igorisina ¢okilmis
ticbucaqlar ustlinliik toskil edir. Bundan basqa ziqzaqsokilli, bir-birinin
tizorino diizlilmiis kigik ticbucaqlar, igorisi paralel doldurulmus iicbucaglar,
torsokilli naxislar da vardir. Bir-birinin iizorins diiziilmiis ticbucaqglar Dalma
topadon tapilan dekorativ-totbiqi sonot niimunalorinds do rast golinmisdir
[5,s. 121].

Bozi gablarda agiz hissodon baslayaraq ligbucaq naxislar ¢okilmisdir
(Sakil 2, 3, 4). Bu qablarda ticbucaqlarin igorisi qara ronglo boyanmisdir.
Boazon tigbucaglarla yanasi otrafinda kigik diiz xotlor do ¢okilmisdir. Anoloji
bozomoali gablara Caqa Maran, Seh Qabinin B tabagosindon agkar olunmus gil
gablarda da rast golmok miimkiindiir. Bozi gablarda {igbucaq vo dérdbucag-
larin igarisi bir-birina paralel nazik xotlorls, tigbucaqlarla, torsokilli xatlorlo
doldurulmugdur (Sakil 2, 2). Bir niimunads qabin daxili agiz hissods nazik
xotlo boyanmigdir, digor bir niimunado iso igarisi dordbucaq, ticbucaqlarla
doldurulmugdur. Bu niimunslorden hamist qara rongls naxislandigdan son-
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ra hondoasi fiqurlarin igorisi qara ronglo doldurulmusdur. Buna banzor naxis-
I1 gablara Seh Qabi B, Culfa Kiiltapasinin VII tobagesinden askar olunmus
gablarda da rast golinmisdir. Bu clir bazadilmis gablardan bir negasi iso ag,
sar1 ronga boyandigdan sonra {izoring qara ronglo naxislar ¢okilmisdir. Bu ciir
boyal1 gqablara Seh Qabinin B tobagasindon agkar olunmus gablarinda da rast
golmok miimkiindiir. Qab parcgalarinin bir gqismindo iso miixtolif istigamotdo
¢okilmisg nazik xatlor var. Cox gliman ki, bu qab pargalar1 da ticbucaq vo dord-
bucaqla naxislanmigdir. Qab parcalarindan bir neg¢asinin {izorino enli xatlor
cokilmigdir.

2052
1
2
1039 W2,
3

Sakil 1. Qabartma bazomali gil qablar. Nax¢ivantapo.
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Xoloc yasayis yerindon tapilmis, adoton saman garisigi olan gildon
hazirlanan keramika niimunoslori arasinda boya ilo ¢okilmis hondasi na-
x1s elementlorino do rast golinir. Xoloc yasayis yerinin boyali keramika-
s1 naxigslanma motivino goro Naxcivantopadon askar olunmus keramika
niimunalorindan bir qodor forqlidir. Bazi keramika niimunslori qum qa-
risiq gilden hazirlanaraq qirmizi, ya da gohvayi ronglorde bisirilmisdir.
Arxeoloq I.H.Norimanovun fikrinco, qirmizi rongli keramika yerli isteh-
salin mohsulu olmusdur [6, c. 163-164]. Xaloc yasayis yerindon tapilmis
kiipalordon birinin xarici sothi vo agzinin konari igoridon qirmizi rongs
boyanmisdir. Onun xarici sathinds his vo qara rongli boyanin izlori vardir
(Sakil 3, 5). Kiipalordon birinin hor iki {iziino qirmizi boya ¢okilmis, xarici
sathi qara rongli ziqazsokilli ornamentls naxislanmigdir. Ufigi istigamotda
¢okilon zigzaqgsokilli xotlor enlidir. Kiipo agiz hissodon qiriq olmagina
baxmayaraq qab i¢ torofdon do qara ronglo naxislandigi {igiin ehtimal ki,
ornament agiz hissoni do shato etmisdir. Bu ornamentdon bir qador asa-
g1 qabin daxili sathi inco daraqsokilli alatlo hamarlanmigdir. Kasa tipli
qablardan birinin xarici sathina qirmizi1 boya ¢akilorak sola meyilli olan
gara rongli enli xotlorlo naxislanmisdir (Sokil 3, 2). Qabin daxili sothindo
daraglama izlori qalmisdir. Kaslardan digorinin hom daxili, hom do xari-
ci sathi qirmiz1 boya ilo boyandiqdan sonra xarici sathino qara boya ilo
naxis ¢okilmisdir. Qablarin yalniz bir parcasi qaldigindan naxis haqqinda
tam fikir demok olmur. Birinci qabdaki naxisin qorunan hissasi tigbucagin
tilini xatirladir. Ikinci qabda naxis qabin govdosine c¢okilmis vo az bir
hissasi qalmigdir. Hor iki iizii qirmiz1 rongs boyanmis kasalardan birinin
tizorindoki qara ronglo ¢okilmis naxis da qab qiriq oldugundan anlasigsiz
qalir. Qab parcalarindan digorinin lizorindo nazik, ayri va diiz, qara rongli
enli xatlorlo forqli naxis ¢okilmisdir (Sakil 3, 3). Bir niimunads iso ka-
sanin hor iki {izii qirmizi rongo boyandigdan sonra daxili sothino saquli
istigamatda, bozilori bir qodor saga meyilli olan qara rongli enli xatlor
¢okilmisdir. Umumiyyatlo, Eneolit dévriinde gabin daxili sathine boya ilo
naxisin ¢okilmosing tosadiifon rast golmok miimkiindiir. Bu niimuno do
homin nadir pargalardan biridir.

Forma vermoyon qab pargalarindan birinin xarici sothi boyasiz olub
qara rongli enli xotlo naxiglanmigdir. Saman qarisiq kasanin, kiiponin xari-
ci sathi qirmizi1 ronglo boyanmigdir. Qablar qiriq oldugundan naxisin han-
s1 formada oldugunu demak ¢atindir. Kasa tipli qablardan ikisinin yalniz
xarici sothi anqobla boyandiqdan sonra qara rongli enli xatlorlo naxis-
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lanmigdir (Sokil 3, 2). Birinci qabda bir-birina paralel enli xotlor qabin
agzindan baslayaraq asagiya dogru, saquli istiqgamotdo ¢okilmisdir. ikin-
ci gabda bir-birino paralel, bozilori enli, boazilori ensiz olan xotlor iifiqi
istigamatdo qabin sothi boyu ¢okilmisdir. Ugiincii qabda qara xatlor qar-
magqarisiq, saliqoesiz ¢okilmisdir. Xatlordon bozilori dioganalina, biri iso
saquli istigamotdadir. Kiipo tipli gablardan birinin iso xarici sothi qirmizi
rongos boyandiqdan sonra enli gara xatlorlo naxiglanmisdir. Xotlor saga
dogru oyilmisdir.

Boyali keramika momulat1 Sirabgay vadisindo yerlogon Ugan Agil, Uzun
Oba vo Biilovqayas1 yasayis yerlorindon do askar olunmusdur. Bu yasayis
yerlorinin boyali keramikas1 Nax¢ivantopo ilo bonzordir. Ugan agil yasa-
y1s yerindon agkar olunmus keramika niimunalori qirmizi boya iizorindon
qara rongli xotlorlo ¢okilmisdir. Ugan A1l yasayis yerindon askar olunmus
iki adod forma vermayon kasa parg¢larindan birinin daxili sothi cilalanmus,
qurmizi anqob lizoerindon qara ronglo c¢okilmis bitisik iicbucaqlarla naxis-
lanmisdir. Kasanin i¢orisino ¢okilon naxislar ii¢ qursaqda yerlosdirilmisdir.
Ikinci kasa pargasinin iso xarici sothi qirmizi anqob iizerindon qara ronglo
naxigslanmisdir. Bonzor naxislara Yarimtopo, Culfa Kiiltopasinin VIII vo
VII toboagolorindon agkar olunmus boyali keramika niimunslorindo do rast
golinmisdir. Ikinci kasa pargasinin iso xarici sothi qirmizi anqob {izorindon
qara ronglo naxislanmisdir. Bu tip ornamentasiya homg¢inin Urmiya golii-
niin conubunda yerlogon Seh Qabi B, Caga Maran vo Topo Siahbid yasayis
yerlorindon molumdur.

Uzunoba yasayis yerindon agkar olunan keramika niimunslori do qirmi-
z1 boya lizorindon qara rongli xatlorlo naxislanmigdir. Keramika pargalari-
nin birindo siinbiilgokilli ornamentdon istifado olunmusdur. Bu tip naxislar
Naxg¢ivantapanin alt tobogalorindon molumdur [1, s. 242].

Biilévqayast yasayis yerindon askar olunan boyali keramika
momulatinin bazomo motivi Naxg¢ivantops, Ugan Agil vo Uzun Oba
ilo uygundur. Biilovqayasinin keramika momulatina totbiq olunan
strixlonmis {i¢cbucaqlar, siinbiilsokilli bir-birinin lizorinds, pillovari
yerlasdirilon licbucaqlar Nax¢ivantope vo Dalma Toponin boyalr kera-
mikas1 ilo bonzordir. Biilovgayasinda rast golinon silinbiilsokilli orna-
ment Nax¢ivantoponin iist qatlarinda askar olan niimunoslorlo banzordir
[1,s. 114].
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Sakil 2. Boya bazamali gil qablar. Nax¢ivantapa.

Orta Eneolit dovriinds naxislarin bir qrupu forqli qabartma tisullari ils icra
olunmusgdur. Qabartma naxislarda miisahids olunan barmagq izleri gostorir ki,
bu naxislarin icra olunmasinda insanlar barmaglarindan istifado etmislor.
Gil gablarin hazirlanmasinda, naxislanmasinda olin, barmagin istifadosi I
Kiiltopanin Neolit dovrii gil gqablarindan da molumdur [3, s. 6-12].
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Sakil 3. Boya bazamoli gil qablar. Xalac.

Orta Eneolit dovriindo istifado olunan gabartma naxiglarin biri
momociksokilli qabartmalardir. Momaociksokilli qabartmalarin an qadim
nliimunalari I Kiiltoponin Neolit dovrii gil gqablarindan bize malumdur [3,
s. 127]. Digor naxislarda oldugu kimi siibhasiz momaociksokilli gabartma-
lar hansisa mifoloji vo yaxud real monani ifado etmisdir. Todqiqatcilarin
fikrinco gil qablarin ilizorindo rast golinon momaociksokilli gabartmalar
mohsuldarligla bagli olmusdur [2, s. 46-59]. Momaociksokilli qabart-
mlar adoton kicik 6lgiiliidiir. Onlar qabin sothindon xarico dogru ¢i-
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xintil1 olur. Nax¢ivantopadon tapilmis gablarda bu tip naxislar gqabin
sothindon xarico dogru bozon az, bozon do ¢ox ¢ixintili olmaqla vo
forqli dinamikada, istigamotdo tokrarlanirlar. Naxg¢ivantopo kerami-
kasinda rast golinon momociksokilli gabartmalara gablarin bogaz vo
gdvdo hissasinda rast golinir. Naxg¢ivantopo keramikasinda indiyadok
malum olan mamaciksokilli gabartmalar qrup halinda yerlogdirilmisdir.
Oldo olan qab pargalarina asason demok olar ki, momaociksokilli qa-
bartmalar bu gablarda adoton {i¢, dord, bes vo daha artiq sayda ol-
maqla bozon yan-yana, bozon do miixtolif istiqgamotde diiziilmiisdiir.
Nax¢ivantopadon tapilmis dekorativ-totbiqi sonat niimunoslori arasinda
iki gabda momaciksaokilli gabartmaya rast golinmisdir. Hor iki gil qa-
bin yalniz kigik pargasi tapilmigdir. Gil qab pargalarindan birinin xarici
sothindo, agiz hissosino yaxin li¢ adod momaociksokilli gabartma naxis
var (Sokil 1, 3). Naxislar bir-birino s1x sokildo yerlosdirilib. Qabartmala-
rin diametri, gabarighgi forqli 6lgiilordadir. Ikinci gil gab pargasinin xa-
rici sothi tamamilo momaciksokilli qabartmalarla naxislanmisdir (Sokil
1, 4). Qabin xarici sothino assimmetrik sokildo diiziilon gqabartmalarin
diametri, qabariqlig1 forqli dlgiilorde holl olunmusdur. Umumiyyotlo,
Orta Eneolit dovriindo gil gablarin xarici sathino totbiq olunan naxis-
larin hoallinde simmetriya ¢ox az miisahido olunur. Saquli xatt boyunca
ardicil diiziilmiis momaciksakilli gabartmalara I Kiiltops yasayis yerinin
Neolit tabagasindon tapilmis bir odod keramikada rast golinmisdir [3,
s. 127]. Nax¢ivantoponin gil gablarindan forqli olaraq I Kiiltops gabla-
rinda rast golinon bu naxislarin say1 azdir vo simmetriyaya uygun ola-
raq totbiq olunmusdur. Nax¢ivantopanin momociksokilli qabartma na-
xislarin1 Kiiltoponin Neolit tobagosindon tapilan eyni naxisla miigayiso
etsok gorarik ki, qabartmalar azaciq asagiya dogru meyillidir. Bu tapinti
momociksokilli gabartma naxiglarin Neolit dovriindos yarandigini gostarir.
Stibhasiz momaociksokilli gabartma naxislar Eneolit dovriindo, xtisusilo
Son Eneolit morhoslosindo intibah dovriinii yasamisdir. Nax¢ivanin Orta
Eneolit dovrii gil qablarinda rast golinmis momaciksakilli bazomali qab-
lara Seh Gabi B, Dalma Taps, Culfa Kiiltopasinin VII tobaqosinds askar
olunmus keramika momulati izorindo rast golinmisdir.

Qabartma momacikgokilli naxiglar tok-tok niimunoslorlo Uzun Oba,
Xaloc yasayis yerlorindon do molumdur. Qeyd edak ki, bu yasayis yerlorinin
keramikasinda rast golinon momociksokilli gabartmalar Naxg¢ivantopo
niimunslarindon tamamils forqlidir.
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Orta Eneolit dovriiniin gabartma ornamentlarinin bir qrupu qulpsakilli
cixintilardan ibarotdir. Gil qablarda rast golinon qulpsokilli ¢ixinti-
lar todqiqat asorlorindo do geyd olundugu kimi omoli funksiyaya malik
olmadig: ii¢lin yalniz dekorativ ohomiyyot dagimisdir. Qulpsokilli ¢i-
xintilar kosikdo ovalsokilli olmagqla, asason dlgiilorino vo yerlosdirmo
istiqgamotlorino go6ro bir-birindon forqlonirlor. Qulpsaokilli ¢ixintila-
ra Naxgivantope yasayis yerindon askar olunmus gil qablarda rast
golinmisdir. Bu yasay1s yerindon oldo edilon gil qab parcalarindan birinin
iizorindo iifiqi istigamotdo yerlosdirilmis qulpsokilli ¢ixint1 vardir. Buna
bonzor digor bir qab pargasinda iso qulpsokilli ¢ixinti azaciq yuxariya
dogru gatlanmigdir. Qabin iist sothi qulpsokilli ¢ixintinin alt hissasindon
baslayaraq daraq basqis1 ilo naxislanmigdir. Buna banzar, 6l¢iica bir qoador
boylik olan qulpsokilli ¢ixintist olan gablardan birinin lizori, qulpsokilli
cixintist da daxil olmaqla barmaq basmalari ilo naxiglanmisdir. Adaton
qulpsakilli ¢ixintilar sade olmasi ilo forqlondiyi halda bu niimunodos na-
xishdir. Bu tip qulpsokilli ¢ixintilarin bonzarlorine Dava G6z Toponin Son
Neolit keramikasinda, GOy Toponin keramika momulat1 arasinda, Culfa
Kiiltopasinin VI A tobogosindo [7, s. 128], rast golinmisdir. Aragdirmalar
bu tip qulpsokilli ¢ixintilarin Eneolit dovriiniin miixtolif morhololorindo
istifade olundugunu gostorir.

Komarsakilli gabartma ornaments Naxgivantops yasayis yerinin kerami-
ka momulatinda rast golinmisdir. Bu yasayis yerindon tapilmis gil qab par-
calarindan birinin bogaz hissasi gqabariq komorlo bozodilmisdir (Sokil 1, 2).
Komarin {izori ovalgokilli barmaq basmalart ilo naxigslanmisdir.

Ovalsokilli barmaq basmalari ilo bazadilmis komorsakilli gabartmalara
Sirab abidoalorindan biri olan Ugan Agil yasayis yerindon askar olunmus
materiallarin arasinda da rast golinmisdir. Barmaq basqilar1 ilo naxiglan
komorsakilli qarartmalar Culfa Kiiltopasinin VII tobagoesindon molumdur.
Digor qab qiriginda iso qabariq kamarin {izori ovalsokilli barmaq basmalari
ilo naxiglanmisdir (Sokil 1). Bu ciir komorsakilli qarartmalarla bozodilmis
keramika da Culfa Kiiltopasinin VII tabagasinin analoji qablar1 ilo boanzarlik
toskil edir.

Natico. Aragdirmalar gostorir ki, Erkon Eneolitt dovriinden forqli ola-
raq Orta Eneolitdo keramika niimunolorinin naxislanmasinda miioyyon
doyisiklik olmusdur. Bu dovrds basma ornamentlor bir qodor kobudlas-
misgdir. Orta Eneolitdo Sorqi Anadolunun miisyyon abidslorindon moalum
olan Naxgivantopa tipli basma naxislar azalmis vo istifadoedon ¢ixmisdir.
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Naxc¢ivantopadon basqa Nax¢ivanin digor Orta Eneolit abidslorindo basma
naxislilara rast golinmomisdir. Boyali keramika momulatinda da miioyyon
doyisiklik olmus, erkon morhoalodo molum olan enli qirmizi xotlorlo
bazomo iist moarhalods aradan ¢ixmisdir. Orta Eneolit dovriindo daha ¢ox
qirmizi boya tizerindon qara ronglo naxislanmis keramika genis yayilmis-
dir. Bu Naxc¢ivantops, Ugan Agil, Uzunoba va Biilovqayasmin keramika
momulatinda aydin sokildo gériinmokdadir. Sorur rayonunda yerloson Xoaloc
yasayls yerinin darama naxisli ornamentlori Nax¢ivantopo ilo uygun olsa
da Xolacin boyali keramikasit motivlorina gora Naxg¢ivantopadon bir qoder
forqlonmokdadir. Xoloc keramikasinin bozi niimunslorinin Sorqi Anadolu
ilo banzar olmasi fikirimizo gora, bu regionun tosirinin noticasi ola bilar.
Amma biitovliikde Naxg¢ivanin Erkon vo Orta Eneolit madaniyyesti Urmiya
hovzasi ilo six baghdir.
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Fizze Guliyeva (Azerbaijan)

CERAMICS WITH THE PAINTED AND RELIEF ORNAMENT

OF MIDDLE CHALCOLITHIC AGE OF NAKHCHY VAN

The research of painted and relief ornamentation pottery from Middle
Chalcolithic Age monuments of Nakhchivan shown that arts and crafts of
this period developed on the basis of traditions of the previous periods and
to blush new coloring. With such ornaments on number increased in this
period of ware and are made by high art taste. Clay products, being an
integral part of life, reflected also ideological representations of ancient
people and in the majority of cases had protective value. Art features of
the clay products Nakhchivan are closely connected with similar objects of
the Southern Azerbaijan and demonstrate that they are created by related
ethnos.

Key words: Nakhchivan, Middle Chalcholitic, painted pottery, ceramics,
ornament.
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®us3e I'yauesa (Azepoaiidican)

KEPAMMUKA C PACIIMCHBIM U PEJIBE®HBIM OPHAMEHTOM

SIIOXU CPEJHEI'O DHEOJIUTA HAXUYbIBAHA

HccenenoBanue KepaMUYECKUX U3JICIUNA ¢ PACITUCHBIM M pelibe(HBIM Op-
HAaMEHTOM U3 MIaMATHHUKOB 3TIOXU cpeaHel sHeonnta HaxusiBaHa mokassiBa-
IOT, YTO JICKOPATHBHO-TIPUKJIATHOE UCKYCCTBO 3TOTO MEPHUO/Ia Pa3BUBAIIOCH
Ha OCHOBE TPAIMIIMH MPEIBIIYIINX TEPUOIOB U TPOOPEIIO HOBYIO OKPACKY.
B sToM mepuoze mocyasl ¢ TaKUMH OpHAMEHTAMU IO YHCJIEHHOCTH BO3-
pacTaad M M3TOTOBJICHBI BBHICOKUM XYIO0KECTBECHHBIM BKYyCOM. [JTHHSHBIC
U3JIeTus, IBJISSCh HEOThEMIIEMOW YacTH ObITa, OTPaXKaJIH TaKXKe UICONIOTH-
YECKHE TPEJICTABIICHUS JPEBHUX JIIOACH U B OOJBIIMHCTBO CIIy9acB UMEIIN
obeperarenbHOE 3HAYCHHUE. XY/I0)KECTBEHHBIC 0COOCHHOCTH TTIMHSHBIX W3-
nenuii HaxupiBaHa TeCHO CBS3aHBI C aHATTOTUYHBIMU Mpeameramu KOxHOTO
A3zepbaiikaHa u CBUIETEIBCTBYIOT O TOM, YTO OHU CO3/1aHBI POJICTBEHHBI-
MM 3THOCAMH.

KiroueBble ciioBa: HaxubiBaH, cpeTHUN SHEOIUT, PACIIMCHAS ITOCY/a, Ke-

pamMuKa, OpHAMCHT.
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NTU3ANH OBPA3OBATEJILHOM CPE/IbI
HA IPUMEPE IPOEKTA «®UPMEHHBIE KJIACCBI YTHTY»
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AnHoTanusi. OnHO U3 BOCTPeOOBAHHBIX M AKTUBHO Pa3BUBAIOIIMXCS Ha-
MpaBJIeHUN B yCIOBUSX LU(POBOro oOlIeCTBa SIBISIETCS HOBasi CTpaTerys
obpa3oBanus. [1oAroToBka BHICOKOKBATU(HUIMPOBAHHBIX KaJPOB CTAHOBHT-
csl mepBoodepeHoi 3anayeii. HoBoe oOpazoBaHue mpeanonaraeT BIaJeHNUe
1M(POBBIMU TEXHOJIOTUAMHU, HO HE TOJIBKO. OT HOBOTO MMOKOJIEHUS MOJIOJIBIX
CMELHATNCTOB OKUIAIOT KPEaTUBHOCTH, HE(POPMATBHOTO OTHOIICHUS K BBI-
Opannoi mpodeccun. Ha dopmupoBaHne akTyadbHBIX KOMICTCHIIMN Ha-
IIpaBJIEH MPOEKT CO3AaHUs aKTyaJIbHOU 00pa3oBaTesbHOM cpenibl. CoBpeMeEH-
HbIe 00pa30BaTENbHBIE YUPEKICHUS CTATN YaCThIO Pa3BEPHYTOM MPOTrpaMMbl
10 PEHOBALIMHU CYIIECTBYIOIINX 00pa30BaTeNbHbIX YUPEKICHUHN B CTPYKType
MaciTabHOro crparerndeckoro npoekra PO no co3nanuio koM(popTHOH To-
POZCKOM Cpefibl.

Eme onHa BakHas 3ajada MPOEKTA, HE CBSI3aHHAs HAINpPAMYIO C HO-
BbIMM KOMIIETEHLMSIMU — MOMYJIAPHU3AIUd TEXHUUYECKUX M MHKEHEPHBIX
CIELMATbHOCTEN cpeau ydalluXcs CTapIIUX KJIAacCOB U CTYJEHYECTBA.
CoBpeMeHHBIHN HIKOJIbHBIN Kacc, 0pOPMIICHHBIHN CTyAeHTaMu — AU3aiiHe-
paMH Mo UX COOCTBEHHOMY aBTOPCKOMY MPOEKTY, IPOU3BOJIUT BIieyatie-
HUE Ha yJammxcst oco0oit armocdepoii. [logoOHas HeTUTMYHAS IS KO
KOHIEMIIUS IIKOJIBHBIX KJIACCOB 3aCTaBIISET y4alIuxcs, Oyaymux abuTy-
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PUEHTOB, Cepbe3HO 00aymaTh CBOM BBIOOD, CHeiaTh LIar B MPaBUILHOM
HaIlpaBJICHUH.

KiroueBblie cjoBa: 1udpoBoe mpocTpaHCTBO, 00Opa3oBaTebHas cpena,
MCKYCCTBEHHBIM WHTEIUIEKT, KOM(pOPTHAs cpesia, TM3ailH — TEXHOJIOTHH.

BBenenue. B coBpemenHo# 00pa3oBaTeabHON Cpeie YASISIETCs OrpoM-
HO€ BHUMaHME JOBY30BCKOMY OOpa30BaHMIO, CO3/1aHUIO MPUBJIEKATEILHOTO
UMUJKa TEXHUYECKUX HAMPaBICHUN MOATOTOBKU OyIyIIUX CIIEIUATHCTOB.

Hayunas u rymaHuTapHas MUCCHUS 110 CO3JaHUIO IPUHLMIIMAIBLHO HOBOM
o0pa3oBareabHON Cpelbl OMH U3 3HAYMMBIX (J)AaKTOPOB BIUSHUSA Ha MOJpac-
TaroIIee MOKOJICHHE.

Macmtabnast 3aja4da, cBA3aHHas ¢ OyAyIIMM BbIOOpOM 0Opa3oBaTellb-
HOM TpaeKTOpHH aOUTYypHUEHTAMHM, PEIIAeTCs, B TOM YHCIIe, 1 HOBBIM OOJIH-
KOM IIIKOJI, UX COBPEMEHHBIM AM3aiiHOM U oOopynoBanueM. KpacuBas mmko-
na GopMUpPYET HE TOJIHKO BBICOKUN ypOBEHb 00pa30BaHUsI, HO U CTAHOBUTCS
BaXHBIM ()aKTOPOM BOCIIUTAHUSI IUYHOCTU HOBOTO Tuna. B HOBoii 00pa3oBa-
TEJIbHOM CpeIe OCHOBHOM 3aJ1a4€l SIBISIETCS] BOBICUCHHUE YHALUXCS C CAMOI0
paHHero BO3pacTa B HAyYHYIO U MPOEKTHYIO JIEATENbHOCTh. UTOOBI penuTh
TaKyIo 3a/1a4y, HEOOXOIMMO CAEJaTh KOy MECTOM NPUTKEHUS IS yda-
HIMXCS, CO3/1aTh TaKylo aTMocdepy, Ipu KOTOPO aeTu OyayT CTPEMHUTHCS B
CTyZlUH, JIaDOpaTOpUU U MacTEpCKHUE.

CeroaHst CTyJ€HTHI HalpPaBJICHMsI MTOATOTOBKHU JMU3aliH CpPENbl MOIYy4aroT
npurianeHue oQopMUTh IKOJIbHBIE KJIACCHI HE TOJIBKO B HAIIeH pecryOiu-
K€, HO U 3a €€ MpeJeamu.

HN3noxkeHHe 0CHOBHOIO MaTepuaJja. MacimTaOHBINA MPOEKT MPOTrpaMMBbI
crparernyeckoro passutus «IIpuopurer-2030» 1o co3nanuto nu3aiH — KOH-
nenuuii pupmeHHbIX kiaaccoB YIHTY B 2024 rogy noiay4us CyiiecTBEHHOE
pa3BUTHE. Y JaHHOTO MPOEKTA HECKOJIBKO OYEHb BAKHBIX COCTABISIOIIMX,
KOTOpBIE TPYIHO MEPEOLIEHUTb.

Bo-nepBbIX, MPOEKTHI OT Hayana 10 KOHIA pa3padaThIBalOTCS W BBIMON-
HSIOTCS CTYZIEHTaMH, oOydarolMMHCS Ha oOpa3oBaTeibHBIX Mporpammax
JU3aiiHa, ¥ TOJIy4aroT pa3BEPHYThIE KOHCYIBTALUN U MaTepUabl HENOCPE-
CTBEHHO Ha Kadeape auzaiiHa u uckycctBoBeaeHuss ®I'6OY BO YIHTV.
CTyneHTHl MONy4YaloT HEOOXOAMMbIE HAaBBIKM M OTBIT HE TOJBKO OOLIasiCh €
3aKa3uMKaMHU, MEeJarorn4ecKUMU KOJJIEKTUBAMU IIIKOJ, HO M MPHOOpeTaoT
OeCLIEHHBIN ONbIT pabOThl C HOBBIMU MaTepUalaMy U aKTyaJbHBIMU TEXHO-
JorusMu. Buzyanuszanus qu3aiiH — KOHIENIUH B rpadMuecKux nmporpaMmmax
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MO3BOJIIET CO3/aTh aBTOPCKOE MOPT(OIMO pealn30BaHHBIX MPOEKTOB. B
JaJbHENIIEM dTOT MaTEPUAIl MOKET CTATh PEAJIbHOW OCHOBOM IS JUILIOM-
HOM paboThl B opmate craprail npoekra. [Ipakrnyeckoe ucnonHeHue npo-
€KTHBIX PELICHUH BBINOJIHACTCS CTYACHTAMH JU3aAHEPAMH.

PaboTa ¢ coBpeMEHHBIMH MaTepHallaMd B OOILIECTBEHHBIX YUpEkKAECHU-
X, B CJIOKHBIIIEHCS, @ BO MHOTHX CITy4asiX, ICTOpHUYECKON HHDPaACTPyKType,
HemnpocTas 3aja4a Jaxke i Mpo(heCcCHOHANIOB € OMBITOM. Takue MpoeKTHI
TpeOyIOT OT UCIIOJIHUTENIEH OIPOMHON OTBETCTBEHHOCTH, BHICOYANIIIETO Ka-
YeCTBa MCIIOJIHEHHUs, TpadUuecKoi KYJIbTYpbl U XyJIOKECTBEHHOTO BKYCA.
IIpakTHueckoe UCTIOIHEHNE IIPOEKTHBIX PELICHUN BBINIOIHAETCA CTYACHTaMHU
JU3aifHepaMu TIPH TIOJIEPIKKE KOJUTeKTHBa Kadenpsl «/{n3aitH u nCKyccTBO-
Benenue» (AUN).

Bo-Bropsix, oHa U3 HauboIee CIOXKHBIX 3a]1ad IPAKTUYECKOTo An3aiiHa
— YMEHME HAJIAJIUTh KOHTAKT € 3aKa34MKOM, COITIACOBATh €T0 MPEACTABICHUS
0 COBpPEMEHHOM o(opMIIeHHH 00pa30BaTeIbHOIO MPOCTPAHCTBA C 3aKOHAMU
Y TPABWIAMHM AKTYyaJbHOTO IMPAKTHYECKOIO IH3aiiHAa. YMEHHE IPAaBHUIBHO
BBICTPOUTH JAMAJIOT C IMUHUCTpPALIMEH 00pa30BaTENILHOTO YUPEKACHUS, J10-
OUTBHCS B3aMMOIIOHMMAHUS, TOYHO HMOHATH 3a7a4M U IMOXKEJaHWs MeAaroru-
YECKOIr0 KOJJIEKTHUBA — ATO MPEKPACHBIA NPOo(heCcCHOHANIbHBIN ONBIT, KOTOPBIN
3a4acTyl0 B paMKax ayJIUTOPHOH paboThl OpraHM30BaTh HEBO3MOXKHO. Ha
MPOTSKEHUH HECKOJIBKUX JIET CTyAeHThl Kadenpsl J(M momyydaroT BBICOKYIO
OLIEHKY CBOEW pabOThl OT aJAMUHHUCTPAIMH U MEIarorndecKux KOJIJIEKTUBOB
Pecny6nuku bamkoprocTaH.

B-Tperpux, oOpa3oBarenbHasi cpeia BO MHOTHX CIy4asx MO-TIPEKHEMY
ocTaeTcsi 01Ho00pa3HOH, y3HaBaeMoil u Oeznukoil. Ilpeogoners aToT 06pa3
OYeHb HEMPOCTO. MHOTHE IIKOJIBI HE TOJIBKO B pailoHax, HO U B Y de cTpou-
JHCh B MPOILUIOM BEKE. DTO TUIOBBIE 3/JaHUS C COOTBETCTBYIOIUM O(hOpM-
neHueM. Bo MHOrHX ciiy4asx oHM TpeOyloT Cepbe3HON PEKOHCTPYKLUHU WIIH
10 MEHbIIEH Mepe KanUTaJIbHOTO peMOHTa. CyI1eCTBYIOLIME IPOrPaMMBbI pe-
KOHCTPYKIIMH 00pa30BaTebHON Cpe/ibl 3TH 3a/1a4H JI0BOJIBHO SHEPTUYHO pe-
maroT. Ho 31ech 04eHb BayKHO clieaTh EPBbIH 11aT, Ha4aTh MEHAThH IIPUBBIY-
HBIA OOJIMK IIKOJBHOM cpenbl Ha 0ojee COBPEMEHHBIH, MyCTh U KOHTEKCTE
oJiHoro kiacca. Takue npoekThl Kak «DupMmenHslil knaccel YIHTY» 3agator
HarpaBlIeHUE, «CIEHAPHI» TakuxX M3MeHeHni. KauecTBeHHO 0popMIIeHHBIH
pPYKaMU CTYIE€HTOB KJIACC CTAHOBUTCS TOW 3HAYMMOU TOYKOM OTCYETa, KOTO-
pasi BOBJIEKAET B MPOILECC PEKOHCTPYKINN BCEX HEPABHOMYIIHBIX YYAaCTHU-
KOB 00pa30BaTeIbLHOrO MpoLecca.
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B npenpinymniye ronbl B 3aadd TBOPYECKOM TpYyMIbl CTYyAEHTOB BXO-
WA pa3paboTKa KOHIEMIHMH M O(QOpPMIIEHHE NECATU PecrmyONIMKaHCKUX
mKos1. COOTBETCTBEHHO FOTOBHIIMCH ITPOEKTHBIE Pa3pabOTKH AJIsl HECKOJIb-
KHMX KJIaCCOB, U3 KOTOPBIX aJAMUHUCTpAlUs y4eOHOIro YUYpekJeHHs Moria
caenatb BbiOOp. B 2024 rony 3asBok Ha pa3paboTKy AM3ailHOB (UpPMEH-
HbIX kjaccoB YI'HTY crano BaBoe Gombie. DTO 3aKOHOMEPHO, IMTOTOMY
YTO aJMUHUCTPALUHU IIKOJ HAITISAHO YOeIMINCh, UTO (haHTa3Us, BBICOKUN
YPOBEHb MacTEepCTBa, TIATEIbHOCTh MCIIOJIHEHUS IPOEKTa B KOHKPETHBIX
KJIaccax, Jal0T BIEUATISIONINI pe3ynbTaT. YHUBEPCHUTET B35 Ha ce0s (u-
HAHCOBYIO Harpy3Ky I10 peajau3aliy NpoeKTa, 3TOT HEMPOCTOM 1Iar 1Mo3Bo-
JUJ HE TOJBKO co3nath GupmenHbie kinacchl YI'HTY Bo MHOTHX mIKomax
Pb, HO 1 crocoOcTBOBAN TPYAOYCTPOUCTBY CTYACHTOB B BHIOpAHHOW MMHU
npogeccu, a 3T0 0OYeHb BaKHO. PyKOBOICTBO LIKOJ TOXKE MOJIYYHIIO BO3-
MOKHOCTb YOEIUTHCS B TOM, YTO PE3yJbTaT TaKUX MPOEKTOB BIIEUATIISAIO-
LU, a peanu3anys — He Takoe YyXk 3arparHoe neno. K romy ke, nmpouecc
BBINIOJIHEHUSI pabOT HACTONBKO MPOAYMaH, BEAETCS HACTOJIBKO TIIATEIbHO,
TOYHO M YBEPEHHO, YTO 3TO MOYTH HE HapymaeT yuyeOHoro mpoiecca. Ko-
HEYHO, Ha CKOPOCTbh M Ka4eCTBO BBIIIOJHEHHUS OYEHb BIHUAET TEXHUYECKOE
COCTOSIHUE KJIACCOB, KOTOPBIE MPEAOCTABIAKOTCS Au3aliHepaM. Bo MHOrux
CllydasiX JUIsl TOTO, YTOOBI YCIOBHS MPOEKTA BHIIOIHSUIUCH COITIACHO JOTO-
BODY, a CPOKH HE OBbLIIN HapyIIEHbI, CTYIEHTaM — Iu3aiiHepaM MPUXOIUIOCh
BBIIIOJIHATh KOCMETUYECKUN PEMOHT.

CeronHsi rocylapcTBO yJeNnseT OrpOMHOE BHUMAaHME U 3HAYUTENIBHYIO
4acTh OIO/DKETHBIX CPE/ICTB HA CO3/IaHUE TI0-HACTOSAIEMY COBPEMEHHBIX ITpe-
BOCXO/IHO OCHAIIIEHHBIX LIKOJI. Takux HeMalo U B pecnyonuke. Ho npobnema
00pa3oBareIbHOM Cpe/Ibl IO BCEH CTpaHe HACTOJIBKO MacITabHas u TpeOyeT
TaKOT'0 Cephe3HOr0 (PMHAHCUPOBAHUS, YTO IICHEH KaXKJbIH I1ar, KaX/10€e yCH-
JIM€ 10 CO3/IaHUI0 MT0-HACTOSILEMY COBPEMEHHOIO 00JIMKA CpeIHUX 00pazo-
BaTEJIbHBIX YUPEKICHUM.

Marepuansl u Mmetofibl. Hayunas pabota B paMkax npoekta «DupMeHHbIe
kiaccel YI'HTVY» npeanonaraer mupokue MexXANCIUIUIMHAPHBIE CBSA3H.

OcHoBHag 3a7jaua HayYHOUH COCTAaBIAIOIIEH MPOoeKTa — HOPMUPOBAHHE
TaKOro MakeTa AU3ailH — KOHIIENTOB IIKOJbHBIX KJIACCOB, KOTOPbIE HE MPO-
CTO OTBEYAIOT 3allpOoCcaM CETOAHSIIHEro 00pa3oBaHUs, HO U MpEJararT
COBpPEMEHHBIE SIPKHE, HUHTEPECHBIE NU3aHEPCKHUE PEIICHUS, YCTPEMIICH-
Hble B Oyaymiee. CriporHo3upoBarh KakuMm Oyner Oynyliee oTeuecTBEH-
HOTO 00pa3oBaHMs U KaKoi qu3aifH OyaeT HeoOX0AUM M YMECTEH B MHHO-
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BAIlMOHHOM IIKOJIBHOW CiOHasA 3axada. Ho Takoil mporuo3 — cCuMyssikp
HeoOXoAnMas 4acTh KpEeaTUBHOTO TMOMCKA AU3aiiHepoB. IMEHHO MIKOJIb-
HBIM KJIacC, B KOTOPOM IIPOXOAMT 3HAYUTENIbHAS YaCTh CTAHOBJIEHHUS MOJ-
pacTaroIero NOKOJIeHHs, MPU3BaH cPOPMUPOBATH IEPBOHAYATIBLHBIC MTPE/I-
CTaBJIEHUs O KpacoTe, nopsake, ctuie, kompopre. To ecTh He0OX0IUMO
co3nath arMocdepy uaeanbHyio 1 3p(EeKTUBHOTO 00y4YeHHUs U pa3BU-
THSl JIMYHOCTU HOBOI'O THUIA.

EcTp enie xoMmieke 3a7ay, He CBSI3aHHbBIX HANPAMYIO ¢ opopMiIeHHEM
LIKOJIBHOM Cpeibl, HO KpUTUYECKHU BaKHBIX. CollMaabHast aganTauus geTen
C paHHEro BO3pacTa, HOPMbI TOBEJCHUS B OOLIECTBEHHBIX YUPEKICHUSX,
OCHOBBI ATHKHU U TIpaBUJIa 3TUKETA, B3aUMHOE yBa)X€HHWE U MOHHUMaHUe
LIEHHOCTH O00pa30BaHUs — BCE ATHU 3aJayd JIEJIErMPOBAHBI COBPEMEHHOMN
mkoiie. HaBepHoe, 3TO HE COBCEM NMPAaBOMEPHO, HO B HACTOALIEE BpEMs
CUTyalusl TaKoBa 4YTO IPEKHEE BIMSHUE CEMEHWHOro yKJjajaa Ha BOCIIH-
TaHHUE JINYHOCTH CYLIECTBEHHO Pa3MbIBAECTCA. 3HAUUTEIbHYIO 4acThb Bpe-
MEHH JETH MPOBOAAT B LM(PPOBOM IMPOCTpaHCTBE. TeM He MeHee ILIKOJa
No-TpeKHEeMY 00Ja7aeT AeHCTBEHHBIM MEXaHM3MOM BIUSHUSA HA MOApAC-
Taroulee MOKOJICHUE. DTO YUYUTEIbCKUI KOJJIEKTUB, POAUTEIbCKUN aKTUB,
OJTHOKJIACCHUKH — BCE TPAJAUIIMOHHBIE (PAKTOPHI BIUSHHS MO-TIPEKHEMY
JIOCTAaTOYHO aBTOPUTETHBI U B LEJIOM C 3a1adeil crnpasisitorcs. Ho onsit
paboThl CO CTyA€HTaMU — JU3aliHEpaMM I0Ka3ajl MHTEPECHOE SBIICHHE.
B ¢upmennsix knaccax YIHTY mkonbHukH BeayT ceds uHaue. Ouu 60-
Jlee CKOHLICHTPUPOBAHbI HAa 3aHATHSX, Y HUX IOSBIAECTCA OCO3HAHHOE OT-
HOIIIEHHE K BBIOOpY Oynymieil nmpodeccun, BOSHUKAET JKeJaHUue MO3HAKO-
MHUTBCSI C BY30BCKMMHU nporpamMmmamu. CoBpeMeHHas cpeja KilaccoB, He
TUMHWYHAS JJIS IIKOJIbI, BJIUSET U HAa MaHEpy MOBEEHHUsI, U Ha MOBBIIIECHUE
CaMOOIICHKU. DTO BIOJHE 3aKOHOMEPHO, HOBOE IMOKOJIEHHE (POopMUpyeT-
Csl IOJ BJIMSIHUEM BU3YaJbHBIX 00pa30B, KOTOPHIMH HACBILIEHO LHU(PO-
BO€ MPOCTPaHCTBO. biM3Kkas 1O CTUIIIO COBPEMEHHas Cpela, K TOMY Ke
oopMiIeHHas OY€Hb MOJOIBIMHU JIIOABMHU BO3JCHCTBYET Ha ydYallMXCs
OpPraHMYHO W HEMOCPEACTBEHHO. B mpoTHBOBEC NMPUBBIYHON JUIAKTHKE
cpena 0O6pa3oBaTENbHOIO yUpPEKACHUS HE TOJIBKO (OPMUPYET aKTHBHYIO
JUYHOCTh, CTUMYJIMPYET OCO3HAHHOE IIJITaHUPOBAHNE COOCTBEHHOIO Oy/y-
LIEro, HO U 3aKJIaIbIBAE€T OCHOBBI MIOBEAEHYECKUX HOPM.

Bce TexHONOrMHM M COBpEMEHHBIE NMPUEMbl OQOPMIICHUS Cpeibl J10-
CTYIHBI TBOPUYECKOI IpyIlle AU3aifHEPOB U LIUPOKO UMU MPUMEHSIOTCS.
KommbioTepHoe mpoeKTUpOBaHHE, OLU(PPOBKAa B MacuTabe MPOEKTHBIX
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KOMIIOHEHTOB, NPOEKIMOHHBbIE H300pa)kK€HUsl, MIOTTEpHas M Ja3epHas
pe3ka, paboTa ¢ IIBETOBBIMHU KapTaMu M Tpadaperamu. [lepeuncienusie
npuemMbl paboThl B UHTEPbEpPE HE OTHOCATCS K 3aTPaTHBIM, HO TPeOyIOT
xoporei rpadguueckoil U MUGPOBON MOJATOTOBKH, HABBIKOB Pa0OTHI C I[BE-
TOM, pa3BUTOro 4yyBcTBa koMno3uuu. Kadenpa obecrednBaer CTyA€HTOB
HaIlpaBJIEHUs] MOATOTOBKM «/lu3aliH cpepl» yBEpEeHHBIMH MpodeccHo-
HaJbHBIMHU HAaBBIKAMU, TO3BOJISIIOIIMMH MPUMEHITh UX B OOIIECTBEHHBIX
30HaX.

CrpeMuTensHOE pa3BUTHE HUGPPOBBIX TEXHOJOTHH BBIIBHUHYJIO HOBBIC
3aJlauu IU3aiH-IPOEKTUPOBaHUs. OCBOCHME aKTyaJIbHBIX IPUEMOB BU3YaJIH-
3alMy AU3aiiHePCKUX HIeH C MOMOLIbI0 UCKYyCCTBEHHOTO HHTeiekra (M)
OJIHO M3 BAXXHEWILIMX HANPABICHUN B MPAKTUYECKOM Au3aiiHe. B tex ciy-
YasiX, KOrja peub He UAeT 00 IKCKIIO3UBHBIX, aBTOPCKHX, AOPOTOCTOSIIUX
pabotax, nim 00 YHUKaJIbHOW apXUTEKTYpe, TO €CTh He TPEOYIOTCS CIIOXKHBIC
pelleHns, B3auMoAeucTBHE ¢ TexHosnorusamu MM mosBomsier noctuub J0-
CTOMHOTO pe3yJbTara 3a O4€Hb KOPOTKOE BpPEMS.

HudpoBele TEXHOIOIUK MpEAaraloT HOBbIE, Bce 0Ojee COBEPILCHHBIE
MHCTPYMEHTHI JUI pelieHus rpapuueckux 3agad. Camble akTyallbHbIE IPO-
IpaMMBbl CBSI3aHBI C B3aMMOJCHCTBUEM JAU3aliHEpa ¢ UCKYCCTBEHHBIM MHTEII-
JIEKTOM. DTOT HOBBIM MHCTPYMEHT NpH3BaH M30aBUTh IU3allHEPOB OT pe-
IIEHHUs] PYTUHHBIX 3a/1a4 TUIIOBOTO MPOEKTHpoBaHUs. Bo MHOrux ciydasx
HEHpOHHAas reHepanus U300pakeHUi NOAXOAUT IS dTara MOMCKa BIOXHOBE-
HUS [IPU pa3paboTKe 1u3aiiHa 00IIeCTBEHHBIX IPOCTPAHCTB.

B GonpmiMHCTBE CyIIECTBYIOIIMX MPOrpaMM Ajis FeHepauuu u3olpa-
JKEHUH MO TEKCTOBOMY 3alpoCy MPENIararoTcsi MPOCThIE U MAaJjOBBIpa3-
UTEIbHBIE pelIeHus. BmecTe ¢ TeM psia mporpaMm, KOTOPBIE MOJIb3YIOTCS
CIIPOCOM Ha PBIHKE UHJyCTPHUH AHU3aliHA, HEIUIOXO CIPABJISIIOTCS C 3aa4eid,
0COOEHHO eciu 3arpoc OblI COCTABJIEH HA aHIIMHCKOM si3blke. Kak mpaBu-
70, IPOMT (TeKcT, hopMynupyrommii 3anaqy ans W) Bkaodaer cienyro-
LI1E MTYHKTBI:

— CO3JIaHHUE TU3ANH-TIPOCKTA;

— KaOWHeT WK ayAUTOPHUS CTAPIIUX KIACCOB;

— UCIOJIb30BAHUE MAKCUMYM TPEX LBETOBBIX PEILICHUI;

— Hanmuue uHporpaduky;

— MCIIOJIb30BAHUE MPOCTHIX T€OMETPUUYECKUX (OPM.

W3 1m1r0coB MOKHO OTMETHUTH XOpolee kadecTBo 3D Bu3yanusanuu, xo-
pollee OCBELEHNE U IPUCYTCTBUE TEKCTYP.
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NckyccTBeHHBIN MHTEIUIEKT MpeasiaraeT yCIoBHOE pacoioKeHHe KaOu-
HeTa B 37JaHUU C BUAOM U3 okHa. [Iporpamma crocoOHa OCyIeCTBUTD yaad-
HbIH 110100p MeOenu ¥ LBETOBBIX TPy Ul NApT U CTYJIbEB.

BMmecre ¢ Tem, BO MHOTHX CIIydasix, B MPOEKTaX MMEETCS M30BITOYHOE
HCIIOJIB30BAaHUE I[BETOB MJIM SIPKUX M OTBJICKAIOIIMX IBETOBBIX PELICHUM.
[TonoOHBIE MPOEKTHI MOTYT MOMOUTH AJs OPOpPMIIEHHUS TETCKUX CaJ0B, WIH
KaOMHETOB Il MIIQIIINX KJIaCCOB, KOBOPKHHT 30H M KAOMHETOB JJIsi TBOpYE-
CKHX 3aHITHUH.

bonee ynauHble reHepanuu OT HEHPOHHOW CETH COAEpXKAaT MACTEIbHBIE
TOHA, JOCTaTOYHO FApMOHUYHBIE CBSI3U MEX/Y LIBETOBOH Cpefoi u Mebesb-
HBIMH (popMaMu.

Hcexonst U3 MHOTOYMCIICHHBIX BapHallMi IeHEpaluii OT HEUPOHHBIX Ce-
Tel MOJKHO cJieNIaTh BBIBO, YTO JJIs NPO(eCCHOHATIBHON aBTOPCKON paboThI
HEWPOHHAs CETh HE BCEIa NOAXOAUT. 1101105)KUTEIbHBIE MOMEHTBI UIMEIOTCS B
BU3YyaJIM3alUU U IPE3eHTALNU pabOTHI.

3akaw4yenne. B cTpykType mpoekra HEMOCPEACTBEHHBIX 3ajad, OT-
HOCSIIMXCS K aKTyaJbHbIM JU3alHEPCKUM MPAKTUKAM, HEMHOIO. DTO HE
CBS3aHO C MHEPLMEHN MBIIIJICHHS 3aKa34UKOB WIIM HENPUATHEM HHHOBALIH-
OHHBIX MPOEKTOB O(opMIIeHHs] O0IIECTBEHHBIX 30H. B KOHTEKCTE TBOp-
YeCKMX MPOEKTHBIX 3a7auy Au3aiiHepaM MpeACTOUT paboTa B THIOBOMU
APXUTEKTYPHOU cpeje, MOPO HE CIUIIKOM COBPEMEHHOM, a BO MHOTHX
CIydasX HYXAaloLelcss B CEPbE3HON PEKOHCTPYKLMU. JTO HaKJIaJbIBa-
€T MHOXECTBO OTPAaHMYECHUN HA NAJIUTPy ACKOPATUBHBIX IpueMos. Ha
NEpPBBIA IJIaH BHICTYNAeT HEOOXOAMMOCTb OPTAaHUYHO BCTPOUTHCS B CY-
IIECTBYIOLIYIO apXUTEKTYpYy U opopMiIeHHE, HO TIPU 3TOM C(HOpPMUPOBATH
COBPEMEHHOE, SIPKOE€, y3HAaBAEMOE€ IMPOCTPAHCTBO. PUPMEHHBIE KIIACCHI
JOJIKHBI OTIIMYATHCSA OT NMPUBBIYHBIX IIKOJBbHBIX IOMELIEHUH, B 3TOM 3a-
KJIFOYAETCs OCHOBHAs 3anada npoekra. OTBETCTBEHHOCTb 3TOW 3aJadu
MPE/IO0JIaraeT BbICOKYIO KYJIbTYpYy MCIOJIHEHUS, O€3ynpeuHoe KauecTBo,
TaK KaK HECKOJbKO MOKOJIEHMH ydammxcsi OyayT OLEHHMBATh Ou3aiiHep-
CKHE pelieHus GUPMEHHbIX KJIacCOB.

JInpepckunt npoekt «DupMennsle kiaccsl YI'HTY» npencrasisercs koi-
JIEKTUBY YYaCTHHUKOB KaK HACTOATEJIbHAsI HEOOXOAMMOCTb, IPOJUKTOBAaHHAS
BpemeHeM. CyTb NMpoeKTa MOHMMAETCsS YYaCTHUKaMHM HIMPOKO U MacluTao-
Ho. PaboTa nomkHa cTaTh MOCTOSHHOM, MPUOOPECTH AMHAMUKY U pa3BUTHE,
BOBJIEYb B (POPMHpOBaHHE HOBOM 00pa3oBaTeIbHOW Cpe/bl HE TOJBKO CTY-
JICHTOB — JIU3alHEPOB, [1€1aroroB, OPraHu3aTopoB, HO U LIKOJIBHUKOB BCEX
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BO3pacToB. Busyanuzauus unei u ¢panTtasuil, pocThie MPUEMbI peaiu3alnun
CBOHUX 3aMBbICJIOB, HpI/IOGpeTeHI/Ie MCPBOHAYAIIBHBIX XYAOKCCTBCHHBIX HABbI-
KOB, (popMHUpOBaHME BKyCa — BCEMY 3TOMY MOXHO HAay4HUTh LIKOJIBHUKOB. A
cOOCTBEHHBIE JU3alHEPCKHUE ONBITHI B IPOCTPAHCTBE HAYYaT UX LIEHUTh Kpa-
COTY, CTPEMUTBCSI K BBIPA3UTEIBHON U COBPEMEHHOM arMocdepe, co31aBarh
€€ CBOMMH pyKaMH.
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Alfiya Gimatdinova, Lidiya Stratonova (Rusiya)

TOHSIL MUHITININ DIZAYNI «UGNTU MARKALI SINIFLOR»

LAYIHOSININ NUMUNOSINDO

Rogomsal comiyyotdos tolob olunan vo foal inkisaf edon sahoslordon biri
yeni tohsil strategiyasidir. Yiiksok ixtisasli kadrlarin hazirlanmasi prioritet
olur. Yeni tohsil rogomsal texnologiyani manimsamayi shats edir, lakin yalniz
deyil. Yeni nosil gonc miitoxossislordon yaradicilig, secilmis pesoyo qeyri-
rosmi miinasibat gdzlonilir. Miivafiq tohsil miihitinin yaradilmasi layihosi
aktual soristolorin formalagmasina yonoaldilmisdir. Miiasir tohsil miiossisalori
rahat bir sohor miihiti yaratmaq ti¢iin Rusiya Federasiyasinin genismiqyaslh
strateji layihosinin strukturunda movcud tohsil miiassisolorinin yenilonmasi
ticlin otrafl1 programin bir hissasi oldu.

Yeni soristolorlo birbasa alaqgoli olmayan layihonin digor vacib vozifasi
orta moktob vo tolobolor arasinda texniki vo miihondislik ixtisaslarinin
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populyarlagdirilmasidir. Dizayn tolobolori torafindon 6z miisllif layiholorine
uygun tortib edilmis miiasir moktob sinfi sagirdlori xiisusi bir atmosferlo
heyran edir. Moktoblor {igiin belo bir atipik moktob siniflori konsepsiya-
st sagirdlori, golocok abituriyentlori se¢imlorini ciddi diisiinmoya, diizglin
istigamatds bir addim atmaga macbur edir.

Acar sozlor: rogomsal mokan, tohsil miihiti, siini intellekt, rahat miihit,
dizayn texnologiyalari.

Alfiya Gimatdinova, Lidiya Stratonova (Russia)

DESIGN OF EDUCATIONAL ENVIRONMENT ON THE

EXAMPLE OF THE PROJECT “BRANDED CLASSROOMS

OF USPTU”

One of the demanded and actively developing directions in the conditions
of digital society is a new strategy of education. Training of highly qualified
personnel becomes a priority task. New education assumes mastery of digital
technologies, but not only. The new generation of young specialists is expected
to be creative and have an informal attitude to their chosen profession. The
project of creating an up-to-date educational environment is aimed at the
formation of relevant competencies. Modern educational institutions have
become part of a comprehensive program to renovate existing educational
institutions as part of a large-scale strategic project of the Russian Federation
to create a comfortable urban environment.

Another important task of the project, not directly related to the new
competencies, is to popularize technical and engineering specialties among
high school and college students. A modern school classroom, decorated by
design students according to their own author’s project, impresses students
with a special atmosphere. Such an atypical for schools concept of school
classrooms makes students, future applicants, to seriously consider their
choice, to make a step in the right direction.

Key words: digital space, educational environment, artificial intelligence,
comfortable environment, design technologies.
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PALACE CARPETS IN ANCIENT AND EARLY MIDDLE AGES
IN AZERBAIJAN HISTORICAL TRADITIONS OF ITS CREATION

https://doi.org/10.59849/2310-5399.2025.2.52

Abstract. The article discusses the history of the palace complexes in
the Manna and Median lands in the ancient Azerbaijani states and the tools
used in their decoration. As you know, at the end of the 3™ millennium BC,
at the beginning of the 1st millennium BC, architecture and decorative-
applied arts developed in the state of Manna. The presence of carpets in the
palaces of the Manna state is not in doubt, because according to scholars,
the development of Median, Achaemenian and Scythian art benefited
from the art of Manna. Sources show that during the time of Astyages, the
floors of the Medians were decorated with magnificent carpets. The carpets
discovered from the Turkish-Scythian mounds of Altai were classified by
experts as Median culture.

Key words: Manna, Hasanlu, palace carpets, Sasanian carpets, Achaemenids.

Introduction. The roots of statehood traditions in the territory of
Azerbaijan go back to the most ancient times. Manna (10"—6" centuries
BC) and Median (2™ half of the 7" century BC — 550 BC) were the oldest
states that arose in this land. The main territory of the Manna state was
holding Zamua, the country of the Lullubeys. Local tribal chiefs united with
the population of neighboring areas to form a single centralized state. In its
heyday, the Manna state did not lag behind other Central Asian countries
in terms of the level of development of agriculture, animal husbandry and
various professions.

The excavations of Hasanlu (settlement IV) provide a lot of information
about the lifestyle and culture of the Manna state. A strong fortification is
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located in the center of the town. This fortification is surrounded by walls
made of mud bricks, the thickness of which is about 3 meters. Inside the castle
there was a palace, a chapel (temple) and a treasury. Because many pearls and
glass beads were found here, the treasure was called the «house of pearls».
It is difficult to give an accurate opinion about the art of carpet weaving and
palace workshops operating in this area at that time. Nonetheless, in the
mentioned period, it is confirmed by the discovered artistic examples that
various types of professions developed at a high level. A gold breastplate and
other artefacts found at Ziwiya indicate a positive view of the development
of carpet weaving.

According to its importance, Median was considered the second state in
the territory of South Azerbaijan. Despite the fact that the life of this state
was not long from a historical point of view, Median left a great mark on the
history of ancient Azerbaijan. In 590 B.C. Med, invades the Manna state and
as a result the Manna state falls. The main part of the territory of the Manna
state was the mountainous region east of Lake Urmia.

The interpretation of the main material.

The capital of the Median state was the legendary city of Ekbatana
(Agbatan). That city is located in the current Takhta-Suleyman district,
namely, in the Irag-Anjali province, on the southwestern coast of the
Caspian Sea. According to Herodotus, the first Median monarch by
Deioces (709-656 BC) founded this city. Deioces was elected by the
people after the Assyrian captivity and became the ruler of the devastated
country. After consolidating his power, Deioces accepted the title «Czar
of Tsars «. This title was an indicator of both his courtier status and
power.

In the Avesta texts, the capital city of Ekbatan is described as a well-
fortified and populous city distinguished by its wealth and grandeur. Similar
information is given in the works of Herodotus. According to Herodotus, the
palace built by Deioces was the main beauty of Ekbatan. « When the Medians
chose Deioces as their ruler, he ordered to build for himself a house worthy of
the title of king and a great fortress wall.» So this palace was surrounded by
seven walls decorated with towers and battlements, and each wall was higher
than the other.

According to Polybius, the interior walls, columns, ceiling beams and other
wooden parts of the Ekbatan palace were made of cedar and cypress wood,
covered with layers of gold and silver with chintz ornaments. Additionally,
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plates made of pure silver were also used in the palace. In the temple of Ena,
there were columns decorated with gold [9, p. 26].

Based on the sources, it would be logical to assume that the interior rooms
were also decorated with beautiful carpets. Looking at the written texts of
ancient writers, we can easily say that Median carpets and dyed fabrics
became popular throughout Asia. Carpets were an indispensable part of the
decoration of palace rooms, and according to some researchers, there were
also workshops that fulfilled palace orders at that time [5, p. 41].

87 km from Persopol, the first capital of the Achaemenid state. It
became the distant city of Pasargad (Gardens of Pars). Cyrus the Great
began the construction of this city in 546 BC, but died before completing
its construction. Literary sources mention that the palace of Cyrus the
Great at Pasargada was decorated with beautiful tapestries, probably
woven by Median artisans. Xenophon also mentions the existence of
valuable carpets with rich artistic and aesthetic properties: «The city of
Sardis is famous for its «shaved» (lint free) carpets. «Only the monarch
could walk on the carpets in the palace» [8, p. 52].

According to Appian, Cyrus room was decorated with tapestries
attached to the wall with gold and bronze «hooks» like the Medians
palace. This information provided by Appian proves that the Medians
palace was also decorated with carpets. Considering that the most skilled
carpet masters of ancient times were the Medians and that the Persians
learned the art of carpet weaving from the Medians, it can be thought
that Cyrus’ tomb was decorated with carpets made by the Medians. We
can imagine how beautiful the tapestries were that decorated the tomb
of Cyrus and the golden coffin. It is known that Alexander the Great also
admired these carpets.

Later, monarch Darius I built Persepolis, his personal residence, and made
it the capital of the country. As before, the craftsmen of the Medians were
actively involved in the construction of the new capital of the Achaemenid
state. Information about Achaemenid period carpets is provided in various
sources. The ancient Greek writer Xenophon, in his work Anabasis (circa 400
BC), repeatedly emphasizes that Achaemenid carpets are a true work of art,
an ornament and a sign of prestige. In fact, at that time, gifts were considered
the most valuable gifts given to foreign diplomats.

Many carpets have survived from ancient times to the present day.
These carpets were discovered in 1949 by the famous archaeologist
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S.I.Rudenko during his excavations in the mounds in the Altai Mountains.
The discovery of these carpets caused a real sensation in world culture,
and the carpets were studied by various researchers [8, s.19]. There are
various assumptions about their origin, but according to Aliyeva, these are
Median carpets [3, p. 12].

Among the artifacts of Pazirim, the most famous copy is a pile carpet
with a procession scene. Patterned images are located on the border of
the carpet. In separate lanes — moving horsemen, gazelles and Griffins are
depicted. The intermediate area of the carpet is divided into 24 squares (four
squares in width, six squares in length). All squares are decorated with the
same type of decorative motif and an equilateral cross. All the features of
this pearl of art confirm that the weavers are skilled craftsmen who can
display the most complex designs on the carpet by applying a high density
of knots and loops. All these facts It suggests that a developed tradition of
carpet weaving was formed in the 1% millennium BC.

Fig. 1. Hun carpet (Pazyryk burial), BC 383-200 years, size — 200x183 cm;
material — wool; weaving — double knot; number of knots — 3600x1 sq.
dm.; total number of knots is more than 1,25,000;
Hermitage Museum in Saint Petersburg.

In addition, several Median lint free carpets woven with the kilim
technique, with motifs and ornamental patterns, have also come down to our
time. One of the tapestries depicts two women. According to S.I. Rudenko,
this is a scene of fire worship [8, p. 74-76]. Nonetheless, K.M. Aliyeva
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rightly points out that Iranian fire worshipers cover their mouths with a
special hood when approaching the fire altar. Based on this, K.M. Aliyeva
believes that the images on this carpet contain images of Median women —
Zoroastrian magicians. They sing the hymn of the Zoroastrian mags, which,
according to the scholar, is the source of the art of mugham. K.M. Aliyeva
justifies her opinion as follows: “In our opinion, the plot of this tapestry
has nothing to do with fire worship, which was the official state religion of
the Achaemenids and Sassanids. Instead of worshiping fire, women (one of
whom is a virgin, wearing a crown) hold a bowl filled with the sacred drink
called haoma and sing hymns. It is likely that each religious hymn was
dedicated to a different celestial body” [11, p. 127]. Considering that Deioces
Palace is the center of the sitar cult, this carpet depicting female singers
can also be considered a palace carpet. It should also be noted that palace
carpets had a cult importance at that time. There is no doubt that carpets
were woven in various bundles at that time, but unfortunately they have not
survived to the present day.

At that time, the lands of
Northern Azerbaijan were called
Alban-Arran (Aran). The culture
that developed in these regions
had many features similar to the
Southern Azerbaijani culture.
L.Kerimov writes: «Monuments
of material culture of the VI-II
centuries BC found ontheterritory
of Azerbaijan confirm the high
development of profession and
art. During a certain period in
Manna, Atropaten and Albania,
professions, especially carpet
weaving, developed at a high
level” [6, p. 12].
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Fig. 2. 5 Pazyryk burial,
Hermitage Museum in Saint
Petersburg.
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This small excursion into the political life of ancient Azerbaijan allows
us to evaluate the level of development of urban and palace culture in these
places. Written sources also confirm that carpets were an indispensable part
of palace interiors at that time. The tradition of using carpets for palace
interiors was already formed in the 1* millennium BC (maybe even earlier).
The Median were known throughout the world as the world’s most skilled
carpet weavers. Later, Median carpet weaving traditions were adopted by
neighboring peoples.

During the Sassanid dynasty (III-VII centuries), the researches of the
researchers repeatedly confirm that Azerbaijani carpet-making developed
as before. For instance, Chinese traveler Xuan Teli-ank writes that at that
time Azerbaijan was considered the largest center of carpet weaving. Another
author Movses Kagankatvatsi (Kalankatuylu Musa) writes in his work «The
History of Aghvany that «silk fabrics and colorful, bright carpets are produced
in the northern regions of Azerbaijan» [1, p. 2].

The formation of the traditions of palace carpets began at least from the
time of the Median ruler Deiocus. These traditions were continued during
the time of the Achaemenids and later Alexander the Great, and found their
deserved place in Sasanian culture. Carpets decorating Sasanian palaces
are reported in many written sources. It is known that weaving and carpet
workshops operate in palaces. There, cocoons were grown and silk threads
were made. These handmade threads were woven on special looms for silk
fabrics and pile and lint free carpets [2, p. 6].

That historical period attracts attention from another aspect. Therefore, it
is possible to find information about the weaving of carpets decorated with
precious stones from various sources. For instance, the genius Azerbaijani
poet Nizami Ganjavi (XII century) describes an interesting scene in his poem
«Khosrov and Shirin» as follows: “When the Shirin princess is preparing
for a party, she instructs her servant to «lay carpets decorated with precious
stones on the floor” [6, p. 13].

The most famous carpet woven during the Sassanid period has remained
in history due to its descriptive characteristics. This carpet decorated the
rooms of Khosrow I, the last ruler of this country. The Shah ordered this
carpet for the reception room of his palace in the capital Ctesiphon. This
carpet, measuring 140x27 m, depicts a garden of extraordinary beauty,
reminiscent of the garden of paradise, made of silk, gold and silver threads
and precious stones.
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Arab historian Abu Cafer Muhammad Tabari (839-923), while writing
about the occupation of Ctesiphon by the Arabs, stated that «Arab soldiers
found a carpet of the «dibax» type (that is, large and very expensive, woven
from silk). This carpet, called «Zimistany», was hung in the courtyard of the
ruler’s palace, and Khosrow in particular enjoyed its unique beauty. The
border of the carpet is woven with thread-arranged emerald stones. Pearls and
precious stones are placed in the middle of the carpet. This carpet had all the
colors in the world. The carpet was 300 cubits long and 60 cubits wide (about
2.67x13.85) [5, p- 2; 6, p. 15].

K.M. Aliyeva claims that in fact there were four carpets in the palace, each
of which reflected a different season of the year. The «Khosrov spring» carpet
was from the same set, and this piece was hung as a curtain in winter. On hot
summer days, the «Zimistani» carpet, reflecting the winter landscape, was
hung in the courtyard of the palace. Over time, in the 18" and 19™ centuries,
four carpets were combined to create a single composition called «The Four
Seasons of the Year». Such compositions were typical examples of the Tabriz
carpet weaving school [3, p. 12].

Arabs who came to Azerbaijan encountered very old and highly
developed carpet weaving traditions here. The famous Arab historian Jafar
Muhammad Tabari (839-923) states that «in the 22nd year of the Hijra (642),
very beautiful carpets were produced in Shirvan province, which is located
in the north-east of Azerbaijan. Based on this fact, L.Karimov concludes
that the exquisite carpets that adorned the palaces of the last Sassanid kings
and the first Arab caliphs were woven in the lands of Shirvan, Derbent,
Gabala and Shamakhi [6, p. 6].

«There was a large carpet in the palace of Hisham ibn Abd al-Malik in
the city of Damascus. This carpet, woven from silk and metal threads, was
very similar to the «Baharastan» or «winterweight» carpets of Medain. This
large Shamakhi carpet was probably captured during the Arab invasion,
taken to Damascus and presented to Hisham ibn Abdulhami, the ruler of the
period [7, p. 25].

Conclusion. The Arabs who conquered the lands of Azerbaijan
eagerly used jewelry made by local artisans. At the same time, the
first centuries of the Islamic period were not very conducive to the
development of court culture. Pursuing an egalitarian (social equality)
policy, the Arabs forbade the wearing of silk, the wearing of jewelry, and
the use of utensils made of precious metals. Although carpet weaving
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developed as a folk (including Arab) applied art, expensive carpets and
court culture as a whole declined. Despite the fact that carpet weaving
developed as a folk (including Arab) applied art, expensive carpets and
court culture as a whole declined.
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Qasimzada Giilson (Azarbaycan)

AZIRBAYCANDA ANTIK VO ILKIiN ORTA 9SRLORDO SARAY

XALCALARININ YARANMASININ TARIXi ONONOLORI

Moqalado godim Azorbaycan ddvlatlorinds, o ciimlodon Manna vo
Midiya orazilorindoki saray komplekslorinin tarixi vo onlarin badii
tortibatinda istifado edilon xalcalardan séhbot acilir. Bildiyiniz kimi,
eramizdan ovval III minilliyin sonu vo I minilliyin avvallorinde Manna
dovlatindo memarliq vo dekorativ-totbiqi senatin ndvlori inkisaf etmis-
di. Manna dovlotinin saraylarinda xalcalarin olmasini siibho dogurmur,
¢linki alimlorin fikrinco, Midiya, ©homonilor vo Skif incosonatinin in-
kisafi mohz Manna incosonatindon bohrolonmisdir. Monbolor gostorir
ki, Astiaqin hakimiyyati dovriinde Midiyalilarin désomolori méhtogsom
xalcalarla bozodilmisdi. Altayin tiirk-skif kurqanlarindan askar edil-
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mis xalgalar miitoxossislor torafindon Midiya modoniyyati olaraq tosnif
edilmisdi.
Acar sozlor: Manna, Hosonlu, saray xalgalari, Sasani xalgalari, O©homanilor.

l'acsim3ane I'onbman (Azepoaiioxncan)

NCTOPUYECKHUE TPAINIIUN CO3JAHUA AHTUYHbIX 1

PAHHECPE/IHEBEKOBBIX /IBOPIHOBbIX KOBPOB

B ASEPBAHJI’)KAHE

B crarbe paccmarpuBaeTcss HCTOPUS JBOPLOBBIX KOMIUIEKCOB MaHHBI 1
Munuiickoit 3eMiIM B APEBHUX a3epOalKaHCKUX TOCyIapCTBaxX U UHCTPY-
MEHTBI, UCIOIb30BaBLIMECS MPU WX yKpamieHuu. Kak U3BECTHO, B KOHIIE
3-T0 THICSYENETHs A0 HAIle 3pbl, B Hayajie 1-ro ThICAYENETHS 10 HAIIEH
3Pl B rocyapcTBe MaHHa pa3BUBAIMCH apPXUTEKTypa U AEKOPATUBHO-TIPU-
KJIaJIHO€ HCKyccTBO. Hanmuune xkoBpoB BO ABOpuax MaHHCKOro rocynap-
CTBa HE MOJIC)KUT COMHEHHIO, TOCKOJBKY, IO MHEHHIO YYEHBIX, PA3BUTHUIO
MUJUHACKOTO, aXEMEHCKOTO M CKHU()CKOTO MCKYCCTBa CIOCOOCTBOBANIO HC-
KyccTBO MaHHbI. ICTOYHHKH CBUIIETEIBCTBYIOT, UTO BO BpeMeHa AcTuara
MOJIBI MUJISTH OBLTN YKpAIIEHBI BETMKOJIETHEIMU KoBpamu. KoBpbl, 0OHapy-
JKEHHBIE B TIOPKO-CKU(DCKUX KypraHax AiTas, SKCIIEpThl OTHECTU K MUIHI-
CKOH KYJBTYypE.

Kurouessbie cioBa: Manna, Xacanily, ABOpLIOBbIE KOBpbI, CacaHHICKHE
KOBpBI, AXeMEHU/IbI.
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VISIONARY ART OF ASHRAF MURAD
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Abstract. The paper is dedicated to 100™ anniversary of the famous artist
of Azerbaijan Ashraf Murad who immensely contributed to artistic culture of
the country in XX century. First part of the paper describes youth period of
artist, his education and initial period of creativity as painter-artist. Middle
part of the article analyses formation of painter’s personal creative artistic
language. A number of creativity stages are being reviewed. Genres in which
searches of his idiolect are described. The last part of the paper reviews the
main theme of Murad’s creativity — portraits. However, with their formal
thinking, art of painting technique and compositional talent, power of impact,
hypnotic properties, attraction and absorption of light, they stand apart and
could decorate the halls of the world’s best collections of modern art.

Key words: Ashraf Murad, paintings, Baku Museum of Modern Art, Nar
gallery, exhibitions of Yarat Contemporary Art.

Introduction. Real artist is a man free of all and all bonds — mental, ethnic
and even moral. In general, the issue of choice is probably the most difficult
in life, especially in arts. Although, it would seem, man is doomed from the
very beginning to residing in a dual world and in constant opposition of paired
givens «inhale — exhaley, «life — death», «day — night», «yes — no», «plus —
minusy», «woman — many, «black — white» — and therefore, it seems to be easy
to choose, in fact the whole life of a person is placed in a swinging pendulum,
where he freely chooses or accepts with resignation. And the life of an artist is
in the swinging pendulum of art: between an easy and hard, comfortable and
interesting roads full of losses and gains.
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The pendulum of the life of Ashraf Murad, this wonderful Azerbaijani
painter unknown to the general public, led him beyond the usual reality and
put him into the space of parallel realities, where talents and creators free of
any conventions live.

The first personal exhibition of Ashraf Murad had opened only after
his death — in 1984, in his native Baku. Then everyone was amazed at the
enormous size of the canvas of this unique master of the brush — at that time
it was a real fantasy...The creativity of Ashraf Murad and the perfection of
his coloring was matched only by the colors of our ancient carpets and tirme.
The national character of Ashraf’s art was formed on basis of Azerbaijani
folklore.

The interpretation of the main material. Ashraf Murad is one of the
most significant, most mysterious and almost surreal figures of Azerbaijani
art in the second half of the 20th century. They spoke and wrote little about
this painter and his works have never been exhibited with the exception of two
short-term exhibitions (only now some of his works hang in the Baku Museum
of Modern Art which opened in 2009). They contain a high concentration
of information that distinguishes a masterpiece — bearing deep, aesthetic
knowledge — no matter if it is expressed in a realist, cubist, decorative or any
other language.

Ashraf Murad was born on October 26, 1925 in Baku, in a family of
intellectuals, in 1946 he graduated from the Azerbaijan Art School named
after A. Azimzade, and in 1954 — the Leningrad Institute of Painting,
Sculpture and Architecture named. Repin with honors (Y. Neprintsev
and R. Frentz, thesis «M. Lermontov and M. Akhundov»), participated
in Baku exhibitions, always dreamed of going to Paris. He died on March
11, 1979 in Baku, before he was 54 years old. That’s the whole short
biography. Before the illness, everything was going well, like everyone
else. They say that a terrible misfortune happened to him while studying
in Leningrad — food intoxication, which had a strong effect on the body
and consciousness. He survived her hard, but straightened out. However,
after an illness, another artist was born, as if the real Ashraf had come out
of captivity, once and for all released the Artist from prison. Previously
beloved historical subjects, executed within the framework of the
Russian school of painting, were replaced by new ones; now they were
compositional portraits, but already painted in a completely different
artistic style, worldview, hand. Everything has changed here — the palette,
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drawing, plastic, chiaroscuro, modeling, linear perspective has been
reversed, the classic solution has become flat — his name is Turkic roots
and love for the French avant-garde!

In that first reality, Ashraf was very handsome, successful, drove a car and
boxed well, was an idol of girls and made good money. In the second reality,
he was only an Artist.

In the deeply intimate, simple, self-reflexive art of Ashraf Murad, we see
the world of a person who is ignorant of the world and is outside the world
and reality despite its imaginary existence. It is the world of the only person,
or someone else’s universe, where there is something that others do not know
and where reality — the dream and paradise — is not only lost, but also not the
only one. Paintings of Ashraf Murad are transcendental like the last works of
the genius Georges Braque, and they seem to be ringing, but the frequency
of these sounds is hardly perceptible to the human ear. It is uncomfortable to
write about them using ordinary scientific vocabulary and it is unethical to
see them as ordinary art objects. They are «aliensy like the «Birds» of Braque
and graphics of Boyce, like the Sphinx and Shedu, like Sumerian cuneiform
writings in the British Museum.

Surprisingly, some seascapes of Ashraf resemble seascapes of the final
years of Braque, although it is clear that Ashraf had never seen them — either
in the original or in print. They are separated from each other by 20 years, but
they are in tune with their penetration into the element of water, general mood,
color vibrations, palette, composition, horizon and even stains of whitewash.
They are deeply archetypal. If you get true knowledge from these pictures —
they are a gift to someone who is ready to accept them.

They seemed to have no time, or rather, future and past. They are a
document or an energy generator, or simply a parallel reality.

This mysterious and extremely expressive painting is a high level of artistry.
This is the level that Ashraf Murad reached and none of his contemporaries
was able to reach — it was only his level and nobody else’s. Maybe, the price
of a great thing is marginal perception and loss of the ordinary perception of
everyday life?

His avant-garde came from the depths of the soul, from the reality itself
refracted through psychic energy. His «avant-garde» was «realism» — genuine
realism, not photographic naturalism.

In general, with a closer look at the great examples of 20th century art,
you’ll find a certain conventionality of the avant-garde — realism opposition,
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their relativity and typological blur. Often realist painters used modernist
techniques (for example, Guttuso or Siqueiros), and inside the avant-garde
there was some «realism». Besides that, the realism of some avant-garde
works exceeds the «realism» of realism, if such tautology is acceptable.
It is known that Cezanne had an invaluable influence on the development
of modern art because in the early 20th century, the focus was mostly on
his artistic method. So Cezanne’s method allowed this brilliant painter to
enter the heart of the material world around us and to write objectively, say,
realistically, because he wanted to write the reality of the essence of things,
not their apparent «reality». «Cezanne wanted to get away from the unstable
surface of things and get to the reality that does not change, but always lurks
beneath the bright deceptive picture born by the kaleidoscope of feelings,»
the eminent art historian Sir Herbert Read wrote.

The same desire to reveal the true reality, know it, admire it, reflecting it
on the canvas, prompted Ashraf Murad to be in a sincere and permanent state
as a researcher — find between perception and expression.

Creativity, as Fazil Isgandar said, is an instinct of information transfer.
Ashraf could not but paint pictures. The individuality of the artist is unique,
and his personal style has no analogues in the world or in domestic arts. He
could not found a school, a national school of painting, or hand over his
unique artistic experience to anyone — he was a lonely star. He introduced
«psychism» and unique freedom of expression, hypersensitiveness and
chaste eroticism, the truth of the body, the truth of the flesh, states of
consciousness altered to the extreme and the taste of today to Azerbaijani
arts. Freedom that sweeps away all the «taboos», but retains the voice of
conscience, the inner voice of ethics — moral intuition, in which the ethical,
aesthetic, sincere, honest, and, therefore, positive, bright and kind things
(despite the black color or maybe because of it since it is the most solid) are
inseparable.

Why was he unable to save himself? Why didn’t he live a long and happy
life? Maybe because he was not interested in the future and lived in the
present — in this moment and at full capacity, forgetting about food and other
natural needs? Sometimes he just did not have money to eat. Living in the
present, he was still almost unknown to anyone of his contemporaries. Injured
repeatedly, injured, but not broken, as an artist, as a sincere and honest man,
Ashraf could not adjust. And he probably did not want to, or rather, he did not
know that he needed to adjust to something. He just lived passionately, and
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joyfully wrote canvases. He was only interested in art — he was a painter — like
rebellious Qizilbash Sadiq Bey Afshar, who was not able to keep the post of
kitabdar, or Huseyn Javid, or Sufi humanist Nasimi.

Of course, his creative work will definitely be studied, the time will come
when there will be a serious study of the legacy of the most mysterious,
magical Azerbaijani painter unknown to the audience.

Artist and polity. This topic could not but interest Ashraf Murad, it
was closely connected with the reality of those days, with Soviet reality.
She intertwined with the theme of a strong personality, with the theme
of a powerful woman, her archetype, strong, strong-willed, sometimes
overwhelming. He is interested in Lenin, since the entire Soviet space lived
under this symbol of power. Stalin is also in this row. And the characters of the
«Tehran Conference», and Krupskaya’s portrait, and Tereshkova’s portrait,
and Napoleon’s portrait — they are all static, they are the Makers of Destinies.
Napoleon’s image is written in a monumental manner, this is a tragic image,
even romantic, he is like an actor in the light of the footlights, but the radiance
of the white color of his sword belt stands out against the maroon background
of the whole decision, giving solemnity and high meaning, as if speaking
about the duality of life, about the two sides of being one. Quite different —
Demon, another archetype, frighteningly real in its abstractness, written in
the same style with «Horse». His small head, twisted, but titanic body is the
formula of the demonic principle.

In the picture «Horse» the painting space is monochrome and dense. This
is essential realism, here the transfer is not of external signs and features, but
of real inner life, the essence of reality.

«The girl in black glasses» is amazingly positive, full of the energy of
the sea, joy and humor. Although the canvas depicts nothing but a figure on a
black background, we are sure that there is a sultry beach, people, a summer
day and the atmosphere of a happy life all around. The same non-verbalized
artistic task is posed by the master in still lifes — these energetic, filled with
life juice as if unpicked melons, watermelons, apples, roses, tulips completely
transform our idea of still life — “dead nature”.

The secret of joy lives in the black color of Ashraf’s canvases; in this black
color, which is life itself, all his unexpected characters bathe: both bathers,
and sportswomen, and Simone Signoret, and Lenin, and a watermelon, and
the Demon. Black is the perfect color, absorbing and exuding life. This is the
color of Ashraf.
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He was a very handsome, happy, cheerful, kind and decent man. Before
the disease, everything went well. They say that trouble happened to him
in Leningrad — intoxication, and then consciousness changed. The disease
began to attack, in spurts, advancing and then retreating. He struggled with
it desperately. It took away his friends, communication, freedom of the body,
but not the freedom of creativity. He did not give it to anyone: either to the
disease, or to the government or to people surrounding him.

Personal problems, tragedies, mental hypersensitivity and dark forces
stalked Ashraf like almost every great painter. Like Leonardo, Botticelli,
Van Gogh, Kirchner ... fate was more favorable to some of them and less
favorable to others (depending on the life and spiritual problems they
were faced with.) But there is, perhaps, the freedom of choice. Ashraf
Murad chose creative enthusiasm and burning. A Dionysian ecstasy of
creation. And, as Nietzsche says, that’s what Zoroaster had called for.
«The present is perfect,» wrote George Braque. Ashraf Murad wrote the
same thing — in colors.

On March 15, 2019 in the Museum of Painting of Azerbaijan of the
XX-XXI centuries, the exhibition of the artist-nonconformist Ashraf Murad
“Love and Protest” had opened. It was organized with the assistance of
YARAT Contemporary Art Center.

The exhibition features a little more than forty works of the artist
(painter); almost half of them belongs to the Nar gallery, owned by Farkhad
Akhmedov — famous Russian businessperson of Azerbaijani origin,
philanthropist and art collector. Notably, Farkhad Akhmedov with the great
art collection of more than twenty Azerbaijani artists of different directions
and generations treats warmly the works of Ashraf Murad. About 130 his
works are kept carefully in his gallery. Moreover, literally he saved a lot
of them from destruction in Baku workshops. His invaluable contribution
to the development of art became a real source of inspiration for the next
generations of artists.

The collection of paintings by Ashraf Murad, owned by the «Nar»
Gallery of art Farhad Akhmedov, is an amazing gift to the inhabitants
of Baku, the fruit of meticulous collecting work, because the destinies
of paintings, like human destinies, are different and complex. The fate
of Ashraf Murad’s paintings turned out to be happier than his personal
fate: the artist who spent his life in obscurity and illness, 40 years after
his death, appeared on the walls of Nar Gallery in all the splendor of his
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magical colors! An amateur and passionate art collector, Farhad Akhmedov
managed to collect the largest collection of paintings by Ashraf Murad —
and this is the brightest event for art lovers! More than 30 canvases and 50
drawings are in the possession of «Nar Gallery» — these are monumental
compositions, portraits, still lifes, landscapes, graphics, pencil studies.
And each exhibit is a masterpiece!

1.

Conclusion.

Ashraf Murad is one of the most significant, most mysterious and almost
surreal figures of Azerbaijani art in the second half of the 20" century.
His pictures contain a high concentration of information that distinguishes
a masterpiece — bearing deep, aesthetic knowledge — no matter if it is
expressed in a realist, cubist, decorative or any other language.

Ashraf Murad’s creativity is deeply archetypal.

This mysterious and extremely expressive painting is a high level of
artistry. This is the level that Ashraf Murad reached and none of his
contemporaries was able to reach — it was only his level and nobody
else’s.

The individuality of the artist is unique, and his personal style has no
analogues in the world or in domestic arts. He introduced «psychismy and
unique freedom of expression, hypersensitiveness and chaste eroticism,
the truth of the body, the truth of the flesh, states of consciousness altered
to the extreme and the taste of today to Azerbaijani arts.

With a closer look at the great examples of 20" century art, you’ll find
a certain conventionality of the avant-garde — realism opposition, their
relativity and typological blur. Often realist painters used modernist
techniques and inside the avant-garde there was some «realismy». Besides
that, the realism of some avant-garde works exceeds the «realism» of
realism, if such tautology is acceptable.
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Giilrona Mirza (Azarbaycan)

OSROF MURADIN ViZiONER iINCOSONOTI

Moqalo XX osr Azorbaycan bodii modoniyyotino gorkomli tohfolor
vermis boylik avangard rossam Osrof Muradin 100-illiyine hasr olunub.
Birinci hissads rassamin gancliyindan, tohsil illarindan va rangkar kimi ilk
yaradiciliq dovriindon boxs edilir. Sonra rassamin bonzarsiz fordi iislubunun
formalasmasi vo togokkiilii, yaradiciliq morhalslari, ¢otin vo azabli taleyi,
forqli janrlarda badii idiolektin axtariglar: tohlil edilir. Magalonin sonuncu
hissasinds rossamin sah asorlori olan portretlor tohlil olunur. Azorbaycan
incosanotinde Osrof Murad yaradiciligl ayrica, miistoqil vo forqli mokan
tutur, ¢iinki formal tofokkiiriino, rongkarliq texnikasina, kompozisiya
istedadina, is1§in monimsamasina va cazibasino gors ustadin osorlori
unikaldi.

Acar sozlor: Osrof Murad, rongkarliq, Baki Miiasir Incosanat Muzeyi,
Nar qgalereyasi, YARAT Miiasir incosonat Mokaninin sargilori.

I'oabpena Mup3a (Azepoaiioxncan)

BU3UOHEPCKOE UCKYCCTBO ALLIPA® MYPAJIA

Crarbs nocsinieHa 100-J1eTHIO BBIIAIOLIETOCS XYI0KHUKAa-aBaHTapau-
cra AzepOaiimkana Ampada Mypana, BHECIIETO OTPOMHBIN BKJIaJI B Xy-
JIOKECTBCHHYIO KyIbTypy A3zepOaiimkana XX Beka. [lepBas 4acTh cTarbu
MOCBAIIEHA MOJOJBIM TO/IaM XyJAOKHHUKA, 00pa30BaHUIO U HAYaJIbHOMY Iie-
pHOIy €ro TBOpYECTBA KakK »KuMBomnucua. B cpennel yacTu cTaTbu aHaIU3H-
pyetcsi GOpMUPOBAaHUE M CTAHOBJIEHHE COOCTBEHHOTO TBOPYECKOTO SI3bIKA
MacTepa, pacCMaTpPUBAETCS [1BA 3TAla €ro TBOPYECTBA, ONMUCHIBAKOTCS KaH-
PBI, B KOTOPBIX IPOXOIUIIN IIOUCKH €T0 UANOJEKTa. B KOHIIOBKE cTaThu pac-
CMAaTpUBAETCS MarHyM OIyC TBOPYECTBA XYAOXKHUKA — MOPTPETHI, a TAKKE
NepcoHalIbHasi BHICTABKA, MpoIleanias nocie ero cmeptu. Ero TBopuecTBo
CTOUT OCOOHSIKOM B MPOCTPAHCTBE MCKYCCTBA: MO (POPMATILHOMY MBIIILIE-
HUIO, TEXHUKE )KUBOMMMCHOIO MAaCTEPCTBA U KOMITO3UI[MOHHOTO TAJIAHTA, 10
MOIIIHOCTH YHEPreTUYECKOTO BO3JIEHCTBHS, [10 YPOBHIO NPUTSKEHUS U T10-
IJIOIIEHUS CBETA.

KuroueBsble ciioBa: Ampad Mypan, sxuonucs, bakunckuit Myseit Co-
BpemeHHoro MckyccrBa, I'anepess Hap, Llentp CoBpemennoro Mckyccrsa
YARAT.
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Abstract. The article deals with topics such as raising ecological
problems in Azerbaijani animated cinema, increasing attention and love
for nature in children audience, forming ecological education in them and
rousing interest for the environment. By citing examples from various
movies, the author emphasizes the special role of animated movies in the
ecological education of children and calls our animators not to be indifferent
to these topics in the future.

Key words: Cop-29, ecology, ecocriticism, animation, movie.

Introduction. We have seen this phrase, sometimes explicitly, sometimes
indirectly in the animated movies we watched since childhood, in the poems,
in the stories, at school events: “The world is our home!” But where does this
phase come from? Only from the poet’s poem (Mammad Ismail gave this title
in one of his books)? No!

The root of the word ecology goes back to the ancient Greeks eco,
and oikos means home, environment. So, when we talk about ecology,
we are talking about our home. “Ecology is the science that studies the
relationship of all living things with each other and with the surrounding
world, and the term was first used in 1866 by the German biologist,
naturalist and philosopher Ernst Haeckel” [5]. In other words, Haeckel
considered studying the organism in its natural shelter, i.e. its “home” is
ecology.

People understood since the 19" century that they should protect their
“home” — nature. Ecological research increased in the 20" century. Protection
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of ecology and its problems have ceased to be only field of science called
ecology. This has also become the duty of all scientists and artists who think
about humanity and care about its future. There is already a concept called
“ecological art” in the world, a sociological field called ecocriticism has been
formed.

The famous Norwegian philosopher Arne Ness proposes a new type
of self, called “ecological self”. According to this new thinking, human
egocentrism is criticized, human sees himself in relation with the world
around and other living beings. “Arne Ness... points out the human benefit
of mankind’s re-worship of the tree. If there is no nature in human, there is
no nature outside him. If a human does not feel the pain of a broken tree or
a killed animal inside, he will not feel it outside either” [7].

Gismet Rustamov writes in his article “Ecological criticism: teaching
green” in the newspaper “Odobiyyat qozeti”: “It is considered incomplete
to understand and analyze literature only by literature, philosophy only by
philosophy, cinema only by cinema in the modern world. The interdisciplinary
method is popular now” and agrees with William Ruckert quoting his
article “Literature and Ecology”: “new criticism should be multifunctional,
comprehensive” [6].

Yes, today it is impossible not to agree with William Ruckert’s views:
not only ecologists, but also all people, artists, writers, critics, directors,
musicians have a responsibility to protect the ecosystem. Therefore, the task
of contemporary film criticism is to be more sensitive to ecological issues in
movies, especially children’s and animated movies.

The interpretation of the main material. Taking advantage of the
influence of literature and art, people can be called to love nature, protect
the environment and not pollute it. Azerbaijani animators have felt the
power of art since the last century and made dozens of movies calling for
the protection of nature. Children are instilled with the feeling of love for
nature, plants and animals in these movies. Children are discouraged from
cruelty and selfishness.

We can mention the names of animated movies such as “Bulud niya
aglayir?” (“Why is the cloud crying?”), “Kirpi balas1 vo alma” (“Hedgehog
cub and apple”), “Yayn bir giinliinds” (“On a summer day”), “Mesoys insan
golir” (“Human comes to the forest”), “Akvarium” (“Aquarium”), “Sehrli
logak™ (“Magic petal”), “Qara leylok™ (“Black stork™), “Oks-soda doguracaq”
(“It will echo™), etc.
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Loving characters of the forces of nature have been created in several
movies. For example, nature is presented as a healing force in the movie
“Balaca ¢oban” (“The Little Shepherd”). A sick boy, brought up by his
mother behind closed doors in the city, isolated from nature, becomes
healthy after he comes to his grandfather in the village and becomes one
with nature.

One of the animated movies that talks about the power of nature
and draws attention to the serious ecologial problem that may arise in
the future — drought, is the movie “Bulud niyo aglayir?” (“Why is the
cloud crying?”) filmed in 1973 [2, p. 646]. The graphic design of the
movie, which speaks in the language of fairy tales, is based on the classic
Eastern miniature. The movie, theme of which is taken from an ancient
legend, talks about the girl Cloud, who came to give life to the thirsty and
scorched earth.

The earth is described as heaven at the beginning of the movie. According
to the legend, the clouds were not inaccessible before, they were on the
ground, on top of the trees, in the places that we could reach. But then the
clouds were not only risen to the sky, but also risen to the heaven. But what
happened that the clouds were first risen to the sky and then to the heaven?
This question should make little viewers think.

One day, a black force came out of a black hole in the mountains that could
be seen in the distance and set everything on fire. Cloud girl is born from the
tears of birds. She rises to the sky and begins to cry. Then she turns completely
into rain. Earth, soil, flowers, trees come to life again. The screenwriter and
director of the movie is Masud Panahi. He is also the production designer
of the movie together with Firangiz Gurbanova. The movie, music of which
was composed by Agshin Alizadeh, was awarded the first prize at the 7™ All-
Union Festival held in Baku in 1974.

Sevit, the girl who came down from the heaven, becomes the savior of the
earth in the movie “Qiz qalas1 ofsanasi” (“Legend of Maiden Tower”) made
by our animators in 1978 [2, p. 652]. This movie is based on the motives
of an ancient legend. The audiovisual arrangement of the movie is in the
narrative style. The sequence of events in the movie is not accompanied
by dialogues, but by the offscreen text. On the heavy days of people, a
beautiful girl named Sevit came down from the sky and rescued people
from the difficulties. After Sevit comes down on the earth, the earth revives,
grasses and flowers grow. Sevit brings life to the earth and people. After
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giving life to the earth, Sevit returns to the sky and becomes a star. A castle
named after Sevit is built on the earth.

The plot of Elchin Akhundov’s animated movie “Kirpi balasi vo alma”
(“Hedgehog cub and apple”) (1977) that brings a smile to everyone’s face is
quite simple [2, p. 651]. Feelings such as friendship, comradeship and love
for nature are glorified in the screen work. The movie has a very simple
message: “trees should not be harmed!”. It is shown in this movie that a
mother and baby hedgehog go for a walk in the forest on a beautiful autumn
day. They play among the autumn leaves. Meanwhile, an apple dangling
from one of the branches of the tree attracts the attention of the hedgehog
cub. He wants to pick the apple. No matter how hard he and his mother try,
it doesn’t work. At the same time, a fox passes by with a cock in his hand.
The branch of the tree breaks and hangs down due to the damage caused by
the fox. Now it is very easy to pick an apple. But the hedgehog cub sheds
tears like a broken branch. The baby hedgehog begins to repent seriously.
But there is a way out. The animals climb on each other’s necks and wrap
around the broken branch of the tree. The hedgehog cub is very happy.

The animated movie “Mesoyo insan golir” (“Human comes to the
forest”), which was made in 1980, is about nature, as the name suggests [2,
p. 656]. The characters of the movie, shot in a romantic-lyrical style, are
animals living in the forest. The main characters are the forest and human.
Animals in the forest think that people are scary, you need to run away
from them, hide and be careful. Forest animals believe that all humans are
hunters.

The writer and poet Agshin Yenisey writes in the article “Cop-29: The
return of the human who worships the tree” in the newspaper “Odobiyyat
gazeti”: “Human, unlike other creatures, adapts nature to his own conditions
instead of adapting to the conditions of nature in the struggle for survival...
Today, human is the master of the world... The principle of “produce
more, earn more” lays the basis for a humane savagery. Human who once
worshiped the forest returns to the forest as a mangurt who does not know
his mother...” [7].

According to the poet, the forest is the mother of human. The scenario
writer of the movie “Mesoyo insan golir” (“Human comes to the forest”) is
People’s poet Sabir Rustamkhanli, who also takes a poetic approach to the
issue. Human was once a part of the forest, but now he is feared by all living
things in the forest — trees, birds, animals, snakes.
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A baby rabbit comes out from where its mother has hidden it. It sees
human from a distance, but at first it does not know that he is a human. But
it sees that this new creature picks up the crushed grass from the ground.
He saves the baby birds from the snake. He rescues the bird caught in
the hunter’s net. Even the baby rabbit is motivated and tries to be kind.
Suddenly the forest starts to burn. The animals forget the human this time
and run away from the fire. A mother rabbit who fell into a lakelet while
running away is also saved by a human. At this moment, they show the
human to her. Apparently, human himself is the creature that does kindness
long ago. The baby rabbit looks after the human who is walking away and
calls “Hey, human!”.

The movie shows the forest as a whole living organism, the home of
animals, and emphasizes the influence of human on nature. Human can be
a destroyer or a creator, a builder. Human also put a net for a bird that was
caught in a net in the forest. But it is the human who saved the bird from the
net and set it free. Also, aren’t forest fires often caused by humans? But it
is people who put out those fires and save animals and birds from fires. The
movie calls human to be a builder, to be kind to nature.

One of the animated movies with the message of loving and protecting
nature is the movie “Akvarium” (“Aquarium”) filmed in 1983 [2, p.
659]. The movie, the creative director and artist of which was Firangiz
Gurbanova, was based on the story of the same name by Chingiz Huseynov.
Live actors also participate in the movie, which was filmed using the cell
animation method.

The little pioneer boy keeps an aquarium at home. He loves nature,
loves and cares for animals. But his parents are more busy with daily life
problems. Summer has come, school holidays have started. The mother goes
to a sanatorium, the father goes on an expedition, the child is sent to a pioneer
camp and the house is given to repairmen. The fish are left alone at home and
begin to die one by one because of neglect. But the boy’s favorite fish endures
to the end. He is waiting for the boy’s way. One day the father returns home
and finds only one fish alive in the aquarium. The father feels sorry. He puts
the fish in a jar and takes it to the pet shop.

Returning home from the pioneer camp, the boy sees that there is no fish
in the aquarium. Even the masters used the aquarium for repair work. The boy
comes running to the pet shop. He sees his fish there. The fish also knows the
boy. The authors call on children in a poetic and sad language to treat nature
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with love and care, and warn that carelessness and inattentive treatment for
nature will lead to very painful consequences.

The choice of color of the movie also arouses interest in the audience.
The movie was shown at the All-Union Film Festival in Kiev in 1984, and
was awarded the diplomas of the jury and the Russian State Cinematography
Committee at the II All-Russian competition of documentary and scientific
mass films “On the protection of nature and efficient use of its resources” in
Murmansk.

Director Vagif Behbudov’s movie “Qara leylok” (“Black Stork™)
filmed in 1986 by “Azorbaycantelefilm” talks about the love of a little
boy for birds [2, p. 666]. It is said in the plot of the movie, which was
made with the puppet method, that one day a little shepherd saves a stork
whose wing has broken and fallen on the ground. The movie conveys the
message that “it is the duty of people to protect nature disinterestedly”.
In return, mother nature will respond to our kindness and will not leave it
unrequited.

The movie “Nar agacinin nagili” (“The Tale of the Pomegranate Tree”)
directed by Vahid Talibov tells about a small, mischievous boy who damages
trees, domestic birds and pets [2, p. 677]. He hurts birds, animals, flowers
or trees. He picks the fruits of the pomegranate tree and throws them to the
cat. In the end, the pomegranate tree gets fed up with the boy’s mischief. He
lifts the boy with his branches and throws him into a split pomegranate. As
soon as the boy falls into the pomegranate, the pomegranate closes. The boy,
reduced to the size of a pomegranate seed, falls into the labyrinth inside the
pomegranate. The boy sees that the animals in his yard are also here. The
animals inside the pomegranate begin to treat the boy in the same way that
the boy treated those animals in the real world. The cock wants to peck him.
The boy runs away from a cock and meets a worm. He goes out from the
pomegranate by clinging to the worm’s tail.

He is feeding the cock with the worm he brought from the pomegranate
outside. The naughty boy, who the pomegranate tree taught a lesson, begins
to treat animals with care. He gives water to the sheep and the cat. He lifts the
broken pomegranate branch from the ground and fixes it.

The phantasmagoric events in the movie, which is rich in grotesque images
and surreal details, convince the audience initially that the boy is dreaming.
But reality and unreality are mixed with the fact that the boy clings to the
worm’s tail in the pomegranate and brings the worm that brings him to the
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real world. The movie has a deep message like “if you harm nature, it will
punish you”.

Director Arif Maharramov’s movie “It sorgisi” (“Dog Exhibition”) filmed
in 2010 contrasts stray street dogs with domestic dogs living a luxurious and
expensive life, and their lives are shown in a comparative way [2, p. 691].
The viewer comes to the conclusion in the end that no matter how hard the
life of street dogs is, they are happier than domestic dogs in the bosom of free
nature. The movie has no dialogue. The script is built in such a way that there
is no need for dialogues.

Conclusion. We stick to this idea in the end that art, literature, cinema
and theater face serious tasks. One of them is a call to protect the world,
to protect nature, which is our home. Literary critic Elnara Akimova writes
rightly in her article “Cop-29, literature and... the song of those who drink
the Sun”: “After all, art is the holy sanctuary to which human turns to expand
the boundaries of his thinking about the world, time, God and nature. Human
1s not immune from evils and misdeeds, he is a pandora’s box of sufferings,
and literature has always guided him to overcome sufferings. ... If the human
of the age will not seek refuge in Literature for salvation from all kinds of
spiritual degradation and psychological anomalies that surround him daily, if
he will not be able to find his calmness there, then where does the purpose of
artistic art begin and end?” [4].

It’s a fair question. This question can be applied to all fields of art, to
all artists. At the same time, to artists who create art for children! One of
the most important tasks facing Azerbaijani animators today and in the
future should be to instill in our children a sense of love for nature, to
strengthen their empathy and to prevent them from harming living things
and the environment.

REFERENCES:

1. Azorbaycan animasiyasi. — Baki, 2018

2. Kazimzado A. Azarbaycan kino salnamasi. — Baki, 2020.

3. Kazimzado A. Azorbaycan kinosu/l, Filmlorin Izahli kataloqu. — Baki,
2003.

4. Akimova Elnaro. COP-29, odobiyyat vo... Giinosi ic¢onlorin tiirkiisii
https://edebiyyatqazeti.az/news/edebi-tenqid/12389-cop-29-edebiyyat-
ve-gunesi-icenlerin-turkusu

5. Ekologiya https://az.wikipedia.org/wiki/Ekologiya

76



ncasanat vo madeniyyat problemlari / Problems of Arts and Culture / ITpoGemsI nckyccTsa i KyabTypbl  ISSN 2310-5399 Vol 19 Ne2

6. Qismot. Ekoloji tonqid: Yasili 6yrotmok https://edebiyyatqazeti.az/news/
sience/12419-ekoloji-tenqid-yasili-oyretmek

7. Yenisey Aqsin. COP-29: Agaca tapmnan insanin qayidisi https:/
edebiyyatqazeti.az/news/edebi-tenqid/12415-cop-29-agaca-tapinan-
insanin-qayidisi

Sevinc 9zimova (Azarbaycan)

AZIRBAYCAN ANIMASIYA FILMLORINDO

EKOLOJi CAGIRIS

Maqalada Azarbaycan animasiya kinosunda ekoloji problemlarin qaldi-
rilmasi, kigik tamasacilarda tobioto digget vo sevginin artirilmasi, onlarda
ekoloji torbiyonin formalagdirilmasi, otraf miihito maragin yaradilmasi kimi
movzulara toxunulur. Misllif miixtolif filmlordon niimunalor gotirmakls
animasiya kinosunun usaqlarin ekoloji torbiyasinds xiisusi rolu oldugunu
vurgulayir vo animatorlarimizi golocokds do bu mdvzulara bigano qalma-
maga ¢agirir.

Acar sozlor: Cop-29, ekologiya, ekotonqid, animasiya, film.

CeBuHIK A3uMoOBa (A3epobaiidiican)

3KOJIOT'MYECKHUM MPU3BIB B ASEPBAMIKAHCKHX

AHUMAIIMOHHBIX ®NJIBMAX

B crarbe paccmarpuBaroTCs TaKue TEMBI, KaK OCBEIICHHE SKOJIOTUUECKUX
npoOiiem B A3zepOaiipkaHCKOM aHUMAIITMOHHOM KHHO, TIOBBIIICHUE BHUMAHHUS
Y JIFOOBH K MPUPOJIC Y MAJICHBKUX 3pUTENCH, (DOPMUPOBAHNE Yy HUX JKOJIO-
THYECKOTO BOCIUTAHUS, a TaKXke MPOOYKIEeHUE MHTEpeca K OKPYKarolIen
cpene. ABTOp, IPUBOMAS NMPUMEPHI M3 PA3IUYHBIX (UIBMOB, MOAYEPKUBACT
0Cco0y10 pOJIb AHUMAIITMOHHOTO KUHO B 9KOJIOTHYECKOM BOCIUTAHUU JIETEU U
NpU3bIBAET HAIIUX aHMMATOPOB HE OCTaBaThCs PABHOAYIIHBIMHU K 3TUM Te-
MaM B OyayIieMm.

KuroueBslie ciioBa: Cop-29, 5Konorus, SJKOKPUTHKA, aHUMAIUS, (PUITBM.
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Abstract. The article talks about repression and apathy in dramatic
works included in the repertoire of the Azerbaijani theater in the 1990s of
the last century. In those years, dramas were staged dedicated to the bloody
repressions of the 1930s. On the other hand, the Karabakh events that began
shortly before created a tense psychological atmosphere in the republic. This
circumstance played an important role in the interpretation of the artistic
solutions of dramatic works dedicated to these events. The article talks about
the works of such playwrights as Shikhali Gurbanov, Nabi Khazri, Ilyas
Afandiyev, Nahid Hajizadeh, and analyzes the director’s plan and the acting.

Key words: Azerbaijani theater, victims of repression, Karabakh events,
Hasan Turabov, Marahim Farzalibeyov.

Introduction. Historical stage works in the repertoire of the Azerbaijani
theater have always been distinguished due to their popularity. Playwrights,
directors and actors were interested in the historical genre even at the
beginning of the last century, at a time when professional theater was rapidly
developing, and various drama works related to this genre were staged.
Nariman Narimanov’s

“Nadir Shah” (1899), Abdurrahim Bey Hagverdiyev’s “Agha
Mahammad Shah Qajar” (1907), Jafar Jabbarli’s “Odirno fothi” (“Conquest
of Edirne”) (1917) and others are the first exemplary drama works written in
the historical (historical-tragedy) genre in Azerbaijani drama. The historical
events were associated somehow with the socio-political processes of the
time in those works.
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As you know, the Azerbaijani theater came a long and glorious way in
the 30s-80s of the 20th century. Today, many works, which were created in
those decades and went down in history as the “Soviet era”, are included in
the golden fund of our national culture thanks to the great work of directors
and actors.

On the contrary, the 90s of the last century was the “difficult” period of
our national theater art. The reason for this is obvious: the negative processes
that took place against the background of the collapse of the Soviet power
— political, economic and cultural decline, groundless land claims of our
shameful neighbors, and lack of appreciation of moral values created a
pessimistic, existential mood in the society. The theater, being a sensitive type
of artistic culture, felt all this and reacted negatively to unpleasant situations.

The interpretation of the main material. It is no coincidence that
besides other themes, drama works, which we call the plot of repression
and apathy, were widely represented in the repertoire of the Academic
National Drama Theater in the 90s. But what does the repression and
apathy include? Of course, repression means the countless victims of 1937
and Stalin’s era in general, and this is known to everyone. Apathy is the
result of the bitter situation caused by the defeat syndrome at the initial
stage of the Karabakh wars. The Azerbaijani sons fought bravely, almost
without weapons and ammunition, while help came to the insidious enemy
continuously in those years. However, the uneven balance of forces led to
painful land losses.

Today, repression and apathy are a thing of the past. However, both themes
exist still in the theater, and the human factor, the syndrome of resiliency of a
spiritually strong personality are at the heart of this.

But when did these two themes come to the theater and what form does
the connection between them take? Let’s try to make that clear.

The atmosphere of the 80s is remembered by our elderly and even middle
generation people. Infamous Gorbachev launched the so-called “revelation”
policy in order to cover up his incompetence in the political and especially
the economic and economic spheres. Although this policy was aimed at
distraction, it was not actually useless in terms of studying the tragedies of
recent history in a broad sense. Many of our poets, writers and playwrights
created valuable works of art on the theme of repression in the 80s. One of
them was the play “Geca doyiilon gapilar” (“Knocked Doors at Night”) by the
Folk poet Nabi Khazri.
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Repression and apathy are close to each other in terms of tragedy and
historical sequence. Artistic works on this theme were written almost at the
same time. The time difference between them was not more than 5-6 years.
Karabakh tragedies entered the theater’s repertoire even before our writers
had finished writing drama works dedicated to the memory of the victims of
1937. Nabi Khazri’s play “Geco doyiilon gqapilar” (“Knocked Doors at Night™)
(director Marahim Farzalibayov) was staged in 1989, and Nahid Hajizadeh’s
play “Qisas giyamoto qalmaz” (“Revenge will not last long”) (director Lutfi
Mammadbayov) in 1995.

Today, the Republic of Azerbaijan is living its strong and glorious period.
Our lands have been completely liberated from the enemy, and the sovereignty
of the state has been fully ensured throughout the territory of our republic.
Economy and industry are constantly developing. The level of well-being of
citizens and Azerbaijani people is constantly increasing.

Repression and apathy may seem “outdated” to someone against the
background of all this. But a peculiarity of theater arts is the organic association
of the past with modernity. The bloody events of the 1930s and 1990s live and
develop in the memory of the theater. In this sense, the theater is a reliable
safe place of the nation’s blood memory, genetic code.

We prefer to consider the fable of repression and apathy in terms of
history and modernity. This is also due to the periodicity of the repertoire.
Thus, works on both topics are periodically staged both in the 90s and in the
modern era.

We prefer to consider the plot of repression and apathy in terms of history
and modernity. This is also due to the periodicity of the repertoire. So, works
on both themes were staged in the 90s and are periodically staged in the
modern era. Apparently, the difference between history and modernity is no
more than 30 years here. However, the interesting features of the director’s
interpretation, the rich gallery of characters created by successive generations
of actors add new touches to the theme every time.

As we mentioned above, Nabi Khazri’s play “Geco ddyiilon qapilar”
(“Knocked Doors at Night”) was staged by director Marahim Farzalibayov
in 1989. This play, written in a dramatic style, can also be called a historical
tragedy. However, there is a certain sense of optimism and faith in the future in
the work and in the director’s interpretation. Of course, this is a manifestation
of the author’s approach to the theme from the level of modernity (for that
period).
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The work has a series of interesting characters. Good acting makes these
characters more vivid and colorful. The Katib (secretary) (Ramiz Malikov),
mother Mehri (Amaliya Panahova), Nisa arvad (Amina Babayeva), teacher
Gani (Burjali Asgarov) and others attract attention constantly to the tension
and emotionality of the dramatic plot. The role of the Secretary played by the
late Ramiz Malikov, a talented actor, gives a very rich impression. However,
this richness is based on the feelings of sternness, arrogance, pride. Who is the
Secretary? Professor Ilham Rahimli, a well-known theatricologist, answers
this question: “The character of Mir Jafar Bagirov was called Katib (Secretary)
(Ramiz Malikov) in this play (“Geco ddyiilon gapilar” (“Knocked Doors at
Night”) — author), and that character was more likely to be generalized in
Marahim Farzalibayov’s new work. This character was a connecting link in
the chain of higher ups - secretary - region secretaries - CC and other disaster
makers” [4, p. 275].

It should be stated that the theatrical character of Mir Jafar Bagirov, who
was the first secretary of the Central Committee of the Communist Party of
Azerbaijan, whose name is not declined, was also created in other plays on the
theme of repression. The character of Mir Jafar Bagirov was also featured in
Ilyas Efendiyev’s play “Sevgililorin cohannamds viisali” (“Meeting of Lovers
in Hell”) (1989) (director Hasan Abluch; later Marahim Farzalibayov), and
the late actor Alabbas Gadirov acted this character in a very prominent way,
through high-quality manners. It is interesting that this character was embodied
more clearly in Ilyas Efendiyev’s work, and in this respect, it was much
different from the character in Nabi Khazri’s play. However, the character
of Mir Jafar Bagirov in the stage work of both playwrights was undoubtedly
presented in a negative character. This aspect of his character was combined
with aspects such as coldness, selfish, haughty and mercilessness, and he
was portrayed realistically on stage. Alabbas Gadirov and Ramiz Malikov
were able to create a nightmarish existential character of the “secretary” with
colorful paints. Of course, this character had a negative tone and was not the
leading character in these two mentioned plays. But for some reason, the
audience remembered this character as an anti-hero, and this was undoubtedly
due to the fact that this character could influence the course of fateful events.

The theme of repression found actually its way into the repertoire and
the stage since the time of the “warming” associated with the name of Nikita
Khrushchev, who went down in history as the failed Soviet leader. As a
successful dramaturgical example created in that period, it is necessary to
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mention the drama “Sonsiz” (“Without You”) by the statesman and writer-
playwright Shikhali Gurbanov. “Sonsiz” (“Without You”) was also popular at
that time and is still played on the stages of our theaters today [3]. Shikhali
Gurbanov was a bigoted citizen and did not hesitate to show mistakes boldly.
“He continued to fight against ignorance and envy, using all types of ideological
weapons, ethical and aesthetic criteria, with the difficulties he encountered for
the happiness of his people. There are many types of such weapons. One of
these weapons is artistic creativity, distinguished by its power, expressiveness
and mass. His plays, librettos, stage works, philosophical tragedies have
enriched Azerbaijan Drama and Musical Comedy theaters with new content
and form searches” [2, p. 15].

“Sonsiz” (“Without You”) was staged in the production by director Tofig
Kazimov for the first time in 1967. For the sake of justice, it should be stated
that this work was considered a rather bold step due to its content even at
that time. Although the production of the play in a lyrical-psychological style
relegated the repression tragedies to the background, the salient embodiment
of the broken destinies of young people could bring to attention the scale of
the tragedies, even in a romantic style.

Shikhali Gurbanov’s “Sonsiz” (““Without You”) faded into the background
in the “stagnation” atmosphere of the 70s, and was not played for a long
time. However, the director Oruj Gurbanov turned to the work “Sonsiz”
(“Without You”) in the environment of the so called “revelation” promoted
by the shameless Gorbachev, when the theme of repressions of 1937 came up
again. The first rehearsals for the play began back in 1985, when Gorbachov’s
“revelation” policy was just beginning. However, the economic difficulties
that started during that period and later, the tension in the social and political
atmosphere in the country, and finally, the groundless land claims of our
infamous neighbors had a negative impact on the staging of the play and the
theater environment in general. The Drama Theater was closed for repairs
for a long time. The play was finally presented to theatergoers at the Russian
Drama Theater only six years later, in 1991. At that time, the events of
Karabakh were gradually exaggerated artificially, the events began to get out
of the control of the state (Soviet state!). Another layer - the layer of Karabakh
tragedies, which was formed at the subconscious level under the influence
of existing realities, was added to Oruj Gurbanov’s director interpretation,
who was working at the Ganja Theater at that time, in such circumstances.
So, repression (horrors of 1937) and apathy (the mood of indifference and
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spectator pessimism caused by the failures in Karabakh in the society) were
united in one production on the stage.

Hokuma Gurbanova (Sevinj) and Malik Dadashov (Tarlan) were the first
protagonists (1967) of “Sansiz” (“Without Your”). For the sake of justice,
it should be stated that Hokuma Gurbanova’s lyrical-psychological style of
acting had a more natural and convincing effect than Malik Dadashov, who
usually acted in multi-planned (even negative) roles. After nearly a quarter of
a century, Hijran Mehbaliyeva (Sevinj) and Alabbas Gadirov appeared on the
stage for the first time in those roles.

One aspect of theater art is that acting performance is erased from
memories over the generations and replaced by a new style of acting.
Usually, a middle-aged audience can see a role played by an actor
representing two generations. It is obvious that many performances are
preserved in the archives of radio and television, and come to the meeting
of listeners and spectators at times. Historical photos can also be added to
this list. However, all this cannot ensure reliable connection, consistency
between generations for some reason. Those who once watched the role of
Tarlan performed by Malik Dadashov may not have seen the performance
of Alabbas Gadirov in that role later. If “Sonsiz” (“Without Your”) returns
to the repertoire in the future, the audience of the younger generation and
even the actors will not know anything about the magnificent performances
by Malik Dadashov and Alabbas Gadirov. Of course, this is certainly
regrettable. However, the aspect that regulates the events and creates
optimism is that the play in the historical genre acquires a new, modern
atmosphere according to the era. Professor Jafar Jafarov, correspondent
member of ANAS, wrote: “Modernity, being a concrete-historical period,
reflects the development of society and therefore changes, perfects,
becomes the basis for a new leap” [1, p. 81]. As a continuation of this
idea, let’s emphasize that the future structures are distinguished from the
past structures exactly by their contemporary, modern sound, and this can
be considered as an advantage of those structures. The character of Tarlan
performed by Alabbas Gadirov was remembered not only for the actor’s
multi-faceted performance style, but also for his ability to reflect the bitter
and painful truths of the time in a lyrical-psychological harmony on stage.
Other characters in the work — Farhad (Ramiz Novruzov), Maral (Firangiz
Mutallimova) completed the general signature with their rich performance
styles.
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Asasidenote, letus emphasize that several artistic characters of the supreme
Soviet leaders have been created in Azerbaijani drama and cinematography
since the 20s and 30s of the last century. The creation of artistic characters
of figures such as Lenin, Stalin, Kirov, Orjonikidze, Mir Jafar Bagirov was
widespread in those years. But of course, these characters (with the exception
of Lenin) began to be presented in a negative tone after the 60s. Samad Vurgun
created the character of Joseph Stalin — Koba (Aghasadig Garaybeyli) in the
play “Xanlar” (“Khans”), Enver Mammadkhanli created the character of
Kirov (Ismail Daghistanli) in the play “Sorqin sohori” (“Dawn of the East”),
and of course, these characters were a positive character according to their
time. The characters of Stalin (Mikhail Gelovani) and Mir Jafar Bagirov (Rza
Tahmasib) in the feature film “Bakinin isiglar1” (“Lights of Baku”), which was
directed by Alexander Zarkhi, Rza Tahmasib and losif Heyfits in 1950, were
also given in a positive context. But after that, the situation changed, even
if these characters were on stage, they began to be presented in a negative
context. These characters have an unambiguously negative tone in the dramas
of Shikhali Gurbanov, Ilyas Efendiyev, Nabi Khazri and others, reflecting the
tragedies of 1937.

Talented writer-playwright and screenwriter Nahid Hajizadeh’s play
“Qisas qiyamoto qalmaz” (“Revenge will not last long”) reflects the plot of
apathy. The events in the play illuminate the Karabakh tragedies at the level
of literary drama. The work was staged for the first time in 1995 under the
direction by Lutfi Mammadbeyov. Hasan Turabov (Umid), Safura Ibrahimova
(Salatin), Yashar Nuri (Simran), Burjali Askerov (Jurkhan) and other actors
performed in the play. Having a well-trained cast, this play was successful
from the very beginning. The lyrical dialogues between Umid and Salatin,
who are an elderly couple, referring to the melancholy, sad melody, and the
tragicomic style of Simra’s performance were the successful moments of the
production. Another reason for the work’s success was the topicality of the
theme. The so-called “First Karabakh War” military operations were already
behind at that time and the defeat syndrome created a feeling of flabbiness
and apathy in the society. “Revenge will not last long» was able to create a
high spirit in the society at such a moment.

Hasan Turabov didn’t appeare on stage since the late 80s due to his age and
illness. While the artistic council was working on the division of roles, Hasan
Turabov announced unexpectedly that he wanted to play the role of Umid.
The plot is that the graves of Umid and Salatin’s martyred children were in
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the mountains occupied by the enemy. Father and mother cannot reach the
graves. They calm only in giving hope to each other. In a broader context,
it meant the belief that the land would be liberated. It was very important to
dispel the apathy in the society at that time. On the other hand, the Azerbaijani
audience loved and believed in Hasan Turabov. At such a moment, acting in
the role of Umid by Hasan Turabov, who had been away from the stage for
several years, caused great excitement not only in the theater environment,
but also in the society. This was the educational and ideological importance
of the work.

Conclusion. The 90s of the last century were the fateful period of the
Azerbaijani scene. This sacred temple of art lived, kept its art traditions alive
and developed, even though it was difficult, during that difficult period,
when different, conflicting opinions and biased proposals from the major
reconstruction of the theater to its closure were voiced.

The repertoire of the theater was quite rich in the 90s. It included plays of
Azerbaijani, world and Russian classics, as well as works based on modern
life. Besides all this, the plot of repression and apathy took a main place in the
theater environment in those years. Of course, this was due to the challenges
of the times, the uneven course of different processes created by time. The
coincidence of the embodiment of repression and apathy on the theater stage,
i.e. mainly in the 90s, became the form of artistic embodiment of these
processes on the stage.

The development of events entered a healthy and fair level as the years
passed, as Azerbaijan’s economic power and military potential strengthened,
negative situations were eliminated, and the sufferings of Karabakh were sent
to the archive of time. But, all this continues to live on the literary-art istic
level in the theater. The difference between the 90s and today is not more than
30 years. Some of the plays performed at that time are still in the repertoire
today and come to the meeting with audience in new forms of literary and
artistic interpretation. Also, new stage plays are created on those themes. All
this is a clear sign that the plot of repression and apathy is still of great interest
in the theater environment.
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Sohla 9liyeva (Azarbaycan)

1990-c1 ILLORIN REPERTUARINDA REPRESSIYA VO

APATIYA FABULASI

Moaqalads Azarbaycan teatrinin repertuarinda yer alan dram oasarlorindoki
repressiya vo apatiyadan bohs olunur. Dévr kimi 6ton osrin 1990-c1 illori
gotlirtilmiisdiir. Homin illorde 30-cu illarin ganli repressiyalarina hasr edilmis
dram oasoarlori sohnoyo qoyulurdu. Digor torofdon elo homin dovrdo Qarabag
hadisalori comiyyatdo psixoloji gorginlik yaratmisdi. Biitiin bunlar sshnoda
repressiya va apatiya sindromlarinin badii halli ii¢lin asas rolunu oynayirdi.
Mogqalado Sixali Qurbanov, Nobi Xozri, ilyas ©fondiyev, Nahid Hacizado
kimi dramaturqlarin bu mdvzuda olan asarlorinin sohna halli tohlilo colb
edilmis, rejissor vo aktyor isindon bohs olunmsdur.

Acar sozlar: Azorbaycan teatri, repressiya qurbanlari, Qarabag hadisslori,
Hoason Turabov, Marahim Forzalibayov.

Hlaxaa AnueBa (Azepoaiidscan)

®ABYJIA PENIPECCHUM U ATIATUH B PEITEPTYAPE

1990-x 'O1OB

B crarbe roBOpHUTCS O penpeccusix 1 armaThuy B IpaMaTHYECKUX MPOU3Be-
JICHUAX, BOLIEIINX B penepTyap azepOaiikanckoro tearpa B 1990-x rogax
HPOILJIOro CTOJIETHS. B Te rosibl CTaBUIIMCh IpaMbl, OCBALIEHHbIE KPOBaBbIM
penpeccusaMm 1930-x ronos. C apyroii CTOpOHBI, HauaBLIMECS HE3AI0IT0 10
storo Kapabaxckue coObITHS CO3/1aBajil HAMPSKEHHYHO MCHUXOJIOTHYECKYIO
arMocdepy B pecryOike. 9To 00CTOSITETLCTBO CHITPAJIO BAXKHYIO POJTH B MH-
TEPIIPETALUN XYI0KECTBEHHOTO PELIeHUs JpaMaTUYecKUX MpPOM3BEICHU,
HOCBSIIEHHBIX TeM COOBITUAM. B cTaTbe rOBOPUTHCS O MPOU3BEACHUAX TAKUX
npamarypros, kak luxamu ['yp6anos, Habu Xa3zpu, Unbsc Ddpennues, Ha-
xun amxuszane, aHaIM3UPYyIOTCs PEKUCCEPCKUI 3aMbICelT U UTpa aKTEPOB.

KuroueBnble cjioBa: azepOaiipkaHCKuid Tearp, )KepPTBHI penpeccuii, Kapa-
6axckue coobiTus, ['acan Typabos, Mapaxum dap3annOeKos.
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Abstract. The purpose of this research is to determine the opinions of
teachers working in Science and Art Centers (BILSEM) about artificial
intelligence and its use in education. In the research conducted with the case
study method, semi-structured interviews were conducted with 42 teachers
and content analysis was applied. The results showed that teachers use
artificial intelligence technologies in education in different ways and that
they are aware of the use of these technologies in areas such as electronics,
health, and informatics outside of education. In addition, teachers’ opinions
about the advantages and disadvantages of artificial intelligence in education
are also included.

Key words: teacher, artificial intelligence, education, technology, art.

Introduction. In Turkey, Science and Art Centers (BILSEM) under
the Ministry of National Education provide education for gifted students
by developing their abilities according to their interests and skills. Gifted
individuals are defined as those who learn faster than their peers and show
high performance in creativity, leadership, and academic skills [10]. Thus,
educational environments should enable these students to develop their
capacities, with well-equipped teachers guiding them.

Teachers play a crucial role in education, adapting to rapidly changing
curricula and technologies. They observe students’ learning needs and guide
themaccordingly butmustalso keep pace with technological advances affecting
communication and information access [6]. Educational technologies develop
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quickly, requiring teachers, especially those at BILSEM, to continuously
update their skills to implement enriched programs [5].

Artificial intelligence (Al), a recent innovation present in smart devices
and applications, imitates human intelligence via computers and supports
learning permanence [1;2]. Al technologies are widely used in various
fields such as health, security, and education [16]. In education, Al aims
to be as effective as human instructors, with Al-supported applications
increasingly used in internet-connected classrooms [13]. In this context, the
aim of the research is to determine the views of teachers working in Science
and Art Centers (BILSEM) on artificial intelligence and the use of artificial
intelligence in education. In line with this purpose, answers to the following
questions were sought:

1. What is the knowledge of teachers working in BILSEM about the concept
of artificial intelligence?

2. What are the views of teachers working in BILSEM on the usage areas of
artificial intelligence technologies and their use in education?

3. What are the views of teachers working in BILSEM on the advantages of
using artificial intelligence technologies in education?

4. What are the views of teachers working in BILSEM on the disadvantages
of using artificial intelligence technologies in education?

METHOD

Research design

In this study, which was conducted to determine the views of teachers
working in Science and Art Centers on artificial intelligence and the use
of artificial intelligence in education, the qualitative research method was
employed. Qualitative research shows the perspectives of people and events
encountered in their natural environment in detail [18]. In the research, the
case study method, one of the qualitative research methods, was used. Case
study is used to observe events through the lens of a social structure, group,
Institution, or organization, to explain the purpose, and to evaluate conditions
and events through in-depth analysis [18].

Study group

The study group of our research consists of 42 teachers working in Science
and Art Centers. Interviews were conducted with these teachers. In qualitative
research, the interview technique is an effective method that allows collecting
information by directly interacting with participants. This technique enables
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researchers to gain an in-depth understanding of the experiences, thoughts
and feelings of the participants [7].

The maximum variation sampling approach, one of the purposeful
sampling techniques, was used to determine the study group. According to
Yildirim and Simsek [18], the main purpose of maximum variation sampling
is to increase the variability in the characteristics of individuals who could
be study participants. The gender, age, professional seniority, branch, and
graduate education levels of the teachers participating in the research were
considered as sources of diversity. Thus, a diverse sample group was created
for the research [3].

When the profile of the participants presented examined, it is seen that a
total of 42 teachers, 25 female and 17 male, participated in the research. The
branches of these teachers are distributed as follows: 4 Classroom Teachers,
4 English, 3 Mathematics, 4 Music, 3 Visual Arts, 3 Physics, 1 Philosophy,
2 Geography, 2 History, 2 Turkish, 2 Guidance, 2 Biology, 2 Science, 2
Literature, 3 Information Technologies, 1 Aviation, and 2 Chemistry teachers.
It was determined that the teachers participating in the research were in the
age range of 27-55. In terms of professional seniority, it was observed that
teachers with a minimum of 2 years and a maximum of 35 years of seniority
took part in the study. Finally, when their educational status was examined, it
was stated that 6 teachers had a bachelor’s degree, 29 teachers had a master’s
degree, and 7 teachers had a doctorate degree.

Data collection tool and data collection

In this research, data were collected with a semi-structured interview
format. First, a literature review was conducted. As a result of the literature
research, a semi-structured interview form was developed. The form was
finalized by taking the opinions of subject area and language expression
experts. This prepared interview form contains 4 open-ended semi-structured
interview questions.

The prepared semi-structured interview form was administered face-to-
face and via Google form, in accordance with the participants’ wishes. All
teachers participating in the study were informed prior to the interview that
they were free to participate in this study or not, that they could give any
answer they wanted to all the questions asked in the interview, as well as that
they could end the interview at any time.

Various studies have been conducted to ensure the reliability and
validity of this research. For transferability/external validity, detailed
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information was provided to those who would be interviewed about every
stage of the research. To ensure credibility/internal validity, teachers were
made sure that their views were confirmed by having them read the textual
version of their views. For confirmability/external reliability, a different
expert researcher evaluated the themes, categories, and sub-codes. To
ensure consistency/internal reliability, the research data were reviewed by
another researcher. These studies were conducted with the aim of making
the research reliable and applicable to other situations, as stated by Noble
& Smith [12].

Data analysis. For the analysis of the data collected for the research,
the information of the participant teachers was coded as O1, 02, and the
information collected in the interview was written into text via the Microsoft
word program. Content analysis was used for the data collected for the study.
During the content analysis process, themes, sub-themes, categories, and
codes were created [18]. The Codes and themes formed by the codes were
reached in line with the answers of the teachers participating in the research.
The relationships between the data were revealed by classifying them within
the framework of codes, categories, and themes. In order to express the
results clearly, comprehensibly, and precisely, the findings obtained from the
data were presented with direct quotations and tables. The analysis was first
done by the researcher. Later, the codes and themes created were checked by
a different expert researcher. The percentage of agreement between the two
researchers was calculated.

The agreement percentage value calculated with Miles and Huberman’s
[11] agreement percentage formula (Agreement percentage = [Agreement/
disagreement+Agreement]*100) was found to be .87. The fact that this value
is greater than .70 indicates the reliability of the data analysis.

FINDINGS AND INTERPRETATION

The data obtained in this study, which was conducted to determine the
views of teachers working in science and art centers on artificial intelligence
and the use of artificial intelligence technologies in education, were analyzed
and presented in the order of the interview form.

Evaluation of the Knowledge of Teachers Working in Science and Art
Centers About the Concept of Artificial Intelligence

The themes and codes created in line with the participants’ answers to the
questions «Have you heard of the concept of artificial intelligence before? If
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you have heard, from which source did you hear it?» in the semi-structured
interview form developed by the researcher are presented in Table 1.

Table 1. Themes and Codes for the Evaluation of the Knowledge of
Teachers Working in Science and Art Centers About the Concept of Artificial

Intelligence

Themes Codes f

Digital Areas Internet 20
Television 15
Social Media 15
Digital Game 3

Social Areas My Friends 12
My Students 6

Personal Development Areas In-Service Training 9
Projects 5
Academic Publications 6

Some teacher views on the evaluation of their knowledge regarding the
concept of artificial intelligence are stated below;

«I heard about the concept of artificial intelligence from the internet,
television, and social media» (O1).

«I heard about the concept of artificial intelligence. Mostly in
communication tools (such as internet, television)» (012).

«I had read about it in academic publications and also heard about it on
the internet» (023).

«I first heard about the concept of artificial intelligence on the internet. I
also heard it from my teacher friends and I had attended an online training on
this subject» (032).

Evaluation of the Views of Teachers Working in Science and Art
Centers on the Usage Areas of Artificial Intelligence Technologies and
Their Use in Education

The themes and codes developed based on the participants’ responses to
the questions « What do you think are the usage areas of artificial intelligence?»
and «What do you think about the use of artificial intelligence technologies in
the field of education?» in the semi-structured interview form developed by
the researcher are given in Table 2.
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Table 2. Themes and Codes for the Views of Teachers Working in Science
and Art Centers on the Usage Areas of Artificial Intelligence Technologies
and Their Use in Education

Themes Codes f

Usage Areas Healthcare 15
Computer Games 10
Electronic Technology 20
Military Technologies 7
Education Field 12
Daily Life
Robotic Studies
Space
Information/Computer Technologies 13

Use in Education Lesson Teaching 12
Making the Lesson Fun 17
In Homework 11
Saving Time 13
Permanent Learning 16
Facilitating Learning 9
Individualized Education 10
Virtual Learning Environments 16
Enriching the Classroom Environment 22

Some teacher views on the usage areas of artificial intelligence technologies
and their use in education are stated below;

«I use it more in education and communication fields. It is progressing
more in electronic technologies» (O6).

«I use navigation, e-commerce, language translations a lot. I think it also
contributes to medicine, military, health, and education fields» (O5).

«When artificial intelligence technologies are mentioned, assistant robots
and voice command applications come to my mind. I know that it is important
to develop virtual learning environments to enrich the learning environment,
education field, healthcare, and defense industry» (O8).

«Our daily life becomes much easier with artificial intelligence. I am of the
opinion that it will benefit robotic studies and space-related research» (O17).
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«I use it most in the field of education. It saves time, increases the
permanence of learning. I can say that it has made teaching more enjoyable
for me» (O21).

Evaluation of the Views of Teachers Working in Science and Art
Centers on the Advantages of Using Artificial Intelligence Technologies
in Education

The themes and codes created in line with the participants’ answers to
the question «What are the conveniences of using artificial intelligence
technologies in the field of education?» in the semi-structured interview form
developed by the researcher are given in Table 3.

Table 3. Themes and Codes Created According to the Views of Teachers
Working in Science and Art Centers on the Advantages of Using Artificial
Intelligence Technology in Education

Themes Codes f

Usage Areas Healthcare 15
Computer Games 10
Electronic Technology 20
Military Technologies 7
Education Field 12
Daily Life
Robotic Studies
Space
Information/Computer Technologies 13

Use in Education Lesson Teaching 12
Making the Lesson Fun 17
In Homework 11
Saving Time 13
Permanent Learning 16
Facilitating Learning 9
Individualized Education 10
Virtual Learning Environments 16
Enriching the Classroom Environment 22

93



Vol.19 Ne2  ISSN 2310-5399  incasonat vo modoniyyat problemlori / Problems of Arts and Culture / ITpo6eMbl KICKYCCTBA M KyJIbTYpbI

Some teacher views on the advantages of using artificial intelligence
technologies in education are stated below;

«It facilitates following the actuality and following this age of today’s
technology age» (042).

«It makes learning visually and mentally permanent. Its use in lessons
makes the work of teachers, that is, us, easier. Students learn more easily and
participate in the lesson with love. It attracts students’ attention» (016).

«It saves time and space. It makes it easier to do experiments in the
form of simulations. I think it prevents possible accidents as well as saving
materials.» (O4)

«Itprovides immediate feedback to students. It facilitates the measurement
and evaluation process. I see the deficiencies of the students and it helps me
while designing activities that I can do to complete them» (022).

«It prevents waste of time, reduces paper usage. Access to information is
fast. Thus, the workload is reduced and students learn more enjoyably and
permanently by using technology with different applications» (O6).

Evaluation of the Views of Teachers Working in Science and Art
Centers on the Disadvantages of Using Artificial Intelligence Technologies
in Education

The themes and codes created in line with the participants’ answers to the
question «What are the difficulties of using artificial intelligence technologies
in the field of education?» in the semi-structured interview form developed by
the researcher are given in Table 4.

Table 4. Themes and Codes Created According to the Views of Teachers
Working in Science and Art Centers on the Disadvantages of Using Artificial
Intelligence Technology in Education

Themes Codes f
Access to Information Increase in Learning Speed 14
Ensuring Permanence 7
Ease in Accessing Information 23
Equal Opportunity in Education 5
Interaction and Communication Increasing Interest in the Lesson 11
Making the Lesson Fun 13
Time and Efficiency Saving Time 15
Ease of Individual Learning 12
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Themes Codes f
Economic 6
Concretization of Information 9

Technological Development Development in Technology Use 4
Following Innovations 10

Teaching and Assessment Helping to Develop Oneself 17
Facilitating Measurement and Evaluation 5

Some teacher views on the disadvantages of using artificial intelligence
technologies in education are stated below;

«It may accustom students to readiness, accessing information easily,
without much effort, without making an effort may create problems» (O32).

«It can lead to decreased creativity, not thinking deeply, and making
people lazy by pushing them to readiness» (O18).

«It causes people to become emotionless and mechanized by reducing
their communication» (O2).

«There may be a risk of misuse in artificial intelligence applications. It
doesn’t seem very safe to me» (021).

Conclusion. Artificial intelligence and artificial intelligence
technologies have emerged as a concept that has been widely discussed,
attracted attention, and developed rapidly in recent years. The impact of
this concept and technology on the field of education and its use in this
field are also increasing. Teachers working in Science and Art Centers
carry out different activities with students whose special talents have been
identified in order to nurture these talents. For this reason, they need to
develop themselves in their fields. In addition, it is important for BILSEM
teachers to know artificial intelligence technologies, to use them in their
teaching processes, to contribute to the development of students, and to
prepare them for the future. Popenici and Kerr [15] stated that teachers
should have knowledge about new technologies and should incorporate
these information technologies into their lessons.

The use of artificial intelligence technologies by BILSEM teachers
helps them to develop their teaching skills and enables them to prepare
their students in accordance with the demands of the modern era. This
research was conducted to determine the views of teachers working in
Science and Art Centers on artificial intelligence and the use of artificial
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intelligence in education. As a result of analyzing the views of 42 teachers
with diverse demographic characteristics, the following results were
reached.

It is seen that all teachers participating in the research have heard of
the concept of artificial intelligence before. It is a positive outcome that
all teachers have knowledge about artificial intelligence from various
or similar sources. Teachers expressed the areas where they most heard
the concept of artificial intelligence as follows: digital areas (internet,
social media, television...), social areas (friends, students...), and personal
development areas (in-service training, projects...). According to the
research results, teachers stated that artificial intelligence technologies
are mostly used in electronic technology, healthcare, informatics, and
education fields today. Then, it was listed as space research, computer
games, robotic studies, and daily life, respectively. This situation reveals
that teachers are aware of different usage areas of artificial intelligence
technologies.

It was concluded that the teachers participating in the research use artificial
intelligence technologies in education to enrich the classroom environment,
make the lesson fun, create virtual learning environments, and make learning
permanent. In addition, it is seen that they are used in lesson teaching,
homework, and individualized education. It is seen as a positive result that
teachers employ these technologies for different purposes. Similarly, in
the research of Bayraktar et al. [4], it was stated that the effect of artificial
intelligence technologies in education has positive results in a wide range
from personalizing students’ learning experiences to increasing motivation
and interest.

Teachers’ views on the advantages of using artificial intelligence
technologies in education were also examined. Teachers found that the most
significant advantage of using artificial intelligence technologies in the
field of education is the access to information theme, including an increase
in students’ learning speeds, permanent learning, and ease in accessing
information. In addition, it is among the obtained results that they think
it has different advantages such as saving time and efficiency, using and
following technological developments, and diversifying and simplifying
measurement and evaluation. Similar to this result, in the research conducted
by Cam et al. [8], it was seen that they reached the conclusion that artificial
intelligence can be used in education to support the teacher, evaluate students
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individually, and eliminate their deficiencies, as well as to teach lessons and
carry out in-class teaching practices in the teaching process.

Finally, teachers’ views on the disadvantages of using artificial intelligence
technologies in education were examined. Teachers found that the most
significant disadvantage of using artificial intelligence technologies in the field
of education is the technical requirements and difficulty’s theme, including
the necessity of technological infrastructure, the high cost of technological
infrastructure and tools, the difficulty of learning this technology, and the
need for training. In this context, a study conducted by Ozer et al. [14]
emphasized that difficulties such as the lack of universal access to technology
and high costs should be taken into account. Similarly, in the research of Xie
and Reider [17], it was stated that teachers need education and support to use
artificial intelligence technologies and tools effectively. Furthermore, it was
concluded that security, privacy, and ethical issues are among the most critical
disadvantages. Additionally, it is among the prominent research results that
it may cause negative habits and discomforts such as promoting laziness,
readiness, distraction, technology addiction, physical discomforts, and lack
of emotion.
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Esra Altintas Yiiksel (Tiirkiye)

BILIM VE SANAT MERKEZLERINDE GOREV YAPAN

OGRETMENLERIN GORUSLERINE YAPAY ZEKA

TEKNOLOJILERININ EGITIMDE KULLANIMI

Bu arastirmanin amaci, Bilim ve Sanat Merkezlerinde (BILSEM)
gorev yapan 0gretmenlerin yapay zeka ve egitimdeki kullanim1 hakkindaki
goriiglerini belirlemektir. Durum c¢alismas1 yontemiyle gergeklestirilen
arastirmada, 42 Ogretmenle yar1 yapilandirilmis goriismeler yapilmis
ve igerik analizi uygulanmistir. Sonuglar, 6gretmenlerin yapay zeka
teknolojilerini egitimde farkli sekillerde kullandiklarini ve bu teknolojilerin
egitim disinda elektronik, saglik, bilisim gibi alanlarda da kullanimindan
haberdar olduklarini gdstermistir. Ayrica, 6gretmenlerin yapay zekanin
egitimdeki avantajlar1 ve dezavantajlariyla ilgili goriislerine de yer
verilmistir.

Anahtar kelimeler: 6gretmen, yapay zeka, egitim, teknoloji, sanat.
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MORPHOLOGY OF CULTURE
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Abstract. Morphology of culture studies the internal structure of culture,
its organizational, substantial and functional structure. In a broad sense, the
morphology of culture is the study of the structure of the artificial environment
of human existence in connection with the realization of basic forms of life
activity.

The main methods of cognition are structural-functional, semantic and
genetic. In a more specific sense, cultural morphology is the study of the
diversity of cultural forms and artifacts depending on their social, historical
and geographical distribution.

The morphological approach is of primary importance within the
framework of cultural studies, as it allows to determine the relationship
between universal and ethnospecific features in the structure of a certain
culture.

Key words: morphological analysis, specialized and common, elite and
mass, material and spiritual, substantial and functional.

Introduction. According to modern ideas, the following structure of
culture can be specified. Two levels are distinguished in the field of unified
culture: specialized and common. Everyday (common) culture is a set
of ideas, norms of behavior, and cultural phenomena related to people’s
ordinary everyday life. The expediency of dividing culture into common and
specialized culture lies in the fact that the basic functions of human life were
created and studied in the depths of common culture; its basic knowledge was
acquired at the level of general education and ordinary social relations, but
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they turned into specialized professions over time, the development of which
was almost impossible without special professional education, on which the
special culture was built.

The specialized level of culture is divided into two types: accumulating
(professional socio-cultural experience is concentrated and society’s
values are accumulated here) and transmitting. The specialized level
of culture is the sum of society’s values, where professional socio-
cultural experience is concentrated, accumulated. According to human’s
anthropological model, culture is considered as an interaction of elements
at the aggregate level, each of which is the result of human’s inclination to
a certain activity. These include: economic culture, political culture, legal
culture, philosophical culture, religious culture, scientific and technical
culture, artistic culture. Each of these elements at the cumulative level
corresponds to an element of culture at the everyday level. They are
closely related and influence each other.

The interpretation of the main material. Economic culture corresponds
to the household and maintenance of the family budget; political culture
corresponds to morals and customs; legal culture — morality; philosophy
— everyday worldview; religions — folk beliefs, prejudices; scientific and
technical culture — practical technologies; artistic culture — daily aesthetics
(folk architecture, home decoration art). There is interaction between the
aggregate and ordinary levels at the transmitting (broadcasting) level, and
cultural information is exchanged.

There are communication channels between cumulative and ordinary
levels: 1) the field of education, where the traditions and values of each
element of culture are transmitted to the subsequent generations; 2) mass
media — television, radio, print — where there is interaction between “high
scientific values” and values of everyday life, works of art and mass culture;
3) social institutions, cultural institutions (libraries, museums, theaters, etc.)
where knowledge about culture and cultural values is accessible to the public
[4, p. 64].

The American culturologist T. Eliot distinguished two levels in its vertical
part depending on the degree of awareness of culture: the highest and the
lowest level, perceiving a certain way of life with culture, which is possible
only for chosen ones — the “elite”.

Spanish cultural scientist J. Ortega y Gasset put forward the concept of
mass society and mass culture in his works “The Revolt of the Masses”, “Art
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in the Present and the Past”, “Dehumanization of Art”. While elite culture is
oriented towards a select, intellectual public, mass culture is oriented towards
the “average” level of development of mass consumers and often encourages
people’s primitive tendencies.

Mass culture is a form of culture that spreads among the broad population
regardless of regional, religious and class differences, the works of which are
standardized. Popular and pop music is a perfect example of mass culture.
Elite culture includes visual arts, classical music and literature created for the
educated or upper classes by talented professionals.

Folk culture is created by creators from the people, remains unknown
(author’s name is unknown), reflects the spiritual quests of the people,
includes myths, tales, sayings, proverbs, legends, songs and dances.

Material culture includes: 1) culture of labor and material production; 2)
culture of life; 3) topos culture, i.e. place of living (house, village, city); 4)
culture of attitude to one’s own body; 5) physical culture [4, p. 65].

Moral culture is a multi-layered formation and includes: intellectual
(cognitive) culture; spiritual; artistic; legal; pedagogical; religious.

According to Kagan and other culturologists, there are types of culture that
cannot be attributed only to material or spiritual. They represent a “vertical
division”, permeating the whole system of culture. These are economic,
political, ecological, aesthetic cultures.

Subcultures can be highlighted within the social culture: we can
distinguish a particular community or some social group from the culture
of the majority of the society (for example, subculture of young people,
youth subculture, subculture of criminal groups), Western, Eastern, national,
professional and confessional religious subcultures. And in its turn, religious
cultures are divided: Orthodox, Catholic, Protestant, Muslim, Buddhist. In its
turn, national culture is a synthesis of the cultures of different classes, social
classes and groups of the society.

The originality of the national culture, its known uniqueness and
individuality is manifested in the spiritual (language, literature, music,
paiting, religion) and material (characteristics of the farm structure,
economy, labor and production traditions) spheres. The cultures of
social communities (class, city, village, profession, youth), families and
individuals are also differentiated according to their specific carriers. In
general, it is necessary to distinguish non-professional and professional
culture [2].
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Today, the problem of class differentiation of cultural phenomena is
discussed again. V. I. Lenin showed it as the idea of two cultures in each
national culture of an antagonistic society, dividing culture into progressive
and reactionary forms in terms of content and influence. This division is
quite legitimate due to its respective impact on human and society. Because
culture, as a human-forming phenomenon, can educate not only moral, but
also immoral personality.

Finally, there is another division based on the significance of culture.
Each period creates its own modern culture. This is exactly what mass culture
is all about. This fact manifests itself not only in clothing, but also in the
changes in culture and in fashion. The significance of culture is a living,
immediate process in which something is born, gains strength, lives and dies.
The structure of culture includes the basic elements objectified in its values
and norms and functional elements characterizing the very process of cultural
activity, its various sides and aspects.

The main characteristics of culture are given by its two “blocks”.

1. Substantial block that forms the “core” of culture, its substantial basis.
It includes cultural values — works, objectifying the culture of a certain
period, including cultural norms, its requirements to each member of
society. These include legal regulations, religious and moral norms,
norms of people’s daily behavior and communication (etiquette norms).
Only strict observance to these norms and instructions gives human the
right to claim the title of civilized human. “The result of human’s material
and spiritual activities can become a cultural fact when its real forces
materialize in cultural resources and norms. We call them substantial
elements of the structure of culture” [1, p. 33].

2. A functional block that reveals the process of cultural movement. In this
regard, a significant block can be considered as a certain result of this
process. The functional block includes:

—traditions, rituals, customs, ceremonies, taboos (prohibitions) that ensure
the functioning of culture. These means were fundamental in folk culture,
because they are non-institutional.

— with the emergence of professional culture, special institutions are
created to produce, preserve and consume it. Both of these directions are
related to each other.

The main forms of culture are considered: mythology, art, morality,
religion, law, ideology, economy, science, philosophy.
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Mythology is one of the earliest forms of culture, and it included myths
and tales that reflected the spiritual and psychological life of people in
ancient society. The oldest form of mythology was totems: people believed
in kinship (animals, plants, rocks) with natural phenomena and created a
single totem.

Morality (the first moral prohibitions - taboos appeared already in primitive
culture) is a form of culture that includes people’s ideas about good and evil,
conscience and shame, guilt and justice, prohibitions against wrongdoing and
human actions.

Art is a form of culture that emerged in primitive society and reflects
the reality and spiritual life of people in artistic images. The elements of art
are combined, mixed during its creation and then become separate types of
art — dances, songs, music, paintings, sculpture, architecture, theater, fiction,
poetry, cinema, etc.

Religion is a form of culture, reflecting the human’s desire to live in unity
with the Almighty God, who embodies the highest perfection. Law is a form
of culture, the content of which is the activity of the state to regulate the social
relations of people on the basis of specially developed social norms - laws
that are binding for all citizens of a given society.

Law is formed together with the state and is a sign of the civilized mode
of life of people.

Ideology is a form of culture in which the attitudes of people to each other,
society and the world are summarized and realized, life system, socio-cultural
and political ideas are concentrated.

Science is a form of culture that creates new knowledge about the world
and human. Philosophy is a form of culture that forms a generalized picture
of the world, a conceptual and categorical structure of people’s thinking.
Economy is a form of culture that creates the material support of social life
in society as a result of economic activity with the active human influence on
nature using certain methods.

Conclusion. So, the structure of culture is a complex, multifaceted
formation. At the same time, all its elements interact with each other,
forming a unified system of a unique phenomenon, as culture appears
before us.

The dominant characteristics of each element constitute the so-called
“selt” of the culture; which acts as its main principle, is expressed in science,
art, philosophy, ethics, religion, law, in the main forms of economic, political
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and social organization, mentality and lifestyle. The specificity of the “core”
of a certain culture depends on the hierarchy of its constituent values. So, the
structure of culture can be presented as a division of the central “core” and
the so-called “periphery” (outer layers). If the core provides stability, then the
periphery is more inclined to innovation and is characterized by relatively
little stability [3]. For example, modern Western culture is often called a
universal consumer society, because these value are emphasized.
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Namiq Abbasov (Azarbaycan)

MODONIYYOTIN MORFOLOGIYASI

Modoniyystin  morfologiyast modoniyyotin daxili qurulusunu, onun
togkilati, substansional vo funksional strukturunu Oyronir. Genis monada
modoniyyatin morfologiyasi hoyat foaliyyatinin fundamental formalarinin
hayata kegirilmasi ilo alagadar insan movcudlugunun siini miihitinin struktu-
runun dyronilmosidir.

Idrakin struktur funksional, semantik, genetik kimi osas iisullar1 var-
dir. Daha konkret monada modoni morfologiya modoni formalar vo arte-
faktlarin sosial, tarixi vo cografi yayilmasindan asili olaraq miixtslifliklorin
Oyronilmosidir.

Madoniyyatsiinasliq ¢or¢ivasinds morfoloji yanagma osas shomiyyat kosb
edir, ¢linki o, miioyyon bir madoniyyatin strukturunda universal vo etnospesi-
fik xiisusiyyatlor arasindaki slagoni miioyyon etmoys imkan verir.

Acar sozlor: morfoloji tohlil, ixtisaslasmis vo adi, elitar vo kiitlovi, maddi
vo manavi, substonsional va funksional.
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Hamur Ab6acoB (A3epoaiioxncan)

MOP®OJIOT'US KYJIbTYPbI

Mopddonorus KyabTypbl U3y4aeT BHYTPEHHIOIO CTPYKTYPY KyJIBTYpHI, €€
OpTaHU3AIMOHHYI0, COACPKATEIbHYIO M (YHKIIMOHAIBHYIO CTPYKTYypy. B
HIXPOKOM CMBICIIE MOP(DOIIOTHS KYIBTYPhl — 3TO U3y4EHUE CTPYKTYPBHI UC-
KyCCTBEHHOU CpEJibl YEJIOBEUECKOI0 CYLIECTBOBAHHUS B CBSI3H C peau3alueit
OCHOBHBIX (DOPM KU3HEACSITSITHLHOCTH.

OCHOBHBIMU METOZAMH TIO3HAHUS SIBISIOTCSI CTPYKTYPHO-(YHKIIMOHATb-
HBI, CEMAaHTUYECKUIA U TCHETUYECKUI METO/IbI. B Ooiee KOHKPETHOM CMBIC-
Jie KyJIbTypHasi MOPQOJIOTUsT — 3TO HU3YYCHHE Pa3HOOOpas3wsi KyIbTYPHBIX
dbopMm 1 apTedakToB B 3aBUCUMOCTU OT UX COLIMAIBHOTO, UCTOPUUECKOTO U
reorpaguyecKoro pacripocTpaHeHusl.

Mopdonorudeckuii moaXo UMeeT MepBOCTENIEHHOE 3HAaUeHUE B pam-
Kax KyJIbTYpPOJOTHH, TaK KaK MO3BOJISIET ONMPEAEIUTh COOTHOLICHNUE YHU-
BEPCANBHBIX U ATHOCHEIU(DHUUIESCKUX UYEPT B CTPYKType OMpeaeIeHHOU
KYJBTYPBI.

KiroueBblie cjioBa: MOpHOIOTHISCKUAN aHAIN3, CIICIHUATU3UPOBAHHBIN
U OOBIIEHHBIN, SJTUTHOE U MAaCCOBOE, MaTEPUAILHOE U JTYXOBHOE, COAepKa-
TeIbHOE U QYHKIIMOHAIBHOE.
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Abstract. The cultural industry as a sphere of work that ensures the
production and realization of cultural products and services is one of the
main directions covered by the state’s responsibilities in the field of culture.
The Law of the Republic of Azerbaijan “On Culture” No. 506-IVQ dated
December 21, 2012 is about the development of the cultural industry as one
of the main areas of the State cultural policy. The state policy of the Republic
of Azerbaijan in the field of culture is based on the principle of balance,
which includes the creation of a balance between the cultural industry and the
markets of cultural products and services.

Special attention and significant investment in the cultural industry, which
has played an important role in the formation of world and national cultural
life and achieved significant success in a number of leading countries of the
world, creates the basis for economic and social dividends. That is why the
development of cultural industry sectors that have historical traditions and
oriented to the future is one of the promising directions of the state cultural
policy [1, p. 6].

Key words: creative industry, national and cultural heritage, great return,
works of folk art, creative Azerbaijan.

Introduction. The leading role of the Cultural and Creative Industries
can be attributed to private companies, studios, workshops, as well as
individual entrepreneurs. Private institutions operating mainly in Baku
and other major cities cover design, advertising, crafts, fashion, fine arts,
music and other creative fields. Currently, the lack of regular publication
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of comprehensive statistics on the Cultural and Creative Industries (CCls)
sector at the national level does not allow for full measurement, monitoring
and assessment of development processes in this sector. Besides that,
according to the UNCTAD report, imports of CCIs products to Azerbaijan
in 2014 totalled USD 138.04 million and exports totalled USD 3.95 million,
resulting in a negative trade balance of USD 134.09 million on CClIs. To
determine the share of CClIs in the Azerbaijani economy, the official share
of CCls in GDP was fixed at 1% in the 2017 Report of European Union’s
Cultural for Development Indicators for Azerbaijan. The study based on
the Methodological for Development of the World Intellectual Property
Organization in 2019 shows that the growth of the creative industry
increased 13 times from AZN 220.5 million to AZN 2815.9 million from
2003 to 2015.

The interpretation of the main material. Since 2018, the Ministry
of Culture has implemented various CCIs development measures and a
number of planning measures, conducted research and submitted reports on
the role of the CCls sector in the world economy, the local situation in the
Azerbaijani context, the contribution of CClIs to the Azerbaijani economy,
shortcomings in this field, public-private partnership and partnership
gaps. According to the Ministry of Culture’s “Action Plan for 2019 on the
implementation of necessary activities for the development of creative
and cultural industries”, as a result of the organization and implementation
of planned and preparatory activities together with relevant institutions,
the main of activities have been determined, such as the preparation of
a strategic document on the development of CCls, the organization of a
Startup Competition and a forum on CCls, the establishment of sectoral
organizations (councils) and the creation of the “Creative Azerbaijan”
brand. Baku was included in the UNESCO Creative Cities Network on the
theme of “design” on October 31, 2019. In order to support and develop
the sector, the presentation of the “Creative Azerbaijan” portal and a
panel discussion on the topic “Creative Industries: New Opportunities
for Sustainable Development and Employment” were held at the Baku
Congress Center on December 9, 2019. The “Creative Azerbaijan” portal
creates conditions for establishing direct contacts between creative
individuals, private and public institutions, strengthening the business
environment and entrepreneurial spirit. At the same time, the Virtual
Platform of the “Creative Azerbaijan” portal was created [5]. In connection
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with the declaration of 2020 as the “Year of Volunteers” by the Decree of
the President of the Republic of Azerbaijan dated December 29, 2019,
the “Creative Azerbaijan” portal of the Ministry of Culture launched the
process of formation of the “Creative Azerbaijani Volunteers” Movement
on March 4, 2020 [4]. The public discussion on the topic “Cultural business
forum: current state and prospects” was organized at the “YARAT”
Contemporary Art Center with the support of the “Creative Azerbaijan”
portal, as well as the organization of the Public Council under the Ministry
of Culture and the Small and Medium Business Development Agency
(KOBIA) on February 27, 2020. In addition, the Ministry of Culture holds
regular meetings with representatives of the CCls sector, and exchanges
opinions on the existing problems and opportunities in the field.

The establishment of the CCls is closely connected with the development
of a new economy based on knowledge and creativity, which is becoming
more and more information-rich and global. From the point of view of the
CClIs, cultural processes have a significant impact on all spheres of life,
forms and ways of producing commodity and services and future lifestyle.
So, the concept of culture is transformed from a limited sphere of artistic
production and social life into a concept that encompasses everything around
it (communication media and city design, state policy and public relations,
ways of forming and expressing personal and collective identities). Similarly,
creativity and activities have moved beyond concepts exclusive to the arts
to become a major issue and a global economic advantage for all sectors.
The objective of the National Priority “1.1. Sustainable and High Economic
Growth” in the “Azerbaijan 2030 document entitled “1. A Competitive
Economy with Sustainable Growth” states that “Economic growth should
be based on advanced and effective private initiatives, and public-private
cooperation should be strengthened. The innovative private sector activities
need to be further intensified, and the private sector’s share in financing the
non-oil sector need to be increased” [3]. The development of CClIs is closely
associated with the development of clusters. It is the creative clusters that
have a significant impact on the development of creative cities and regions,
providing them with competitive advantages.

Creative clusters increase productivity by facilitating access to various
specialized resources, such as labor and knowledge. They strengthen
innovation by providing the rapid exchange of new opportunities and
problems. They encourage the formation of new businesses. Therefore, there
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1s no doubt that the CCls will have a positive impact on sustainable and high
economic growth, and in turn, knowledge-based economic growth will create
new opportunities for the CCls.

The National Priority “Great Return to the Liberated Territories” states
in its objective “4.1. Sustainable Settlement” that “The restoration of
Azerbaijan’s historical territorial sovereignty has created a new stage for
the population to return to their native lands and live there. Sustainable
settlement of the population in the liberated territories should be ensured.
For this purpose, these areas should be transformed into the healthiest, most
modern and prosperous living environment for society, and a comfortable
living environment based on modern principles should be created for
sustainable settlement” [3]. The work to be done under this priority will
contribute to the development of the cultural taste of the population returning
to Karabakh, the increase of cultural activities and the re-recognition of
Karabakh as the cultural center of Azerbaijan. The objective entitled “4.2.
Reintegration into Economic Activity” states that “By providing a life
built on a solid foundation, we can return the region’s share of economic
activity in the country to the pre-occupation level and increase it steadily.
In this process, the comprehensive promotion of private initiatives through
the necessary incentives, as well as the development of public-private
partnerships are important” [3]. Since the CCls are interest-bearing sector,
it is reasonable to encourage private initiatives, as well as to develop public-
private partnerships. However, the reasons for public-private partnerships in
the cultural sector may be quite different from the reasons for public-private
partnerships in other areas and depend on the specific model of cooperation.
The state may want to reduce state funding through this cooperation, while
economic capital may be the main objective for the private sector actor.

Unlike other public-private partnerships, the private actor’s profit from
a public-private partnership in the field of culture may be very small. In this
case, the interest of the private sector actor may lie in more intangible benefits
in the form of image promotion, corporate responsibility or marketing aspects
and approaches of citizenship. The above suggests that the CCIs can play
a significant role in the reintegration of economic activity in the occupied
territories through the direct participation of private capital or public-private
partnership.

First of all, it is necessary to ensure the return of the population to
the liberated territories. To that end, the dwellers of these territories must
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be provided with decent living conditions, the necessary infrastructure,
security and access to modern services. Naturally, in order to ensure
decent living conditions, it is necessary to fully restore the cultural
infrastructure. To that end, libraries, cinemas, theaters, museums and other
cultural facilities destroyed during the occupation must be restored, stolen
cultural heritage works must be returned, destroyed historical monuments
must be restored and other measures to restore cultural heritage must be
implemented.

Besides that, in order to reintegrate the liberated territories into economic
activity, it is necessary to restore the historical position of the liberated
territories in the economic and social image of the country. According to
the document, the new region should become one of the leading hubs of
economic activity and have a development level consistent with other regions
of the country. The sustainable development of the region will depend on
providing the need of the regional economy with right resources, while the
abundance of natural resources and the acquired historical image will enable
these territories to attract investment.

The role of cultural industries in the abovementioned economic
reintegration measures is very important. The restoration of works of
traditional folk art, carpet weaving, tourism, music industry and other cultural
areas could accelerate the transformation of their products into marketable
commodity and become a significant source of income for the population of
the territory.

Besides that, the use of the region’s rich natural resources to develop
ecotourism can also accelerate economic reintegration. Naturally, it is
necessary to build the necessary hotels and other tourism infrastructure here
and carry out appropriate marketing activities.

Within the framework of the measures taken towards the reintegration of
Karabakh, the Karabakh Revival Fund was established as a public legal entity
based on the Decree of the President of the Republic of Azerbaijan Ilham
Aliyev dated January 4, 2021 in order to ensure a modern and decent life for
sustainable settlement, to carry out construction, restoration and improvement
works in all areas, as well as to support safe living, efficient activity and
sustainable growth of well-being in the liberated territories of the Republic
of Azerbaijan.

Conclusion. In order to realize the abovementioned objectives,
the Ministry of Culture has taken into account the implementation of
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several priority areas to revive cultural life in the liberated territories,
and a number of projects have already been launched. These projects
include restoring historical monuments and cultural institutions of those
territories, restoring of the customs and traditions of the population from
Karabakh (“Return to Homeland” project) and promoting the return of
the Azerbaijani people to their historical lands on an international level.
The “Karabaghname” project implemented by the Ministry also aroused
special interest among the public [6].

In general, the development of cultural and creative industries in the
country, especially in Karabakh is a priority. The state is taking the necessary
steps for this purpose. The use of new management methods is inevitable.
One of the main objectives is to produce CCls products at the level of modern
requirements. This involves management and skills. For this purpose,
Karabakh needs to undertake major reforms to improve the functioning of
CClIs, as well as access to domestic and foreign markets.
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Giil¢in Kazimi (4zarbaycan)

QARABAGDA MODONIYYOT VO YARADICI SONAYELORIN
INKISAF ETDIRILMOSI

Madaniyystsonayesi madoniyyot mohsullarinin voxidmatlorininistehsalini
vo realizosini tomin edon foaliyyat sahasi kimi modoniyyat sahasinds dévlotin
vozifolorinin ohato edildiyi osas saholordondir. “Modoniyyat haqqinda”
Azarbaycan Respublikasinin 2012-ci il 21 dekabr tarixli 506-IVQ némrali
Qanununda madaniyyat sonayesinin inkisaf etdirilmasi dovlet modaoniyyast
siyasatinin asas istigamatlorindon biri kimi naezards tutulmusdur. Azerbaycan
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Respublikasinin modoniyyat sahasindo dovlot siyasoti madoniyyot sonayesi
ilo madaniyyat mohsullarinin vo xidmatlorinin bazarlar1 arasinda balansin
yaradilmasini ehtiva edon tarazliliq prinsipine asaslanir.

Qlobal vo milli madoni hoyatin formalagmasinda miihiim rol oynamis vo
diinyanin bir sira aparict 6lkelorinds ciddi nailiyyst qazanmis madoniyyat
sonayesina gostarilon xiisusi diqqat vo shomiyyatli sormaya yatirimi iqtisadi
va sosial dividentlors zomin yaradir. Bu sobabdon tarixi snanslori olan vo
golocoyo yoOnoldilmis modoniyyst sonayesi saholorinin inkisaf etdirilmosi
dovlot modoniyyot siyasatinin perspektivli istigamotlorindondir.

Acar sozlar: yaradici sanaye, milli-modoani irs, boyiik qayidis, xalq sonati
nlimunalori, kreativ Azorbaycan.

INoabuun Kazvimu (Azepoaitorcan)

PA3BUTHE KYJIBTYPHOM U TBOPYECKON UHIYCTPUH

B KAPABAXE

KynerypHast uHIyCcTpHsi, Kak 0OJIacTh JIEATENbHOCTh, 00eCIeYNBaIONICH
IIPOU3BOACTBO U PEANM3ALMIO KYJIBTYPHOU MPOILYKIUHU U YCIIYT, ABIISETCS Of-
HOW M3 BaXHEWIHX c(ep, OXBaTHIBAIOIICH 00S3aHHOCTH TOCYapCcTBa B 00-
nmacTu KyabTypbl. B 3akone Asep6aiikanckoir Pecniybnuke «O KyasType»
Ne 506-INQ ot 21 nekabpst 2012-0 roga pa3BuTHE KyJIbTYpPHONH UHAYCTPUU
IIPElyCMOTPEHO, KaK OJHO M3 OCHOBHBIX HAIPaBJIEHUI TIOCYAapCTBEHHOU
KYJIBTYpHOU MOMUTHKU. [ 0cynapcTBeHHas moauTuka AsepOaipkaHckoil Pe-
CIyOJIHMKH B cpepe KyIbTyphl OCHOBaHA Ha CO3JaHUU MIPUHIIUIIA paBHOBECHS,
OXBAaTBIBAIOLIETO CO3/JaHKe OaraHca MEXIY KYJIbTYPHOM HHAYCTPUEH U phIH-
KaMU KyJbTYPHOH MPOIYKTB U YCIIYT.

Ocoboe BHUMaHNE U 3HAYUTEIIbHBIC KAlUTAIOBIOKEHHUS B KYJIbTYPHYIO
IIPOMBIIIJIEHHOCTb, OKa3aBIIME OIPOMHOE BIMsSHHUE Ha (YOPMUPOBAHUU TIIO-
OaJIbHOM M HAIIMOHATHHOU KYJIBTYPHOU KU3HHU, CIOCOOCTBYIOIIUE JTOCTHKE-
HUIO 3HAYUTEIBHBIX YCIIEXOB BO MHOTHMX BEAYLIMX MUPOBBIX CTpPaHax, CO3-
JAl0T FapaHTUU I SKOHOMHUYECKUX M COLMAaJbHBIX NUBHUIEHAOB. [1o aToi
MPUYMHE pa3BUTHE Cep KYIbTYPHON UHyCTPUH, ONTUPAIOLICHCS Ha HCTOPH-
YecKUe TPaJUuLUU 1 00pallleHHYIo B Oyaylee, sIBIseTcs OJHUM U3 epCIeK-
TUBHBIX HAIPABICHUH rOCYITapCTBEHHOMN KYJIbTYPHOU ITOJIUTHUKHU.

KuroueBbie cioBa: TBopuecKas MHIYCTPUs, HALIMOHAJIBHO-KYJIBTYPHOE
Hacjieue, BEJIMKOe BO3BpallleHue, 00paslibl HApOJHOTO TBOPUECTBA, Kpea-
TUBHBIN A3epOaiiKkaH.
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MOQALD MUOLLIFLORININ NOZORINO!

Noasra dair taloblor:

Beynoxalq “Incosonot vo modaniyyyst problemlori” jurnalinda ¢ap
iclin moqalolor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Maqalolar elektron dasiyicisi vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

Maqalolarin hocmi 10 varaqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxar1 hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Moagqalodo miisllif(lor)in adi-soyadi, elmi doracosi, elmi ad1 va elektron
poct tinvan(lar)1 gostorilmalidir.

Elmi mogqalonin sonunda elm sahasinin vo moqalonin xarakterino uy-
gun olaraq, miiallif(lor)in goldiyi elmi natico, isin elmi yeniliyi, totbiqi
ohomiyyati va s. aydin sokildo verilmalidir.

Magalonin mdvzusu ilo bagli elmi monbalors istinadlar olmalidir. Mo-
galonin sonunda verilon adobiyyat siyahisi olifba ardicilligr ilo nom-
rolonmalidir (mosalon, [1] vo ya [1, s.119] kimi isaro olunmali). Eyni
odobiyyata motnds basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin odobiyyat avvalki ndmra ilo gdstorilmalidir.

Odobiyyat siyahisinda verilon har bir istinad hagqinda moalumat tam
vo doqiq olmalidir. Istinad olunan monboenin bibliografik tosviri
onun ndviindon (monogqrafiya, dorslik, elmi moqalo vo s.) asili olaraq
verilmolidir. Elmi mogqalslore, simpozium, konfrans vo digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gostorilmalidir. Istinad olunan
monbonin bibliografik tosviri verilorkon Azorbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barada qiivvade olan tolimatinin «Istifado edilmis
odobiyyaty» bolmasinin 10.2-10.4.6 toloblori asas gotiiriilmalidir.
Moagalonin sonundaki adobiyyat siyahisinda son 5-10 ilin elmi moqalaloring,
monoqrafiyalarina va digor etibarli monbolorins tistiinliik verilmalidir.
Darc olundugu dildon slave basqa iki dildo moagalonin xtilasasi verilmali-
dir. Moqalonin miixtalif dillords olan xiilasalori bir-birinin eyni olmal1 vo
mogalonin mozmununa uygun olmalidir. Moqalodo miisllifin vo ya mii-
olliflorin goldiyi elmi natico, isin elmi yeniliyi, totbiqi ohomiyyati vo s.
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xtilasados y1gcam sokildo 6z oksini tapmalidir. Hor bir xiilasods moqalo-
nin ad1, misllifin vo ya miialliflorin tam adi gostorilmalidir.

Hor bir moagalado UOT indekslor va {i¢ dilds agar sozlor (magalonin vo
xtilasalorin yazildig: dillards) verilmalidir.

Hor bir mogals redaksiya heyotinin rayins asason ¢ap olunur.
Plagiatliq fakt1 agkar edilon maqalslor dorc olunmur.

Maqalslarin nasri pulsuzdur.
Olyazmalar geri qaytarilmur.

ATTENTION TO THE AUTHORS OF PAPERS!

The publication requirements:

Papers for the journal of International «Art and culture problems» are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter@yahoo.com).
The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman — 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s’) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be REFERENCES: to scientific sources connected with
the subject of the paper. The list of REFERENCES: at the end of the
article should be numbered in alphabetical order (for instance, [1] or [1,
p.119]). If the reference refers to repeated elsewhere, then the referred
literature should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of areference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
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reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

In addition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

Each paper is published according to the opinion of the editorial board.
The papers are not published in plagiarism cases.

The publication of the papers is free of charge.
Manuscripts will not be returned.

K CBEJJEHHIO ABTOPOB CTATEI!

TpeGoBanus k nyoIMKaIUAM:

Cratbu B MeXIyHapoIHOM KypHaiie «IIpoOneMbl UCKycCTBa U KYJIbTY-
pBD» MeyaTaroTcsl Ha a3epOaiixKaHCKOM, aHIJIMHCKOM U PYyCCKOM SI3bIKaX.
CraTbyl NPUHUMAIOTCS Ha 3JIEKTPOHHOM HOCHUTeNe U 1o e-mail (mii
inter@yahoo.com)

O6beM cTatbu He JoikeH npesbimarh 10 crpanun (A 4; mpudt Times
New Roman — 13, uarepsai: 1,5, neBblii kpail — 3 cM, paBbld Kpait 1,5
CM, CBEpXYy — 2 CM, CHHU3Y — 2 CM.).

B crarbe nomKHBI ObITH YKa3aHbl UMS U (aMuiIns aBTopa (aBTOPOB),
y4deHasl CTeIIeHb, YUYEHOE 3BaHHE U IEKTPOHHBIE aJipeca.
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B koHIle HaydyHOU CTaThU JODKHO OBITh YETKO yKa3aHO 3aKJIFOUEHHE
aBTOpa (aBTOPOB) O HAyYHBIX pe3yJbTaTax, Hay4dHOH HOBH3HE PalboTHI,
€€ NMPaKTUYECKOTr0 3HAYEHUS], SKOHOMUYECKOM BBITO/IbI U T.I1. UCXOJS U3
XapakTepa HayyHoO! 00J1acTH U CTaThU.

B crarbe n0MKHBI OBITH CHOCKM Ha HAy4HbIE MUCTOYHHMKU B COOTBET-
cTBUU ¢ TeMoi. CIIUCOK JIUTepaTypbl, JaHHBIN B KOHIIE CTAaThH, JOKEH
OBITH MPOHYMEPOBAH B aj(paBUTHOM Mopsiike (Hanpumep, [1] wu [1, c.
119]; cHOCKU OJIKHBI OBITH 0003HAYEHB! YIIIOBBIMU ckoOKamu). [Ipu
MOBTOPHOM CCBHUIKE Ha HAay4yHYIO JIUTEpaTypy B JIpyroil 4acTu Tekcra
CChIJIaeMbIi UCTOUHUK YKa3bIBAETCS MPEKHUM HOMEPOM.
HNudopmarnus o m000ii CHOCKE, pa3MEIIEeHHON B CIHCKE JIUTEPATyPhI,
JOJKHA OBITH TIOJTHOM M TouHOM. bubnuorpadudeckoe onucanme ccoi-
JaeMOr0 UCTOYHMKA JIOJKHO OBITh JJAHO B 3aBUCMMOCTH OT €ro BHJa
(MoHorpadus, yueOHUK, HaydHas cTaThs U T.A.). Ilpu ccbuike Ha Ha-
yUHbIE CTaThbU, MaTepUaIbl WIK TE€3UCHl CUMIIO3MYMOB, KOH(pEpEeHINH
U IpYTrUX KOMIIETEHTHBIX HAyYHBIX MEPOIPHUITHH, JOIKHO OBITH yKa-
3aHO Ha3BaHHE CTaThH, JoKiaaa Jmbo te3uca. [Ipu Oubmmorpadude-
CKOM OIHMCaHUU HEOOX0IMMO PYKOBOJCTBOBAThHCS MMyHKTOM 10.2-10.4.6
neictByronieil nHCTpyKIMK «O MopsiAKax COCTaBIEHUs AUCCEPTALUi)
Breicmein Attectanmonnoit Komuccun npu [lpesupente AszepOaiin-
xaHckoi PecnyOnuku.

B cnucke nutepaTyphl, MOMEUIEHHONW B KOHIIE CTAaThbU, HAaJ0 OTAATh
MPeNNOYTeHNE HAyYHbIM CTaThsiM, MOHOrpadusM M APYTUM KOMIIe-
TEHTHBIM HCTOYHHKAM TTociiequux S5-10 mer.

[TomuMoO sA3bIKa HamMCaHUs, CTAaTbU JIOJKHBI UMETh PE3IOME Ha JIBYX
s3pikax. O0a pe3rome JOMKHBI OBITh A0COTIOTHO UACHTUIHBIMH U COOT-
BETCTBOBATh TEKCTY cTarbyu. HayuHoe BbIBO/BI aBTOpA (aBTOPOB) B CTa-
Th€, Hay4yHasi HOBU3HA pa0bOThI, IPAKTUYECKOE 3HAYCHUE U T.II. TOJIKHBI
BKpaTIe OTpaXkaTbCsl B pe3toMe. B kax10M pe3toMe JO0IKHBI ObITh yKa-
3aHBI Ha3BAaHUE CTaThH, MIOJTHOE UM aBTOpa (aBTOPOB).

B kaxmoit ctaTthe MODKHBI OBITH yKa3aHbl Y/IK MHIEKCH U KITFOUEBbBIE
CJIOBA Ha TpeX fA3bIKax (Ha S3bIKaX CTAThU U JIBYX PE3IOME)

Kaxxnas crares neuaraercst pelieHueM peaKoIer .

[Ipu oO6Hapy>keHUM (paxTa Mjaruara cTarby He MeYaTaroTcs.

Cratbu nevararorcs OecIuiaTHo.

Pykonmcu He BO3Bpamarorcs.
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